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ETKINLIK HAKKINDA

Etkinlik temasi: Kiiltiirel Mirasin Korunmasi, Yorumlanmasi ve Yeniden Uretimi.
Afiste yer alan kurumlar: STA Kongre, Altin El Sanatlari, istanbul Gelisim Universitesi Giizel Sanatlar

Fakiiltesi.

ETKINLIGIN KAPSAMI

“Bellekten Gelecege: Sanat ve Tasarim Sempozyumu”, Kkiltirel mirasin korunmasi,
yorumlanmasi ve yeniden Uretimi konularini sanat ve tasarim disiplinleri Gzerinden ele
almaktadir. Etkinligin odaginda kdlttrel bellegin surekliligi, geleneksel Uretim bicimleri ile
cagdas ifade ve tasarim yaklasimlari arasindaki iliskiler yer almaktadir. Koruma, kdlttrel
kaynaklarin 6zgln niteliklerini ve Uretim bilgisini gdzetmeyi; yorumlama, bu mirasin tarihsel ve
toplumsal anlamlarini yeniden ele almayi; yeniden dretim ise kulturel birikimin yeni malzeme,

teknik ve mecralarla iliskilendirilmesini ifade etmektedir.

Sempozyumun tartisma ekseni, gorsel iletisim, sanat, tasarim ve geleneksel el sanatlari gibi
kiltlirel mirasla baglantili arastirma ve Uretim alanlarina uzanmaktadir. Geleneksel bigimlerin
glincel uygulamalarda kullanimi, tarihsel baglam, kilturel aidiyet ve etik sorumluluk agisindan
degerlendirmeye aciktir. 1-2 Ekim 2026 tarihlerinde ¢evrim igi olarak duyurulan etkinlik,
kiltlirel mirasi yalnizca gecmisten devralinan bir nesneler bitlinl olarak dedil, elestirel

incelemeye ve yeni yorumlara acik bir bilgi ve deneyim alani olarak tartismayi amaclamaktadir.

TEMEL BiLGILER

Etkinlik adi Bellekten Gelecege: Sanat ve Tasarim Sempozyumu

Tarih 1-2 Ekim 2026

Yer / platform Cevrim ici / Online

Diizenleyici STA KONGRE - istanbul Gelisim Universitesi Giizel Sanatlar Fakiiltesi
Web adresi www.stakongre.org

iletisim stakongre@gmail.com
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ONSOZ

Degerli Arastirmacilar ve Katihmcilar,

Kiltdrel miras, toplumlarin tarihsel birikimini, estetik degerlerini, Uretim geleneklerini ve
kolektif belledini gecmisten gelecede aktaran; kusaklar boyunca yeniden yorumlanan ve
degisen toplumsal kosullar dogrultusunda donlisen dinamik bir kdlttrel stregtir. Maddi ve
somut olmayan kultlrel degerlerin korunmasi, yalnizca geleneksel bicimlerin ve dretim
yontemlerinin yasatiimasiyla sinirli olmayip bu degerlerin tasidigi tarihsel, toplumsal ve
simgesel anlamlarin ¢agdas sanat ve tasarim yaklasimlari c¢ergevesinde yeniden
degerlendirilmesini de gerektirmektedir. Bu dogrultuda kulttrel mirasin strekliligi, ge¢gmisten
devralinan bilgi ve deneyimlerin korunmasinin yani sira yeni ifade bigimleriyle
iliskilendirilmesine ve cagdas Uretim sureclerine elestirel bir bakis acisiyla dahil edilmesine

baghdir.

"Bellekten Gelecege: Sanat ve Tasarim Sempozyumu”, Kkdiltirel mirasin korunmasi,
yorumlanmasi, aktarilmasi ve yeniden Uretimi arasindaki iligkileri disiplinlerarasi bir yaklasimla
tartismak amaciyla duzenlenmistir. Sempozyum, geleneksel sanat ve tasarim birikiminin
cagdas sanatsal Uretim ve tasarim pratikleriyle kurdugu iliskileri tarihsel, kuramsal ve
uygulamali boyutlariyla ele alirken kdltdrel 6zgunllk, sUreklilik, doénlsim ve yeniden
yorumlama kavramlari Gzerine bilimsel bir tartisma ortami olusturmayi amaclamaktadir. Farkli
disiplinlerden arastirmacilarin, sanatcilarin ve tasarimcilarin bilgi ve deneyimlerini bir araya
getiren bu bilimsel etkinlik, kultlirel mirasin yalnizca korunmasi gereken bir ge¢mis birikimi
olarak degil, cagdas yaratici surecleri besleyen ve yeni duslinsel acilimlara olanak taniyan bir

bilgi alani olarak degerlendiriimesine katki sunmayi hedeflemektedir.

Bu bildiri 6zetleri kitap¢igl, sempozyum kapsaminda sunulan arastirmalar bir araya getirerek
sanat, tasarim ve kultirel miras alanlarinda yurUtllen akademik galismalarin gorandrligunt
artirmayi ve bilimsel bilgi paylasimini desteklemeyi amaclamaktadir. Kitapgikta yer alan
cahsmalarin, farkh kuramsal yaklasimlar ve arastirma yontemleri araciligiyla kilttrel mirasin
cagdas sanat ve tasarim alanlariyla iliskisine yonelik tartismalar gelistirmesi beklenmektedir.
Bu bilimsel birikimin yeni arastirmalara, 6zgin sanatsal ve tasarimsal Uretimlere ve

disiplinlerarasi is birliklerine zemin hazirlamasini diliyorum.

Sempozyumumuza bilimsel ve sanatsal calismalariyla katkida bulunan tim arastirmacilara,
sanatcilara ve tasarimcilara; etkinligin planlanmasi, dizenlenmesi ve gerceklestiriimesi

sureclerinde emek veren herkese tesekkur ederim.

Ogr. Gor. Dr. irem Fulya Ozkan — Editor
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FOREWORD

Dear Researchers and Participants,

Cultural heritage is a dynamic cultural process through which societies transmit their historical
knowledge, aesthetic values, production traditions, and collective memory from the past to
the future. It is continuously reinterpreted across generations and transformed in response to
changing social conditions. The preservation of tangible and intangible cultural heritage
extends beyond safeguarding traditional forms and methods of production; it also requires a
critical reassessment of their historical, social, and symbolic meanings through contemporary
approaches to art and design. In this respect, the continuity of cultural heritage depends not
only on preserving inherited knowledge and experience but also on establishing connections
with new forms of expression and critically integrating them into contemporary creative

practices.

The “From Memory to the Future: Art and Design Symposium” was organized to examine the
relationships between the preservation, interpretation, transmission, and reinterpretation of
cultural heritage from an interdisciplinary perspective. Addressing the interaction between
traditional artistic and design knowledge and contemporary creative practices through
historical, theoretical, and practice-based approaches, the symposium aims to provide an
academic platform for critical discussions on cultural authenticity, continuity, transformation,
and reinterpretation. Bringing together researchers, artists, and designers from diverse
disciplines, this scholarly event seeks to contribute to an understanding of cultural heritage
not merely as a legacy of the past to be preserved, but also as a body of knowledge that

informs contemporary creative processes and enables new intellectual perspectives.

This Book of Abstracts brings together the research presented at the symposium, with the
aim of increasing the visibility of academic studies in the fields of art, design, and cultural
heritage while facilitating scholarly exchange. Through diverse theoretical perspectives and
research methodologies, the contributions included in this volume are expected to advance
critical discussions concerning the relationship between cultural heritage and contemporary
artistic and design practices. It is hoped that the knowledge presented will provide a
foundation for further research, original artistic and design production, and interdisciplinary

collaboration.

| would like to express my sincere gratitude to all researchers, artists, and designers who
contributed to the symposium through their scholarly and artistic work, as well as to everyone

involved in its planning, organization, and implementation.

Ogr. Gor. Dr. irem Fulya Ozkan — Editor
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BiLDIRi 001/ TURKGE OZET

Turk Televizyon Dizilerinde El Sanatlarinin
Kiulturel Kod Olarak Kullanimai: Bellek, Kimlik ve

Kiiltiirel Mirasin Yeniden Uretimi

Dr. Ogr. Uyesi Ali Kemal Cipe’
"istanbul Gelisim Universitesi, Glizel Sanatlar Fakiiltesi, Radyo Televizyon ve Sinema — akcipe@gelisim.edu.tr
— ORCID: 0000-0002-5556-372X

OZET

Bu calismanin amaci, Tirk televizyon dizilerinde geleneksel el sanatlarinin dekoratif
veya estetik unsurlar olarak degil; karakter, mekan, toplumsal kimlik ve kulturel bellek
Uretiminde islev goren kdultlrel kodlar olarak nasil kullanildigini incelemektir.
Calismanin sorusu, el sanatlarinin Uretim ve temsil bigimleriyle karakterlerin
gecmigleri, kimlikleri, aile iliskileri ve yerel aidiyetleri hakkinda anlamlari Grettigi ve bu
anlamlarin izleyiciye nasil aktarildigidir. Kuramsal cergeve kdilturel temsil, kdlturel
bellek, maddi kultlr ve Stuart Hall''ln kodlama/kodacimi yaklasimina dayanmaktadir.
Nitel arastirma yontemi ve gostergebilimsel icerik cozimlemesiyle Kapalicarsi, Benim
Adim Melek, Guvercin, Asmali Konak, Atiye, Kizilcik Serbeti ve Gonul Dagi dizileri
amacli ornekleme yoluyla incelenmistir. El sanatlarinin dretildigi, o6grenildigi,
uygulandigi veya karakterlerin yasam alanlariyla iliskilendirildigi ¢6zUmlemede;
Kapaligarsi'da Zeze'nin hali dokuma yetenegi ve Diyar'in 6greticiligi halicihgi emek,
ekonomik umut ve dayanismayla; Benim Adim Melek'te Melek'in bakir isciligine
donlsl zanaati donudsum, iyilesme, mesleki kimlik ve kultirel bellegin yeniden
kurulmasiyla iligskilendirmektedir. Guvercin’de kutnu dokumacihgl aile mirasi ve
geleneksel uretim bilgisinin strdurtlmesini; Asmall Konak'ta Bahar'in seramik Uretimi
yerel aidiyet ve kimlik arayisini gorundr kilmaktadir. Atiye'de seramik, semboller ve
mekanlar gecmis ile bugun arasinda hafiza bagi kurarken; Kizilcik Serbeti'nde
Nursema’nin hat ve tezhip calismalar ifade, aile baskisi, kimlik arayisi ve ekonomik
bagimsizlikla kesismektedir. Gonul Dagi'nda Taner, Veysel ve Ramazan'in el emegi,
tamir ve icat pratikleri yerel Uretim kultlrinun teknoloji ve yenilik arayisiyla yeniden
yorumlanmasini gostermektedir. Bulgular, el sanatlarinin ge¢cmis ile bugtin, gelenek ile
modernlik, bireysel kimlik ile toplumsal aidiyet arasinda anlam kuran aracilar oldugunu
ortaya koymaktadir. Televizyon dizileri aracihigiyla yeniden temsil edilen bu zanaatlar,
kultirel mirasin gorunurlik kazanmasina, kultlrel bellekte yeniden Uretilmesine ve
kusaklara aktariimasina katki saglamaktadir.

Anahtar Kelimeler: El Sanatlari, Kilttirel Miras, Kiilttrel Bellek, Kiltirel Temsil, Televizyon Dizileri.
Jel Kodlarni: 210, Z11, Z213.
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ABSTRACT 001/ ENGLISH ABSTRACT

The Use of Handicrafts as Cultural Codes in Turkish
Television Series: Memory, Identity, and the

Reproduction of Cultural Heritage

Dr. Ogr. Uyesi Ali Kemal Cipe’
"istanbul Gelisim Universitesi, Glizel Sanatlar Fakiiltesi, Radyo Televizyon ve Sinema — akcipe@gelisim.edu.tr
— ORCID: 0000-0002-5556-372X

ABSTRACT

This study examines how traditional handicrafts function in Turkish television series
not merely as decorative or aesthetic elements, but as cultural codes in the
construction of characters, spaces, social identities, and cultural memory. It explores
how their production and representation generate meanings about characters’ pasts,
identities, family relationships, and local belonging, and how these meanings are
conveyed to audiences. The theoretical framework is based on cultural
representation, cultural memory, material culture, and Stuart Hall's
encoding/decoding approach. Using qualitative research and semiotic content
analysis, Kapalicarsi, Benim Adim Melek, Gulvercin, Asmali Konak, Atiye, Kizilcik
Serbeti, and Gonll Dagl were examined through purposive sampling. In Kapalicarsi,
Zeze's carpet-weaving skills and Diyar's teaching associate carpet weaving with
labour, economic hope, and solidarity. In Benim Adim Melek, Melek’'s return to
copperwork relates the craft to transformation, healing, professional identity, and the
reconstruction of cultural memory. Glvercin presents kutnu weaving as family
heritage and the continuation of traditional production knowledge, while Bahar's
ceramic production in Asmali Konak highlights local belonging and the search for
identity. In Atiye, ceramics, symbols, and spaces connect past and present through
memory. In Kizilcik Serbeti, Nursema'’s calligraphy and illumination intersect with self-
expression, family pressure, identity, and economic independence. In Gonul Dagi,
Taner, Veysel, and Ramazan’s manual labour, repair, and invention reinterpret local
production culture through technology and innovation. The findings show that
handicrafts mediate between past and present, tradition and modernity, and
individual identity and social belonging, contributing to the visibility, reproduction
within cultural memory, and intergenerational transmission of cultural heritage.

Keywords: Handicrafts, Cultural Heritage, Cultural Memory, Cultural Representation, Television Series.
Jel Codes: 710, Z1, Z13.
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BiLDIRi 002 / TURKCE OZET

Ankara’nin Belleginde Su ile Sekillenen Bir

Modernlesme Simgesi: Cubuk Baraj Gazinosu

Ars. Gor. Dr. Basak LALE'

"istanbul Gelisim Universitesi, Giizel Sanatlar Fakdiltesi, ic Mimarlik B&limd, istanbul/Tiirkiye —
blale@gelisim.edu.tr — ORCID: 0000-0001-9456-332X

OZET

Cumhuriyet'in ilaniyla birlikte yeni baskent Ankara, yalnizca idari bir merkez degil;
Batil ve modern eglence anlayisinin Turkiye'de bicimlendigi odak haline gelmistir.
Bozkir topografyasinda insa edilen bu kentsel kurguda su ise; sadece altyapisal bir
gereksinim degil, kentsel ferahlama ve sosyallesmenin en gugcli simgesi olarak
rekreasyon alanlarina dahil edilen bir tasarim 6gesi olmustur. Cumhuriyet ideolojisinin
etkisi ile yaratilan eglence mekanlari bu anlamda hem mimari baglamda hem de
iclerinde kurgulanan eglence pratikleri baglaminda adeta batili yasam pratiklerinin
ogretildigi birer okul gibi islemislerdir. Su ile iligkili bu yenilik¢i anlayisin en 6zguln
temsilcilerinden biri, 1937 vyilinda Fransiz mimar Théodore Leveau tarafindan
tasarlanan, Modernist tasarimi ve transatlantik estetigiyle dikkat ¢ceken ve yaninda
konumlandigi Cubuk Baraji'nin potansiyelinin bir rekreasyon alanina donusturen
Cubuk Baraj Gazinosu'dur. Yapi, gdle hakim konumlanisiyla su ile nitelikli bir
mekansal iliskisi ile Ankaralillar icin gozde bir sosyallesme mekani olmus, kent
belleginde derin izler birakmis; ancak 2016 yilinda yikilmistir. Bu calisma, arsiv
belgeleri, donemsel godrsel/yazili kaynak taramalari ve alanin buglnki durumuna
iliskin saha analizlerine dayanan bir yontem izlemektedir. Calisma, yapinin kaybini
tekil bir mimari yok olusun Gtesinde, Ankara’nin erozyona ugrayan modern mimarhk
mirasi ve silinen kentsel hafizasi baglaminda ele almaktadir. Yapinin arsiv verileriyle
rekonstriksiyonu ve saha gdzlemleri Uzerinden; suyla kurulan iligki, yikim sireci ve
alanin glnumuzdeki rekreasyonel durumu degerlendirilerek bu mekansal kayip
tartisiimaktadir.
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ABSTRACT

With the proclamation of the Republic, the new capital, Ankara, became not merely
an administrative center, but a primary hub where Western and modern
entertainment concepts were shaped in Turkey. In this urban layout constructed
within the steppe topography, water served not only as an infrastructural necessity,
but also as a design element incorporated into recreational spaces as the strongest
symbol of urban refreshment and socialization. The entertainment venues created
under the influence of Republican ideology operated in this sense as schools where
Western lifestyle practices were taught—both in terms of their architectural context
and the leisure activities orchestrated within them. One of the most original
representatives of this innovative approach related to water was the Cubuk Dam
Casino. Designed in 1937 by the French architect Théodore Leveau, the building
stood out for its modernist design and transatlantic aesthetic, transforming the
potential of the adjacent Cubuk Dam into a recreational area. Commanding a
panoramic view of the lake, the structure established a refined spatial relationship
with water, becoming a favored social node for Ankara's residents and leaving deep
traces in the urban memory; however, it was demolished in 2016. This study adopts a
methodology based on archival documents, periodical visual/written source reviews,
and field analyses regarding the current state of the site. The study addresses the
loss of the structure beyond a singular architectural disappearance, contextualizing it
within Ankara's eroding modern architectural heritage and erased urban memory.
Through the reconstruction of the building via archival data and field observations,
this spatial loss is critically discussed by evaluating its relationship with water, its
demolition process, and the contemporary recreational state of the site.

Keywords: Modern Leisure Culture, Cubuk Dam Casino, Ankara, Architectural Memory.
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OZET

Eski Yunan dilinde yazmak ve ¢izmek anlamina gelen "grafayn" s6zclglinden tiremis
olan grafik tasarim, kdkeni resim sanatina dayanan ve geleneksel slire¢lerde yogun el
emeqi gerektiren bir disiplindir. Bilgisayar teknolojilerinin yayginlagsmasindan onceki
donemde afis, poster, amblem ve logo gibi tasarimlar sanatcilar tarafindan manuel
olarak, buyUk ugraslar sonucunda Uretilmistir. Ancak ginumuzde dijital yazilimlarin ve
bilgisayar kullaniminin yayginlasmasi, grafik tasarim pratiklerinde koklU bir paradigma
degisimine yol a¢cmistir. Bu calisma, dijitallesme slrecinin grafik tasarim meslegi
Uzerindeki niteliksel etkilerini ve tasarimci profilindeki dontsumi elestirel bir
yaklasimla incelemeyi amaclamaktadir. Arastirmada, meslegin geleneksel kokleri ile
modern pratikleri arasindaki kopus, kavramsal analiz yontemiyle degerlendirilmistir.
Elde edilen bulgular, yalnizca belirli tasarim programlarini 6grenerek sektdre adim
atan yeni nesil uygulamacilarin, geleneksel eskiz ve manuel Uretim slreclerinden
uzaklastigini gostermektedir. Desen, perspektif, renk teorisi ve sanat tarihi gibi temel
sanat bilgilerinden yoksun bir tasarim surecinin, Uretilen eserlerin kavramsal ve
estetik derinligini zayiflattigr tespit edilmistir. Sonu¢ olarak, teknolojinin tasarim
sureclerinde kolaylastirici bir ara¢ oldugu, ancak nitelikli bir grafik tasarimcinin temel
sanat nosyonuna sahip olmasi gerektigi gorllmektedir. Grafik tasarim egitiminde ve
sektorel pratiklerde, yazilim becerilerinin yani sira geleneksel sanat disiplinlerinin de
korunmasi mesleki niteligin surdurulebilirligi agisindan elzemdir.
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ABSTRACT

Graphic design, derived from the ancient Greek word "graphein" meaning to write
and to draw, is a deep-rooted discipline based on the art of painting and requiring
intense manual labor in traditional processes. In the period before the widespread
use of computer technologies, designs such as posters, emblems, and logos were
produced by artists manually through great efforts. However, today, the proliferation
of digital software and computer usage has led to a radical paradigm shift in graphic
design practices. This study aims to critically examine the qualitative effects of the
digitalization process on the graphic design profession and the transformation of the
designer profile. In the research, the rupture between the traditional roots of the
profession and modern practices was evaluated through the conceptual analysis
method. The findings indicate that the new generation of practitioners, who enter the
industry merely by learning specific design software, distance themselves from
traditional sketching and manual production processes. It has been determined that a
design process lacking basic art knowledge such as drawing, perspective, color
theory, and art history weakens the conceptual and aesthetic depth of the produced
works. Consequently, it is observed that technology is a facilitating tool in design
processes, but a qualified graphic designer must possess the fundamental notion of
art. The preservation of traditional art disciplines alongside software skills in graphic
design education and sectoral practices is essential for the sustainability of
professional quality.
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OZET

Sanat egitimi slrecinde 0Ogrenilmek istenen estetik olgularin matematiksel,
denklemsel ya da kesin kurallara dayali rasyonel bir tanimi bulunmamaktadir. Tipki
aruz, hece odlcusu veya dil bilgisi kurallarini eksiksiz bilmenin bir bireyi dogrudan sair
ya da yazar yapmaya yetmeyecedi gibi; salt keskin gozlere, glglu bir bilege ve Ustln
bir zekaya sahip olmak da nitelikli bir ressam olabilmek i¢in kafi degildir. Bu ¢alisma,
resim sanatinin 6gretiminde pozitif kurallarin 6tesine gecerek, dinyayl ve dogayi
algilayabilme yetisinin felsefi ve pratik temellerini elestirel bir yaklasimla incelemeyi
amaclamaktadir. Arastirmada, sanat egitimi slreclerindeki nesne ve 06zne iligkisi
fenomenolojik analiz ydntemiyle degderlendirilmistir. Elde edilen bulgular, dogayi
derinlemesine algilama refleksinin mekanik bir teknik egitimden ¢ok daha dncelikli
oldugunu géstermektedir. Ornegin, bir cami "cam" yapan ya da hayati bir ihtiyac olan
nesneyi "su" yapan varliksal 0zu zihinsel olarak sorgulamayan bir uygulamacinin,
nesneleri bicimsel ve estetik derinligiyle tasvir etmesi mumkin dedildir. Sanatin
dogasi; hissetmek, algilamak ve dislemek eylemlerinin bitlinsel bir yansimasidir.
Sonug olarak, resim sanati ve egitimi sureclerinin kelimelerin sinirlarina indirgenerek
formile edilemeyecek felsefi bir boyuta sahip oldugu gorilmektedir. Gelecegdin sanat
egitimi pratiklerinde, salt teknik beceri aktariminin Otesine gecilerek o6grencilerin
algisal farkindaliklarini ve dusleme yetilerini gelistirecek kuramsal yaklasimlarin
mufredata entegre edilmesi elzemdir.
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ABSTRACT

In the process of art education, there is no mathematical, equation-based, or strictly
rational definition of the aesthetic phenomena intended to be learned. Just as
knowing the rules of prosody, syllabic meter, or grammar completely is not sufficient
to instantly make an individual a poet or a writer; merely possessing sharp eyes, a
strong wrist, and superior intelligence is likewise inadequate to become a qualified
painter. This study aims to critically examine the philosophical and practical
foundations of the ability to perceive the world and nature by moving beyond positive
rules in teaching the art of painting. In the research, the relationship between object
and subject in art education processes was evaluated through the method of
phenomenological analysis. The findings indicate that the reflex of perceiving nature
deeply is much more primary than a mechanical technical education. For instance, it
is impossible for a practitioner, who does not mentally question the existential
essence that makes a glass "glass" or the vital entity "water," to depict objects with
formal and aesthetic depth. The nature of art is a holistic reflection of the acts of
feeling, perceiving, and dreaming. Consequently, it is observed that the processes of
the art of painting and its education possess a philosophical dimension that cannot
be formulated by being reduced to the limits of words. In future art education
practices, it is essential to integrate theoretical approaches into the curriculum that
will develop students' perceptual awareness and dreaming skills, rather than relying
solely on the transmission of technical skills.
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OZET

Geleneksel calgl yapimcihiginda bilgi, malzemenin duyusal degerlendirilmesi, Uretim
surecinde geligtirilen bedensel beceriler ve wusta-¢irak etkilesimi yoluyla
aktarilmaktadir. Ancak bu ortik bilginin akademik egitime tasinmasi, uygulamaya
dayal ustahgin yazili, 6gretilebilir ve degerlendirilebilir bilgiye donustirilimesinde
yontemsel sorunlar dogurmaktadir. Bu arastirmada, Cafer Acin'in calgi yapimciligina
iliskin Uretim, yayin ve egitim faaliyetleri Gzerinden s6z konusu doénusumun nasil
yapilandirildigi incelenmistir. Nitel arastirma yaklagimi kapsaminda, A¢in'in organoloji
ve calgl yapimi Uzerine yayimladigi calismalar hakkinda hazirlanmis akademik
incelemeler, konservatuvar ders izlenceleri ve c¢algi yapim egitiminin
kurumsallagsmasina iliskin yayinlar dokiman analiziyle degerlendirilmistir. Veriler,
mesleki bilginin kodlanmasi, teknik dl¢unlestirme, uygulamal 6gretim ve kurumsal
siireklilik temalar altinda karsilastirmali olarak ¢éziimlenmistir. inceleme sonucunda,
Acin'iIn c¢alismalarinin geleneksel yapim bilgisinin organolojik siniflandirma, teknik
aciklama ve o6gretim materyalleri araciligiyla akademik dolagima girmesine katkida
bulundugu belirlenmistir. Ozellikle Acin'in Enstriiman Bilimi (Organoloji) adli eserinin
glincel ders kaynaklarinda yer almasi, bireysel ustalik birikiminin kurumsal egitim
icerigine hangi kanallarla tasindigini somutlastirmistir.  Bununla birlikte, c¢algi
yapiminda malzeme secgimi, akustik yargi ve el becerisi gibi baglama bagimli
kararlarin yalnizca metinsel belgelendirmeyle aktarilamadigi; atdlye deneyimi ve
ustanin dogrudan geri bildiriminin belirleyici olmaya devam ettigi degerlendirilmistir.
Akademiklesmenin, ustalik bilgisinin butinuyle standartlastirimasi anlamina
gelmedigi; olculebilir teknik ilkeler ile yerel Uslup farkhhklari arasinda muzakere
gerektirdigi gorulmustur. Calismada, Acin drnegi Uzerinden akademik aktarimin tek
yonla bilgi transferi degil, ortuk ve acik bilgi bicimlerinin karsilikl yeniden
dizenlenmesi olarak ele alinmasi onerilmistir. Yazili programlarin pedagojik etkililigini
dogrudan odlgen 6grenci ve atdlye verilerinin yoklugu arastirmanin sinirliigi olarak
kaydedilmistir. Bdylece geleneksel calgl yapim egitimi icin yazih kaynaklari,
uygulamali atdlyeyi ve elestirel Uretim degerlendirmesini birlestiren butunlesik
pedagojik bir cerceve sunulmustur.
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ABSTRACT

Traditional instrument making transmits knowledge through sensory assessment of
materials, embodied production skills, and master-apprentice interaction.
Transferring such tacit knowledge to academic education, however, presents
methodological difficulties in making practice-based expertise documentable,
teachable, and assessable. This study examines how Cafer Acgin's instrument-
making, publishing, and teaching activities shaped that process. Using qualitative
document analysis, it reviews academic studies of Ac¢in’s publications on organology
and instrument making, conservatory syllabi, and literature on the institutionalisation
of instrument-making education. Sources were compared across four themes:
codification of professional knowledge, technical standardisation, practical
instruction, and institutional continuity. Findings indicate that Ac¢in's work helped
incorporate traditional instrument-making knowledge into academia through
organological classification, technical explanations, and teaching materials. The
inclusion of his book Enstriman Bilimi (Organoloji) in current course resources
illustrates how individual expertise enters institutional curricula. Yet decisions on
material selection, acoustic judgement, and manual skill remain context-dependent
and cannot be conveyed through written documentation alone; workshop experience
and direct feedback from a master remain essential. Academic institutionalisation
thus does not amount to complete standardisation but requires negotiation between
measurable technical principles and local stylistic differences. The Acin case
supports understanding academic transmission not as a one-way transfer but as the
reciprocal reorganisation of tacit and explicit knowledge. A limitation is the absence
of student and workshop data directly measuring the pedagogical effectiveness of
written curricula. The study proposes an integrated pedagogical framework
combining written sources, practical workshops, and critical evaluation of
production.
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OZET

Dijital yayin platformlarinin kiltlrel Gretim ve dolasim sureglerindeki rolliniin giderek
artmasi, kultirel mirasin temsil edilme ve yeniden anlamlandiriima bigimlerini de
donusturmektedir. Dijital platformlarda yer alan godrsel-isitsel yapimlar, tarihsel
mekanlari, arkeolojik alanlari, sembolleri ve kulttrel anlatilar genis izleyici kitleleriyle
bulustururken, s6z konusu miras unsurlarini ayni zamanda guncel anlati ve gorsel
estetik icerisinde yeniden uretmektedir. Bu ¢alisma, kulttrel miras ile kulturel bellek
arasindaki iliskinin dijital platformlagma slrecinde nasil yeniden kuruldugunu
incelemeyi amaclamaktadir. Arastirmanin 6rneklemini Netflix yapimi Atiye dizisi
olusturmaktadir. Dizide Gobeklitepe ve cevresinde sekillenen anlati; arkeolojik miras,
semboller, gec¢mis, ritiel ve kimlik unsurlari Uzerinden kdltlrel bellegin yeniden
insasina imkan saglamaktadir. Calismada nitel arastirma yaklasimi benimsenerek
dizinin gorsel ve anlatisal yapisi gostergebilimsel c¢dzimleme ydntemiyle
incelenecektir. Bu kapsamda kdltlrel mirasin temsilinde kullanilan mekan, nesne,
sembol ve anlati unsurlari ile bunlarin bireysel ve kulttrel bellekle kurdugu iligkiler
degerlendirilecektir. Ayrica s6z konusu temsiller, dijital platformlarin kdltdrel icerigi
secme, cerceveleme ve kiresel dolasima sokma pratikleri baglaminda ele alinacaktir.
Calisma, Atiye orneginden hareketle dijital platformlarin kiltirel mirasi yalnizca
goérundr kilan bir mecra olmadigini; ayni zamanda kdultlirel bellegi gincel anlatilar,
gorsel kodlar ve platformlasmis kiltirel dolasim icerisinde yeniden bigimlendiren bir
kulturel aracilik alani olusturdugunu tartismay1 amaclamaktadir.
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ABSTRACT

The increasing role of digital streaming platforms in the production and circulation of
culture has transformed the ways in which cultural heritage is represented and
reinterpreted. Audiovisual productions available on digital platforms bring historical
sites, archaeological locations, symbols, and cultural narratives to wider audiences
while simultaneously reproducing these heritage elements within contemporary
narratives and visual aesthetics. This study aims to examine how the relationship
between cultural heritage and cultural memory is reconstructed through the process
of platformization. The study focuses on Netflix's The Gift (Atiye) as its case study.
The narrative, shaped around Gobekli Tepe and its surroundings, provides a
framework for the reconstruction of cultural memory through archaeological
heritage, symbols, the past, rituals, and identity. Adopting a qualitative research
approach, the study analyzes the visual and narrative structure of the series through
semiotic analysis. In this context, spatial, material, symbolic, and narrative elements
used in the representation of cultural heritage and their relationships with individual
and cultural memory are examined. These representations are also considered in
relation to the practices through which digital platforms select, frame, and circulate
cultural content on a global scale. Drawing on The Gift as a case study, the study
argues that digital platforms function not merely as media for increasing the visibility
of cultural heritage, but also as spaces of cultural mediation in which cultural memory
is reshaped through contemporary narratives, visual codes, and platform-based
forms of cultural circulation.
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OZET

Endustri mirasi yapilarinin gincel gereksinimler dogrultusunda yeniden kullanima
kazandiriimasi, koruma ve tasarim disiplinlerinin birlikte ele alinmasini gerektiren
onemli bir konu olarak éne ¢ikmaktadir. Bu yapilarin kitiphane gibi kamusal islevierle
yeniden dederlendirilmesi, 6zgin mekansal karakterin korunmasi ile yeni kullanim
programinin gerektirdigi esneklik ve erisilebilirlik arasindaki iliskinin kurulmasini
zorunlu kilmaktadir. ic mekansal siireklilik, bu iliskinin striiktiir, malzeme, dolasim ve
mekansal izler aracihigiyla nasil surdirildigund agiklayan bir tasarim sorunsali olarak
ele alinmaktadir. Calismanin temel amaci, bir endUstri mirasi yapisinin kutuphane
isleviyle yeniden islevlendiriimesinde i¢ mekansal surekliligin hangi tasarim kararlari
araciiglyla kuruldugunu analiz etmektir. Bu baglamda, istanbul'da 2022 vyilinda
kUtlphane isleviyle yeniden kullanima acilan Kitiphane Troleybls vaka olarak ele
alinmigtir. Yapi, 6zgln endustriyel karakteri, genis ic hacmi ve guncel kutliphane
islevine wuyarlanan mekansal kurgusu baglaminda incelenmistir. Calisma, nitel
arastirma yaklasimiyla yuratilmus; yapinin tarihgesi, mekansal ve teknik cgizimleri,
gorsel verileri ile yerinde gdzlem yoluyla elde edilen veriler, i¢ mekansal surekliligin
tasarim gostergeleri baglaminda degerlendiriimistir. inceleme sonucunda, ic
mekansal surekliligin yalnizca 6zgun mekansal elemanlarin korunmasiyla degil, yeni
islevin mevcut hacim, struktir ve tarihsel izlerle iliskilendiriimesiyle kuruldugu
gOrulmustir. Bu cercevede ic mekan, gegcmise ait mekansal niteliklerin korunmasi ile
yeni kullanici gereksinimlerinin karsilanmasinin birlikte ele alindigi bir tasarim alani
olarak degerlendirilmistir. Bu sonug, i¢ mekanin yalnizca korunmasi gereken fiziksel
bir cevre olmadigini; farkli donemlere ait mekansal niteliklerin yeni kullanim
senaryolarl icinde yeniden okunabildigi ve surdurulebildigi bir tasarim ortami
oldugunu ortaya koymaktadir. Bu dogrultuda calisma, tarihi yapilarin yeniden
islevlendiriimesinde 6zgun mekansal nitelikler ile giincel kullanim gereksinimlerini
birlikte degerlendiren bir yaklasim ve degerlendirme ¢ergevesi dnermektedir.
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ABSTRACT

Adapting industrial heritage buildings to contemporary needs requires an integrated
approach that brings conservation and design together. Repurposing these buildings
for public functions such as libraries calls for a balance between preserving their
original spatial character and providing the flexibility and accessibility demanded by
new programs. Interior spatial continuity is examined as a design concern that
clarifies how this balance is sustained through structure, materials, circulation, and
spatial traces. The main aim of this study is to analyze the design decisions through
which interior spatial continuity is established when an industrial heritage building is
adapted for library use. In this context, Kutiphane Troleybus, an industrial heritage
building in Istanbul that was brought back into use as a library in 2022, is examined
as a case study. The building is analysed in terms of its original industrial character,
generous interior volume, and spatial configuration adapted to its current library
function. The building’s history, spatial and technical drawings, visual documentation,
and data obtained through on-site observation were analyzed using design indicators
associated with interior spatial continuity. The findings show that continuity is
established not only by preserving original elements but also by relating the new
function to the existing volume, structure, and historical traces. The interior was
therefore understood as a design setting in which the preservation of inherited
spatial qualities and the fulfilment of contemporary user needs are considered
together. The study proposes an adaptive reuse approach and evaluation framework
that takes into account both original spatial qualities and contemporary use
requirements.
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OZET

Kiltarel mirasin  gelecek kusaklara aktariimasi, yalnizca fiziksel varliklarin
korunmasiyla sinirli degildir. Bu varliklara iliskin bilgilerin belgelenmesi, dizenlenmesi
ve erisilebilir hale getiriimesi de kdultlrel bellegin devamlihigl acisindan énem
tasimaktadir. Dijitallesmeyle birlikte kiltirel mirasa iliskin tarihsel, gérsel ve mekansal
veriler giderek daha fazla dijital ortamda bir araya gelmektedir. Bu verilerin nasil
dizenlendigi ve sunuldugu ise kullanicilarin kiltdr varlklarini ve aralarindaki iligkileri
anlamasinda belirleyici olmaktadir. Bilgi tasarimi, karmasik kaltarel verilerin
siniflandiriimasina ve anlasilir gorsel yapilar i¢cinde sunulmasina olanak saglayan bir
yaklasim olarak bu noktada 6nem kazanmaktadir. Bu calisma, kultlrel mirasin dijital
ortamda gorsellestiriimesinde bilgi tasariminin roliinii istanbul Kiiltir Varliklari
Envanteri 6rneg@i Uzerinden incelemeyi amaclamaktadir. Nitel arastirma yaklagiminin
benimsendigi calismada literatlir taramasi ve 6rnek olay incelemesi yontemlerinden
yararlaniimaktadir. Envanter; bilginin siniflandiriimasi, mekansal ve harita tabanli
gorsellestirme ve gorsel bilgi hiyerarsisi olmak Uzere U¢ temel baslik altinda ele
alinmaktadir. incelemede, farkl tiirlerdeki kiiltiirel miras verilerinin ortak bir bilgi
sistemi icinde naslil bir araya getirildigine ve bu yapinin kultdr varliklari arasindaki
tarihsel ve mekansal iliskilerin anlasiimasina nasil katki sagladigina odaklaniimaktadir.
Calismanin, bilgi tasariminin kiltlrel miras verilerini yalnizca duzenleyip goérunur
kilmadigini; ayni zamanda kullanicilarin  bilgiyi anlamasini, iliskilendirmesini ve
kesfetmesini kolaylastirarak kdaltirel bellegin dijital ortamda erisilebilirligini ve
surekliligini destekleyebilecegini ortaya koymasi beklenmektedir.
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ABSTRACT

Preserving cultural heritage for future generations involves more than protecting
physical assets. It also requires the information surrounding these assets to be
documented, organized, and made accessible. As cultural heritage becomes
increasingly digitized, large amounts of historical, visual, and spatial information are
brought together in digital environments. The way this information is structured and
presented directly affects how users understand cultural assets and the relationships
between them. From this perspective, information design provides a framework for
organizing complex cultural data and presenting it through clear and meaningful
visual structures. This study examines the role of information design in the digital
visualization of cultural heritage through the Istanbul Cultural Heritage Inventory.
Using a qualitative research approach, the study combines a literature review with a
case study. The inventory is examined through three main aspects of information
design: information classification, spatial and map-based visualization, and visual
information hierarchy. The study focuses on how different types of cultural heritage
data are brought together within a shared information system and how this structure
supports the understanding of historical and spatial relationships between cultural
assets. It is expected to show that information design does more than organize and
display cultural heritage data. By helping users understand, connect, and navigate
information, it can also support the visibility, accessibility, and continuity of cultural
memory in digital environments.
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OZET

El sanatlari, kusaklar arasinda aktarilan tretim bilgisi, malzeme deneyimi ve simgesel
anlatimlar araciligiyla kultirel bellegin strekliligine katkida bulunan uygulamalardir. Bu
birikimin ¢cagdas tasarima aktariimasi, geleneksel bigimlerin yeniden kullaniminin
Otesinde Uretim slrecleri, temsil iliskileri ve tasarim etigi bakimindan incelenmesi
gereken bir dontsum alani olusturmaktadir. Bu bildirinin amaci, el sanatlari kaltirindn
cagdas grafik tasarim ve urin tasariminda nasil yeniden yorumlanabilecegini kulturel
sureklilik, gorsel anlam dretimi ve 0Ozgunluk kavramlar Uzerinden tartigmaktir.
Calisma, somut olmayan kultlrel miras yaklasimini temel alan kavramsal bir inceleme
olarak tasarlanmistir (UNESCO, 2003). Dokuma, ¢ini ve ebru geleneklerinden
aktarilan motif, renk, doku ve teknikler Gzerinden bicimsel alintilama ile baglamsal
yeniden yorumlama arasindaki ayrim ele alinmaktadir. Bu ayrim, kiltirel gostergelerin
gorundr kihlnmasinin, kaynak topluluklarin Uretim bilgisinin ve tarihsel anlamlarin
korundugu anlamina gelmedigi kabuliine dayanmaktadir. inceleme kapsaminda
kulturel kaynagin belirtiimesi, zanaatkarlarin tasarim sureclerine katiimi, malzeme ve
teknik bilgisinin gozetilmesi ve gostergelerin yeni kullanim baglamindaki anlamlari
analitik dlcutler olarak dnerilmektedir. Boylece kdiltirel mirasin dekoratif bir bicimler
repertuvarina indirgenmesi ile yasayan bir bilgi sistemi olarak yorumlanmasi
arasindaki gerilim tartismaya aciimaktadir. Calismada, gelenegin degismez bicimler
butinU yerine donldsen kultlrel bir kaynak olarak degerlendirilimesi gerektigi
savunulmaktadir. Bu yaklasim, tasarimda bigimsel benzerligi kultlrel sureklilikle
O0zdeslestiren yorumlari sorgulamakta ve yaratici uyarlamanin etik kosullarini géranur
kilmaktadir. Bu nedenle cagdas tasarim orneklerinin degerlendiriimesinde estetik
yenilik ve pazar dolagimiyla birlikte kulttrel baglamin agikhigi, yerel emek sahipliginin
taninmasi, igbirligi pratiklerinin belgelenmesi ve bilgi aktariminin niteligi de dikkate
alinmalidir. Onerilen cercevenin, ileride yiritilecek o6rnek olay incelemelerinde
kulttrel temsilin niteligini degerlendirmek ve tasarimci ile zanaatkar arasindaki iliskinin
Uretim sonugclarina etkisini arastirmak icin kullanilabilecegi 6ngorulmektedir.
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ABSTRACT

Handicrafts sustain cultural memory through production knowledge, material
expertise, and symbolic expressions transmitted across generations. Their
integration into contemporary design calls for examination of production processes,
representation, and ethics beyond the reuse of traditional forms. This paper
discusses how craft cultures may be reinterpreted in contemporary graphic and
product design through cultural continuity, visual meaning-making, and originality. It
is conceived as a conceptual inquiry informed by the framework of intangible cultural
heritage (UNESCO, 2003). Drawing on weaving, tile-making, and marbling traditions,
the paper distinguishes formal borrowing from contextual reinterpretation of motifs,
colours, textures, and techniques. This distinction assumes that making cultural signs
visible does not necessarily preserve historical meanings or the production
knowledge of source communities. The proposed analytical criteria include
acknowledgement of cultural sources, artisans' participation in design processes,
attention to material and technical knowledge, and consideration of meanings
acquired by signs in new contexts. These criteria reveal the tension between
reducing heritage to a decorative repertoire and interpreting it as a living knowledge
system. The paper argues for treating tradition as a changing cultural resource rather
than a fixed collection of forms. This approach questions the equation of formal
resemblance with cultural continuity and foregrounds the ethical conditions of
creative adaptation. Accordingly, assessments of contemporary design should
consider cultural contextualisation, recognition of local labour, documentation of
collaboration, and the quality of knowledge transmission alongside aesthetic
innovation and market circulation. The framework may inform future empirical case
studies evaluating cultural representation and investigating how designer— artisan
relationships shape design outcomes.
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OZET

Gorsel sanatlar ve el sanatlarina dair bilginin Uretimi, korunmasi ve kusaklararasi
aktarimi tarihi boyunca agirlikli olarak ahilik, lonca ve atdlye kulturine dayanan usta-
cirak iligkisi etrafinda sekillenmistir. Ancak 21. yuzyil dijital teknolojileri, yapay zeka
algoritmalari, sanal gerceklik simulasyonlari ve agik kaynakli aglar; bilginin kaynagdini,
akis yonunu ve pedagojik yontemlerini kokten dedistirmistir. Bu c¢alismada,
geleneksel usta-¢irak modelindeki, ancak uygulama yoluyla aktarilabilen ortuk bilginin
dijital ortamlardaki karsiligini, hiyerarsik yapilarin ¢okisunid ve merkezsiz 6grenme
aglarinin sanat uygulamalarindaki etkisini ve muhtemel eksikliklerini incelemektedir.
Yalnizca teorik ve ifade edilebilir kurallarla sinirli olmayan bu aktarim sureci ayni
zamanda malzemenin fiziksel davranisini, kimi zaman kokusunu hissetmeyi, el
yetkinligini, , gorsel ritmi ve ustanin eylemsel tecrlibesini iceren butluncll bir
yapidadir. Ayni zamanda gorsel sanatlar ve el sanatlari alanlarindaki bilginin niteligi
yuzyillar boyunca olugmus; usta ile ¢irak arasinda, mekana bagiml (atélye) ve dikey
bir hiyerarsi icinde, zamana vyayillan ylz yuze bir taklit ve icsellestirme
mekanizmasiyla aktariimistir. S6zel anlatim bu aktarimin ¢ok kiguk bir kismini kapsar
ve uygulama esliginde degilse fazla da bir anlam icermez. Bu nedenlerle ustanin firca
basinci, malzemenin kokusu, dokusal direnci veya kompozisyondaki sezgisel
dengesi, metinlerle tam olarak ifade edilemeyen, sadece eylem aninda ve ylz yuze
gozlemle cok saylda deneme yaniima yolu ile icsellestirilerek
kavranabilen/aktarilabilen bir birikimdir. Dijitallesme surecleri ile birlikte sanatgi veya
zanaatcl adayi artik bilgiyi ustanin bedenlesmis tecriibesinden degil; yazihmin araytiz
parametrelerinden ve algoritmik yonlendirmelerden edinmeye ¢alismaktadir. Bu slreg
sanatsal bilgiyi kodlanabilir, simule edilebilir ve olgeklenebilir verilere donustirmeye
calisirken bu s6z konusu boyutlar karsilanamamistir. Buna ragmen gorsel sanatlar ve
el sanatlan alanlarindaki geleneksel bilgi aktarim yontemlerinin  donusumd,
engellenemez bir epistemolojik kirilma olgusu olarak var olmaktadir. Geleneksel
aktarimin bir diger belirleyici unsuru, bilginin yegane koruyucusu olan ustanin mutlak
otoritesidir. Dijital cagda ise bilgi dikey bir eksenden yatay ve ag tabanl (networked)
bir yapiya kaymistir. Kendine has o6zellikleri ve kolayliklari ile dijitallesme, bilgiyi
kitlesellestirip demokratiklestirirken; diger yandan malzemenin sundugu sezgisel
derinligin ve yuz ylze etkilesimin getirdigi yukarida s6zi edilen duyussal birikimin
kaybolma riskini dogurmaktadir. Gelecegin sanat/zanaat egitimi ve uygulamalari,
geleneksel yontemleri aynen korumak tutuculuguna ya da dijitallesmeyi kategorik
olarak reddetmek yerine; atdlye kultirlinin estetik ve felsefi birikimini dijital
olanaklarla eklemleyen karma bir aktarim modeli Uzerine insa edilmelidir. Bu yeni
yapida ustanin rold, bilginin tekil kaynagi olmak degil; devasa veri kutlesi igcinde
sanatgi adayina estetik ve kavramsal yon gdsteren bir rehberlige evrilmelidir
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ABSTRACT

Throughout history, the production, preservation, and intergenerational transmission of
knowledge regarding visual arts and crafts have been shaped primarily by the master-
apprentice relationship rooted in the Ahilik (guild-like brotherhood), guild, and workshop
cultures. However, 21st-century digital technologies, artificial intelligence algorithms,
virtual reality simulations, and open-source networks have radically altered the source of
knowledge, the direction of its flow, and its pedagogical methods. This study examines
the digital-environment equivalents of the "tacit knowledge"—which, in the traditional
master-apprentice model, could only be transmitted through practice—as well as the
collapse of hierarchical structures and the impact (along with potential shortcomings) of
decentralized learning networks on artistic practices. This transmission process is not
limited to theoretical and articulable rules; rather, it constitutes a holistic structure
encompassing the physical behavior of materials, the sensory experience (such as
scent), manual dexterity, visual rhythm, and the master's experiential know-how.
Furthermore, the knowledge within these fields evolved over centuries and was
transmitted through a mechanism of face-to-face imitation and internalization—unfolding
over time within a vertical hierarchy and a specific physical setting (the workshop).
Verbal explanation accounts for only a small fraction of this transmission and holds little
significance unless accompanied by actual practice. For these reasons, a master's brush
pressure, the scent of the material, its textural resistance, or the intuitive balance within a
composition constitute a body of knowledge that cannot be fully articulated in text;
rather, it is grasped and transmitted through face-to-face observation and extensive trial
and error during the act of creation itself. With the advent of digitalization, aspiring artists
and craftspeople now seek to acquire knowledge not from the master's embodied
experience, but from software interface parameters and algorithmic directives. While this
process attempts to transform artistic knowledge into data that can be coded, simulated,
and scaled, those specific, intangible dimensions remain uncaptured. Nevertheless, the
transformation of traditional knowledge transmission methods in the visual arts and crafts
stands as an inevitable epistemological shift. Another defining element of traditional
transmission is the absolute authority of the master as the sole guardian of knowledge. In
the digital age, however, knowledge has shifted from a vertical axis to a horizontal,
network-based structure. While digitalization—with its unique characteristics and
conveniences—democratizes knowledge and makes it accessible to the masses, it
simultaneously risks the loss of the intuitive depth offered by materials and the affective
knowledge gained through face-to-face interaction. Future art and craft education and
practice should not rely on the conservatism of preserving traditional methods exactly as
they are, nor on a categorical rejection of digitalization; instead, they should be built upon
a hybrid transmission model that integrates the aesthetic and philosophical heritage of
workshop culture with digital possibilities. In this new structure, the role of the master
should not be that of a sole source of knowledge; rather, it must evolve into a form of
guidance that provides aesthetic and conceptual direction to the aspiring artist amidst a
vast mass of data.
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OZET

Sinema teknolojileriyle Uretilmis gorsel-igitsel materyaller, Uretildikleri donemin
toplumsal, kulturel ve tarihsel kosullarina iliskin izler tagiyan onemli kdltirel miras
unsurlandir. Fiziksel film materyallerinin zaman icerisinde bozulma riski ve erigim
kosullarinin sinirliigl, bu mirasin  korunmasi ve gelecek kusaklara aktariimasi
acisindan dijitallestirme sureclerini 6nemli hale getirmektedir. Bu c¢alisma, sinema
teknolojileriyle Uretilmis gorsel-isitsel kultlrel mirasin dijitallestiriimesi ve yeniden
erisilebilirligini, Kaltir ve Turizm Bakanhgl Sinema Genel Mudurligu tarafindan
olusturulan “Film Mirasim” dijital arsivi Uzerinden incelemektedir. Arastirmanin amaci,
Film Mirasim’in gorsel-isitsel kultlirel mirasi dijital ortamda nasil korudugunu,
siniflandirdigini, tanimladigini ve kullanici erisimine sundugunu ortaya koymaktir. Nitel
arastirma yaklasimina dayanan calismada dijital arsiv incelemesi ve dokiman
incelemesinden yararlaniimis; arsivin tarihsel siniflandirma yapisi, metadata kullanimi,
arama ve filtreleme olanaklari, gcevrimici erisim bigimleri ve kullanici katihmina yoénelik
islevleri incelenmistir. Bulgular, Film Mirasim’in gorsel-isitsel mirasi yalnizca dijital
kopyalar halinde muhafaza etmedigini; materyalleri tarihsel dénem, Kisi, yer ve konu
gibi metadata unsurlari araciligiyla siniflandirarak yeni bir erisim ve anlamlandirma
dizeni olusturdugunu gostermektedir. Arsivin 1895-1918 ddneminden baslayarak
farkl tarihsel donemler Uzerinden olusturdugu kronolojik yapi, kullanicilarin gorsel-
isitsel mirasa tarihsel bir sireklilik icerisinde ulasmasina olanak saglarken, metadata
temelli arama ve filtreleme islevleri kronolojik erisimin 6tesinde iliskisel bir kesif
olanagi sunmaktadir. Bu dogrultuda Film Mirasim, fiziksel gorsel-isitsel materyallerin
dijital kopyalarinin olusturuldugu bir arsiv olmanin o6tesinde, kaltarel mirasin
siniflandirildigi, gorinur kilindigl ve yeniden dolasima sokuldugu bir dijital bellek alani
olarak degerlendirilmektedir. Calisma, gorsel-isitsel kultdrel mirasin
dijitallestiriimesinin yalnizca koruma iglevi tasimadigini; ayni zamanda mirasin erisim,
gorunurlik ve yeniden kullanim bigimlerini donustiren bir slre¢ oldugunu ortaya
koymaktadir.
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ABSTRACT

Audiovisual materials produced through cinematic technologies constitute important
elements of cultural heritage, as they bear traces of the social, cultural, and historical
conditions of the periods in which they were produced. The risk of deterioration of
physical film materials over time, together with limited conditions of access, makes
digitization processes increasingly important for the preservation of this heritage and
its transmission to future generations. This study examines the digitization and re-
accessibility of audiovisual cultural heritage produced through cinematic
technologies through the “Film Mirasim” digital archive established by the General
Directorate of Cinema of the Ministry of Culture and Tourism. The study aims to
examine how Film Mirasim preserves, classifies, describes, and provides user access
to audiovisual cultural heritage in the digital environment. Based on a qualitative
research approach, the study employs digital archive analysis and document analysis
to examine the archive's historical classification structure, use of metadata, search
and filtering functions, forms of online access, and features that facilitate user
participation. The findings indicate that Film Mirasim does not merely preserve
audiovisual heritage as digital copies; rather, it establishes a new structure of access
and interpretation by classifying materials through metadata elements such as
historical period, person, place, and subject. The archive's chronological structure,
beginning with the period of 1895-1918 and extending across different historical
periods, enables users to access audiovisual heritage within a sense of historical
continuity, while metadata-based search and filtering functions provide opportunities
for relational exploration beyond chronological access. In this respect, Film Mirasim
can be regarded not merely as an archive in which physical audiovisual materials are
converted into digital copies, but as a digital memory space where cultural heritage is
classified, made visible, and brought back into circulation. The study demonstrates
that the digitization of audiovisual cultural heritage serves not only a preservation
function but also transforms the ways in which heritage is accessed, made visible,
and reused.
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OZET

Geleneksel el sanatlari, toplumlarin tarihsel birikimini, kdlttrel kimligini, estetik
anlayisini ve Uretim pratiklerini yansitan 6nemli kiltlrel miras alanlarindan biridir.
Kusaktan kusaga aktarilan teknikler, motifler, malzemeler ve bicimsel 6zellikler, bu
sanatlarin  6zgln niteliklerinin  ve  kdltlrel surekliliginin  temel unsurlarini
olusturmaktadir. Bununla birlikte teknolojik gelismeler, degisen yasam bicimleri,
Uretim sureclerindeki donusumler ve guncel tasarim yaklasimlari, geleneksel el
sanatlarinin Uretim, kullanim ve temsil bicimlerinin yeniden ele alinmasini gerekli
kilmaktadir. Bu baglamda kdultirel mirasin korunmasi, yalnizca mevcut bigimlerin
surdurdlmesiyle degil, 6zgln anlam ve uretim bilgisinin korunarak glincel tasarim
pratikleriyle iliskilendiriimesiyle de yakindan baglantiidir. Bu c¢alismanin amaci,
geleneksel el sanatlarinin cagdas tasarim baglaminda hangi gorsel, bicimsel ve
islevsel donusumler aracihgiyla yeniden yorumlandigini incelemek ve geleneksel
uretim anlayisi ile guncel tasarim yaklasimlari arasindaki iliskiyi ortaya koymaktir.
Arastirmanin kapsamini ebru, ¢ini, dokuma, hat ve tezhip sanatlarn olusturmaktadir.
Calisma kapsaminda, 2015-2025 vyillari arasinda uretilmis ve s6z konusu sanatlarin
cagdas tasarim anlayisiyla iliskilendirildigi toplam 20 tasarim 6rnegi incelenmistir. Her
sanat dalindan dért ornek, olciit 6rnekleme yoéntemiyle belirlenmistir. Orneklerin
seciminde; geleneksel sanatlara 6zgu motif, renk, bicim, malzeme veya Uretim
tekniklerinden en az birini barindirmasi ve bu unsurlari guincel bir tasarim yaklagimi
icerisinde yeniden ele almasi temel Olgut olarak benimsenmistir. Arastirma, nitel
arastirma yaklasimi dogrultusunda yapilandiriimis; verilerin olusturulmasinda literatur
taramasi ve dokiman incelemesinden yararlaniimistir. Secilen 6rnekler; motif, renk,
bicim, malzeme, Uretim teknidi, islev ve c¢agdas tasarim diliyle kurduklari iligki
bakimindan betimsel analiz yoluyla degerlendirilmistir. inceleme sonucunda,
geleneksel sanatlara ait gorsel ve bigimsel unsurlarin gagdas tasarim uygulamalarina
¢ogunlukla dogrudan aktarilmadigi, aksine yeni badglamlar igerisinde yeniden
kurgulandigi gorulmustar. Motif, renk ve sembolik 6zelliklerin kiltlrel referanslarini
blyuk oOlclide korudugu; buna karsilik bicim, malzeme, islev ve kullanim alanlarinin
glincel tasarim anlayisi dogrultusunda déniistiigii belirlenmistir. incelenen érnekler
baglaminda, geleneksel (lretim  bilgisinin  cagdas tasarim  pratikleriyle
iliskilendirilmesinin kultirel mirasin glncel gorunurligunid destekledigi ve farkli
tasarim alanlariyla yeni iliski bicimleri kurulmasina olanak sagladigi sonucuna
ulasiimistir. Bununla birlikte geleneksel unsurlarin kulttrel ve tarihsel baglamindan
koparilarak yalnizca dekoratif bir 6geye indirgenmesinin anlam kaybina yol
acabilecegi degerlendirilmistir. Bu nedenle cagdas yorumlama sureclerinde 6zgln
tekniklerin, sembolik anlamlarin ve Kkultlrel referanslarin korunmasinin kulturel
sureklilik agisindan 6nem tasidigi sonucuna varimistir.

Anahtar Kelimeler: Geleneksel el sanatlari, cagdas tasarim, kiltlirel miras, yeniden yorumlama, kiltirel

sureklilik.
Jel Kodlari: Z11, 219, 039.
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Reinterpreting Traditional Handicrafts within the

Context of Contemporary Design
Ogr. Gor. Yeliz Bilir’

"istanbul Gelisim Meslek Yiiksekokulu, Bilgisayar Destekli Tasarim Ve Animasyon — ORCID: 0009-0007-1141-
6748

ABSTRACT

Traditional handicrafts constitute a significant domain of cultural heritage, reflecting
societies’ historical accumulation, cultural identity, aesthetic sensibilities, and
production practices. Techniques, motifs, materials, and formal characteristics
transmitted from one generation to another form the basis of the distinctive qualities
and cultural continuity of these practices. However, technological developments,
changing lifestyles, transformations in production processes, and contemporary
design approaches have made it necessary to reconsider the modes of production,
use, and representation of traditional handicrafts. In this context, the preservation of
cultural heritage is closely associated not only with the continuation of existing forms
but also with relating traditional knowledge and meanings to contemporary design
practices while maintaining their authenticity. The aim of this study is to examine the
visual, formal, and functional transformations through which traditional handicrafts
are reinterpreted within the context of contemporary design and to reveal the
relationship between traditional modes of production and current design approaches.
The scope of the study comprises marbling, tile art, weaving, calligraphy, and
illumination. Within this framework, a total of 20 design examples produced between
2015 and 2025, in which these traditional arts were reinterpreted through
contemporary design approaches, were examined. Four examples from each art form
were selected through criterion sampling. The primary selection criteria were that
each example incorporated at least one element specific to traditional arts—such as
motif, color, form, material, or production technique—and recontextualized these
elements within a contemporary design approach. The research was structured
within a qualitative research approach, and data were generated through a literature
review and document analysis. The selected examples were evaluated through
descriptive analysis in terms of motif, color, form, material, production technique,
function, and their relationship with contemporary design language. The findings
indicate that the visual and formal elements of traditional arts were generally not
transferred directly into contemporary design practices; rather, they were
reconfigured within new contexts. While motifs, colors, and symbolic features largely
preserved their cultural references, form, material, function, and areas of use were
transformed in accordance with contemporary design approaches. Within the scope
of the examined examples, integrating traditional production knowledge with
contemporary design practices was found to support the current visibility of cultural
heritage and to enable the establishment of new relationships with different fields of
design. However, the study also suggests that reducing traditional elements to
merely decorative components by detaching them from their cultural and historical
contexts may result in a loss of meaning. Therefore, preserving authentic techniques,
symbolic meanings, and cultural references in processes of contemporary
reinterpretation is considered essential for maintaining cultural continuity.

Keywords: Traditional handicrafts, contemporary design, cultural heritage, reinterpretation, cultural continuity.
Jel Codes: Z11, Z19, 039.
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