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STAKon

Sanat ve Tasarim Arastirmalari

Bellek, Kimlik ve Temsil baglikh bu karma sergi
katalogu, sanat ve tasarim Uretimlerinin bireysel,
toplumsal ve kiltiirel anlamlar1  gorintr kilma
glictinden hareketle hazirlanmigtir. Bellek, gecmisle
kurulan iligkinin; kimlik, 6znenin kendini ve cevresini
anlamlandirma bi¢iminin; temsil ise bu anlamlarin
gorsel, distinsel ve estetik bir dile dontsme siirecinin
temel kavramlarindan biri olarak ele alinmaktadir

Sergide yer alan caligmalar, kisisel deneyimlerden
kolektif hafizaya, kiltiirel aidiyetlerden mekansal izlere,
beden, imge, nesne ve anlati iligkilerinden giincel temsil
bicimlerine uzanan genis bir diislinsel alan sunmaktadir.
Bu baglamda sergi, sanatcilarin bellek ve kimlik
kavramlarini nasil yorumladiklarini, déntstiirdiiklerini
ve izleyiciyle hangi gorsel stratejiler araciligiyla
paylagtiklarini ortaya koymayi amaglamaktadir.

Cevrim ic¢i olarak gerceklestirilen sergi, farkli
cografyalardan sanat¢ilarin  Gretimlerini ortak bir
kavramsal cercevede bir araya getirirken, dijital

ortamin sagladigi erisilebilirlik olanaklarindan da
yararlanmaktadir. Bu yonlyle sergi, yalnizca eserlerin
sergilendigi bir alan degil, ayn1 zamanda temsil,
aidiyet, hatirlama ve gorinirlik meselelerinin sanat
ve tasarim baglaminda yeniden tartisilmasina imkan
taniyan akademik ve kdltiirel bir karsilasma zemini
olugturmaktadir.

Bu katalog, sergide yer alan eserlerin belgelenmesi,
arsivlenmesive kalic1 bir kaynak olarak erisime sunulmasi
amaciyla hazirlanmistir. Katalog araciligiyla calismalarin
sergi siresinin Otesinde de izlenebilir, incelenebilir
ve  degerlendirilebilir ~ olmasi  hedeflenmektedir.
Boylece sergi, gecici bir etkinlik olmanin &tesine
gecerek sanatgilarin  kavramsal yaklagimlarini  ve
gorsel anlatilarimi stireklilik tagiyan bir bellek alanina
donistiirmektedir.

Sergiye katki sunan tim sanatcilara, degerlendirme
ve organizasyon slreclerinde gorev alan kurul tyelerine
ve caligmanin gerceklesmesine destek veren kurumlara
tesekkiir ederiz. Bu katalogun, sanat ve tasarim alaninda
bellek, kimlik ve temsil iliskilerine yonelik yeni okumalar
ve tartismalar icin nitelikli bir zemin olusturmasin
dileriz.

Akademik Diizenleme ve Organizasyon Kurulu
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Preface

This group exhibition catalog, titled Memory, Identity
and Representation, has been prepared with reference
to the capacity of art and design practices to make
individual, social and cultural meanings visible. Memory
is addressed as a way of relating to the past; identity as
a mode through which the subject interprets the self
and its surroundings; and representation as a process
through which these meanings are transformed into
visual, conceptual and aesthetic language.

The works included in the exhibition open up a broad
conceptual field extending from personal experience to
collective memory, from cultural belonging to spatial
traces, and from the relationships between body,
image, object and narrative to contemporary modes of
representation. In this context, the exhibition aims to
present how artists interpret and transform the concepts
of memory and identity, and through which visual
strategies they share these concepts with the viewer.

As an online exhibition, the project brings together
works by artists from different geographies within a
shared conceptual framework, while also benefiting
from the accessibility offered by the digital environment.
In this respect, the exhibition is not only a platform
for displaying artworks, but also an academic and
cultural encounter that enables the reconsideration of
representation, belonging, remembrance and visibility
within the context of art and design.

This catalog has been prepared to document, archive
and provide lasting access to the works included in
the exhibition. Through the catalog, it is intended that
the works remain accessible, examinable and open
to evaluation beyond the duration of the exhibition.
Thus, the exhibition extends beyond a temporary event
and becomes a lasting field of memory in which the
artists” conceptual approaches and visual narratives are
preserved.

We would like to thank all artists who contributed
to the exhibition, the committee members involved
in the evaluation and organization processes, and the
institutions that supported the realization of this project.
We hope that this catalog will provide a qualified ground
for new readings and discussions on the relationships
between memory, identity and representation in the
fields of art and design.

Academic Organization and Executive Committee
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International Group Exhibition “Memory, Identity and Representation”, 2026.

Ali Asur Delen

1980 yilinda dogdu. 2005 yilinda Atatiirk Universitesi
Glizel Sanatlar Fakdiltesi Grafik Tasarim Bolumii'nden
liclincii olarak mezun oldu. Yaklasik 10 yil Istanbul'daki
cesitli grafik tasarim ajanslarinda profesyonel olarak
calisti. 2017 yilinda Istanbul Arel Universitesi Sosyal
Bilimler Enstitiisi'nde Yiiksek Lisansini tamamladi.
Ayni1 y1l Beykoz Universitesi Meslek Yiiksekokulu Grafik
Tasarim Programi'nda Ogretim Gorevlisi olarak akademik
kariyerine bagladi. 2022 yilinda Istanbul Arel Universitesi
Sosyal Bilimler Enstitiisi'nde Sanatta Yeterlik egitimini
tamamladi. Suanda Beykoz Universitesi Sanat ve Tasarim
Fakiiltesi Grafik Tasarim Boélimii'nde Ogretim Uyesi
olarak ¢alisma hayatini siirdirmektedir.

Eser Manifestosu

Bu calisma, bireysel kimligin ge¢misten tasinan
izler, yasanmigliklar ve kolektif deneyimler araciligiyla
bicimlendigini anlatir. Parmak izi, kisiye 6zgti varolusu ve
bellegin silinmeyen katmanlarini; agac, koklerle ge¢mige
baglanmayi, stirekliligi ve zaman icinde dontiserek
gliclenmeyi simgeler. Kuslar ise bellegin ozgiirlesen,
sinirlartasanveyenianlamlaradogruyonelen parcalaridir.
Eserde kimlik, degismez ve tekil bir yap1 olarak degil;
kisisel anilar, toplumsal hafiza, kiiltiirel miras ve dogayla
kurulan iliskinin stirekli yeniden trettigi canli bir olusum
olarak ele alimir. Boylece gecmis, bugiin ve gelecek
ayni gorsel biitlin icinde bulusur; temsil, gériinmeyeni
gortiniir kilan ortak bir anlatiya dontisiir. Her iz, insan
varolusunun sessiz ama kalici tanigidir.

He was born in 1980 and graduated third in his class
from the Department of Graphic Design, Faculty of Fine
Arts, Atatiirk University, in2005. Heworked professionally
for nearly ten years at various graphic design agencies
in Istanbul. In 2017, he completed his master’s degree at
Istanbul Arel University and began his academic career
as a lecturer in the Graphic Design Program at Beykoz
University Vocational School. In 2022, he completed his
Proficiency in Art degree at Istanbul Arel University. He
currently serves as a faculty member in the Department
of Graphic Design at Beykoz University.

Artwork Manifesto

This work explores how individual identity is shaped
by traces carried from the past, lived experiences, and
collective memory. The fingerprint symbolizes personal
uniqueness and the enduring layers of memory; the
tree represents rootedness in the past, continuity, and
the strength gained through transformation over time.
The birds evoke fragments of memory that become
liberated, cross boundaries, and move toward new
meanings. Identity is presented not as fixed or singular,
but as a living structure continually reshaped by personal
memories, social consciousness, cultural heritage, and
our relationship with nature. Thus, past, present, and
future meet within a shared visual narrative.
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Trace

Dijital kolaj ve illiistrasyon / Digital collage and illustration, 20x20 cm.
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Besir Yiicedal

Besir Yiicedal, Hatay merkezli gorsel sanatci ve
kiiltiirel proje gelistiricisidir. Hacettepe Universitesi
Giizel Sanatlar Fakiiltesi Heykel Bolimii mezunudur.
Fotograf, heykel ve disiplinleraras: iiretimler araciligiyla
deprem sonrasi mekansal bellek, yokluk, kolektif hafiza
ve toplumsal sessizlik tizerine calismaktadir. Uretimleri,
mimari izler ile insan deneyimi arasindaki iligkiyi
arastirirken, katilimer kiltir projeleri araciligiyla sanatin
toplumsal hafizay1 giiclendiren ve kamusal alandaki
dontstiiriict potansiyeline odaklanmaktadir.

Eser Manifestosu

Threshold, 6 Subat depremlerininardindan Antakya'da
kaydedilen bir mimari esigi odagina alir. Caligma, yikim1
yalmzca fiziksel bir kayip olarak degil; bellek, kimlik
ve aidiyetin yeniden tanimlandig: bir gecis alani olarak
ele alir. Ayakta kalan kemer ve bogluk, gecmis ile bugiin
arasinda sessiz bir taniklik kurarken, fotograf mekanin
tasidigr  kolektif hafizayr goriintir kilmayr amaclar.
Boylece eser, yokluk ile varlik arasindaki kirilgan iliskiyi
temsil tizerinden yeniden diisiinmeye davet eder.

Besir Yiicedal is a visual artist and cultural project
developer based in Hatay, Tiirkiye. He graduated from the
Department of Sculpture at Hacettepe University Faculty
of Fine Arts. Working across photography, sculpture,
and interdisciplinary practices, his work explores spatial
memory, absence, collective memory, and social silence
in the aftermath of the 2023 earthquakes. Through
artistic production and participatory cultural projects,
he investigates the relationship between architecture,
memory, and human experience, focusing on how places
continue to shape identity beyond physical destruction.

Artwork Manifesto

Threshold focuses on an architectural threshold
documented in Antakya after the February 6 earthquakes.
Rather than representing destruction solely as physical
loss, the work approaches it as a transitional space
where memory, identity, and belonging are redefined.
The surviving arch and the surrounding void become
silent witnesses between past and present. Through
photography, the work reveals the collective memory
embedded in architecture and invites viewers to reflect
on the fragile relationship between absence and presence
within the context of representation.
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Threshold

Threshold
Dijital fotograf / Digital photography, 3278 x 3291 px.
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Betul Tanrikulu Karaduman

Betiil Tanrikulu Karaduman, 2019 yilinda Yildiz
Teknik Universitesi Sanat ve Tasarim Fakiiltesi'nde
yiiksek lisansini, 2023 yilinda ise “Géz izleme Metoduyla
Grafik Tasarim Perspektifinden Ambalaj Tasariminin
Analizi” baslikli teziyle doktorasini tamamlamisgtir.
Egitim ve gorsel tasarim alanlarinda Londra’da ¢alismalar
yiiriitmiis, ardindan Istanbul Biiyiiksehir Belediyesi'nde
grafik tasarimci olarak gorev almistir. 2017 yilindan bu
yanainiversite dlizeyinde grafik tasarim derslerivermekte
olup, akademik calismalarini Yildiz Teknik Universitesi
Sanat ve Tasarim Fakiiltesi'nde stirdirmektedir.

Eser Manifestosu

Bu eser, bellegi gecmisin degismeyen bir kayd:
degil, zamanla doniigsen bir yap1 olarak ele alir. Kimlik;
yasananlar, hatirlananlar ve unutulanlar arasinda siirekli
yeniden sekillenir. Temsil ise yalnizca gortineni aktarmak
degil, gortinmeyen izleri de goriinir kilma cabasidir.
Eserde yer alan izler ve bosluklar, bireysel deneyim ile
kolektif bellegin kesistigi alani isaret eder. Calisma,
izleyiciyi kendi bellek, kimlik ve temsil iligkisini yeniden
distinmeye davet eder.

Betiil Tanrikulu Karaduman received her M.A.
from the Faculty of Art and Design at Yildiz Technical
University in 2019 and completed her Ph.D. in 2023 with
the dissertation titled Analysis of Packaging Design from
a Graphic Design Perspective Using Eye Tracking. She
worked in London in the fields of education and visual
design and later served as a graphic designer at the
Istanbul Metropolitan Municipality. Since 2017, she has
been teaching graphic design courses at the university
level. She currently continues her academic research
and teaching at the Faculty of Art and Design, Yildiz
Technical University.

Artwork Manifesto

This work approaches memory not as a fixed record
of the past, but as a structure that continually transforms
over time. Identity is shaped through what is experienced,
remembered, and forgotten. Representation extends
beyond depicting what is visible; it seeks to reveal the
traces that remain unseen. The marks and voids within the
work point to the intersection of personal experience and
collective memory. Through this relationship, the work
invites viewers to reflect on their own understanding of
memory, identity, and representation.
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Artakalan
Left Behind

Dijital kompozisyon / Digital composition, 50x35 cm.
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Deniz Ozeskici

2009 yilinda Nigde Universitesi Resim-Is Egitimi
Lisans programindan mezun oldu. 2014 yilinda Nigde
Universitesi, Egitim Bilimleri Enstitiisii, Resim-Is
Egitimi Anabilim Dali”" nda Yiiksek Lisans egitimini
tamamladi. 2014 yilinda Nigde Universitesi Resim-
Is Egitimi Anabilim Dali’ nda Arastirma Gorevlisi
olarak gorev yapti. 2018 yilinda Erasmus kapsaminda
Helsinki Aalto Universitesi’ nde bir dénem egitim ald1.
2014 yilinda Eskisehir Anadolu Universitesi, Egitim
Bilimleri Enstitiisii, Resim-Is Egitimi Anabilim Dali’ nda
basladigi doktora ve arastirma gorevliligini 2021 yilinda
tamamladi. Nigde Omer Halisdemir Universitesi Giizel
Sanatlar Fakiiltesi Grafik Sanatlar bélimiinde doktor
ogretim Uyesi olarak caligsmalarina devam etmektedir.
Ulusal ve uluslararas: sergilere katilan Ozeskici” nin 1
6dild bulunmaktadir.

Eser Manifestosu

Savaglar sonucunda ortaya cikan yikim ve siddet
insanlarin ait oldugu ve yasadigi toplumun belleginde
sarsici ve derin izler birakan travmalaridir. Bu travmalar
tarih boyunca toplumsal kimligin sekillenmesinde 6nemli
rol oynamakta ve gelecek kusaklar1 da etkilemektedir.

He graduated from Nigde University’s Painting
and Art Education undergraduate program in 2009.
He completed her Master’s degree in Painting and Art
Education at Nigde University’s Institute of Educational
Sciences in 2014. In 2014, he worked as a Research
Assistant in the Painting and Art Education Department
at Nigde University. In 2018, he studied for one semester
at Aalto University in Helsinki as part of the Erasmus
program. He completed her doctorate and research
assistantship, which he started in 2014 at Eskisehir
Anadolu University’s Institute of Educational Sciences,
Painting and Art Education Department, in 2021. He
continues her work as an Assistant Professor in the
Graphic Arts Department of the Faculty of Fine Arts at
Nigde Omer Halisdemir University. Ozeskici, who has
participated in national and international exhibitions,
has received one award.

Artwork Manifesto

The destruction and violence resulting from wars
are traumas that leave profound and shocking marks on
the collective memory of the societies to which people
belong and live. Throughout history, these traumas have
played a significant role in shaping social identity and
continue to affect future generations.
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Sehrin Yokolusu
Destruction of City

Kagit tizerine miirekkep / Ink on paper, 20x20 cm.
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Dilara Pala Ozturk

1976 yilinda Burdur'da dogdu, ilk orta ve lise egitimini
Burdur’da tamamladi. 2001 yilinda Marmara Universitesi
Glizel Sanatlar Fakiiltesi Geleneksel Tirk El Sanatlari
Bolimii Baski Anasanat Dali'ndan Lisans derecesiyle
mezun oldu. 2010 yilinda Siileyman Demirel Universitesi
Glizel Sanatlar Enstitiisii Grafik Tasarimi Anasanat Dali
Yiiksek Lisans Programi'nmdan, 2021 yilinda Stileyman
Demirel Universitesi Giizel Sanatlar Enstitiisii Sanat ve
Tasarim Sanatta Yeterlik Programi'ndan mezun oldu.

Halen Isparta Uygulamali Bilimler Universitesi
Uluborlu Selahattin Karasoy Meslek Yiiksek Okulu
Tasarim Bolimi Grafik Tasarimi Programi’'nda 6gretim
tyesi olarak akademik calismalarina devam etmektedir.

Eser Manifestosu

5799, bir saat ekraninda beliren imkansiz bir zaman
birimidir. Magritte’in Imgelerin Thanetinde gercek
ile temsil arasindaki iligkiyi sorgulayan yaklasimindan
hareketle, bu eser gercek olarak insan 6ykiisti ile temsil
olarak sayisal veri arasindaki mesafeyi tartismaya acar.
Bellek ile zaman arasindaki gerilim, gercege aykir
bir zaman birimini gOsteren saat {lizerinden gorlnir
kilinirken, QR kod izleyiciyi dijital bir arsive yonlendirir.
Burada tek bir sayi, yeniden adlara, kimliklere ve yagsam
oykiilerine ayrisir. Eser, istatistige doniisen yasamlarin
temsil, bellek ve kimlik ekseninde yeniden okunmasini
onerir.

Born in Burdur in 1976, the artist completed primary,
secondary, and high school education in Burdur. In 2001,
the artist graduated with a bachelor’s degree from the
Department of Traditional Turkish Arts (Printmaking
Major) at the Marmara University Faculty of Fine Arts.
Subsequently, the artist completed a master’s degree
in Graphic Design at the Stileyman Demirel University
Institute of Fine Arts in 2010, followed by a Proficiency
in Art program in Art and Design at the same institute
in 2021.

The artist currently continues academic work as a
faculty member in the Graphic Design Program within
the Design Department of the Uluborlu Selahattin
Karasoy Vocational School at Isparta University of
Applied Sciences.

Artwork Manifesto

“5799” is an impossible unit of time appearing on a
clock face. Drawing upon the approach in Magritte’s
*The Treachery of Images*—which questions the
relationship between reality and representation—this
work explores the gap between the human story (as
reality) and numerical data (as representation). While
the tension between memory and time is made visible
through a clock displaying a time unit that defies reality,
a QR code directs the viewer to a digital archive. Here,
a single number unravels into names, identities, and
life stories. The work invites a re-examination of lives
transformed into statistics, viewed through the lenses of
representation, memory, and identity.
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5799
5799

Dijital kompozisyon / Digital composition, 29,7x21 cm.
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Dogan Ozdemir

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi
Grafik Tasarim Boliimii mezunu olan Dogan Ozdemir
(Miskin Kukla), 20 yili askin siiredir dijital siirrealizm ve
kavramsal gorsel sanatlar alaninda tretim yapmaktadir.
Hibrit insan kimlikleri ve anatomik deformasyon tizerine
odaklanan sanatci, yapay zeka ve artirilmis gerceklik gibi
yeni nesil teknolojileri geleneksel tasarim disipliniyle
sentezlemektedir. Uluslararasi poster yarigmalarinda
birincilik 6diilleri bulunan Ozdemir, calismalarini
Londra'daki prestijli sergilerde sergilemis olup sanat
pratigini, dijital olan ile dogal olan arasindaki sinirlar:
zorlayarak stirdiirmektedir.

Eser Manifestosu

“Artifact 2", zamanin ve verinin arkeolojik bir
katmanlagsmasini temsil eder. Eser, insan formunun
dijital bir nesneye, yani bir “artifact’a doniigme
strecini; anatomik detaylarin teknolojik parcalarla

simbiyotik birlesimi tizerinden sorgular. “Gelecekte Bir
Yerde” temasinin yansimasi olarak calisma, bellek ve
madde arasindaki gecirgenligi irdeler. Dijital evrende
kalintilarimiz, fiziksel varligimizin 6tesine gecen hibrit
bir kimlik insa eder. Bu eser, séz konusu kimligin
parcalanmis ve yeniden birlestirilmis bir aniti olarak
degerlendirilebilir.

Dogan Ozdemir (Miskin Kukla) is a visual artist
and creative director with over 20 years of experience,
specializing in digital surrealism and conceptual art.
A graduate of Dokuz Eylil University’s Faculty of Fine
Arts, his practice explores hybrid human identities and
anatomical deformation. By integrating Al and immersive
media into his creative workflow, he bridges the gap
between organic form and technological distortion. His
work has received international recognition, including
first prize at the BIAH International Poster Competition,
and has been featured in major exhibitions in London.

Artwork Manifesto

“Artifact 2” represents an archaeological layering of
time and data. The work questions the transformation
of the human form into a digital object, an “artifact,”
through the symbiotic fusion of anatomical details
and technological components. Reflecting the theme
“Somewhere in the Future,” the piece examines the
permeability between memory and matter. In the digital
universe, our remains construct a hybrid identity that
transcends physical existence. This artwork can be
regarded as a fragmented and reconstructed monument
to that identity.
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Artifact
Artifact

Dijital kolaj ve illiistrasyon, dijital baski / Digital collage and illustration, digital print, 50x70 cm.
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Dogan Ozdemir

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi
Grafik Tasarim Boliimii mezunu olan Dogan Ozdemir
(Miskin Kukla), 20 yili askin siiredir dijital siirrealizm ve
kavramsal gorsel sanatlar alaninda tretim yapmaktadir.
Hibrit insan kimlikleri ve anatomik deformasyon tizerine
odaklanan sanatci, yapay zeka ve artirilmis gerceklik gibi
yeni nesil teknolojileri geleneksel tasarim disipliniyle
sentezlemektedir. Uluslararasi poster yarigmalarinda
birincilik 6diilleri bulunan Ozdemir, calismalarini
Londra'daki prestijli sergilerde sergilemis olup sanat
pratigini, dijital olan ile dogal olan arasindaki sinirlar:
zorlayarak stirdiirmektedir.

Eser Manifestosu

“Digital Fossil” (Dijital Fosil), biyolojik gecmisin
teknolojik gelecekteki yansimasini sorgular. Eser,
anatomik bir formun dijital veriye dontisme siirecini ele
alarak entropinin hitkkiim siirdiigii bir evrende kaliciligin
ne anlama geldigini arastirir. Hibrit kimlikler tizerine
odaklanan pratigimin bir parcast olan bu calisma,
yapay zeka araciligiyla elde edilen deformasyonlari
dijital bir arkeoloji nesnesi olarak sunar. Bu iretim
stirecinde kullandigim yapay zeka araclarini, biyolojik

gecmisin  teknolojik  gelecekteki izlerini stirmeye
yarayan bir “dijital arkeoloji” enstriimani olarak
konumlandiriyorum. Gelecekte biyolojik izlerimizin

yerini kodlanmis anilarimiz alacaktir. Bu eser, doganin
ve teknolojinin birbirini sardigi, dontisiimiin ka¢inilmaz
oldugu “Gelecekte Bir Yerde” kavramina iliskin gorsel bir
onerme niteligi tasir.

Dogan Ozdemir (Miskin Kukla) is a visual artist
and creative director with over 20 years of experience,
specializing in digital surrealism and conceptual art.
A graduate of Dokuz Eylil University’s Faculty of Fine
Arts, his practice explores hybrid human identities and
anatomical deformation. By integrating Al and immersive
media into his creative workflow, he bridges the gap
between organic form and technological distortion. His
work has received international recognition, including
first prize at the BIAH International Poster Competition,
and has been featured in major exhibitions in London.

Artwork Manifesto

“Digital Fossil” questions the reflection of biological
history within a technological future. By addressing the
transformation of an anatomical form into digital data, the
work explores the meaning of permanence in a universe
governed by entropy. As part of my practice focusing
on hybrid identities, this piece presents deformations
generated through artificial intelligence as an object of
digital archaeology. In this creative process, I position
the Al tools I use as instruments of “digital archaeology,”
tracing the remnants of biological history within a
technological future. In time, our biological traces may
be replaced by encoded memories. This work stands as
a visual proposition for the concept of “Somewhere in
the Future,” where nature and technology intertwine and
transformation becomes inevitable.
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Digital Fossil
Digital Fossil
Dijital kolaj ve ai, dijital baski / Digital collage and ai, digital print, 50x70 cm.
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Dogan Ozdemir

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi
Grafik Tasarim Boliimii mezunu olan Dogan Ozdemir
(Miskin Kukla), 20 yili askin siiredir dijital siirrealizm ve
kavramsal gorsel sanatlar alaninda tretim yapmaktadir.
Hibrit insan kimlikleri ve anatomik deformasyon tizerine
odaklanan sanatci, yapay zeka ve artirilmis gerceklik gibi
yeni nesil teknolojileri geleneksel tasarim disipliniyle
sentezlemektedir. Uluslararasi poster yarigmalarinda
birincilik 6diilleri bulunan Ozdemir, calismalarini
Londra'daki prestijli sergilerde sergilemis olup sanat
pratigini, dijital olan ile dogal olan arasindaki sinirlar:
zorlayarak stirdiirmektedir.

Eser Manifestosu

“The Face Within the Fish”, biyolojik ve dijital
olanin kesisim noktasinda kimlik kavramini anatomik
bir metamorfoz tzerinden sorgular. Calisma, insanin
teknolojik bir evrende kendi varligini yeniden tanimlama
cabasini simgeler. Eserin tretim stirecinde kullandigim
yapay zeka araclarini, biyolojik ge¢misin teknolojik
gelecekteki izlerini siirmeye yarayan bir “dijital arkeoloji”
enstriimani olarak konumlandiriyorum. insan ve makine
arasindaki sinirlarin bulaniklagtigi bu diizlemde eser,
“Gelecekte Bir Yerde” kavramina iliskin gorsel bir anlati

sunar.

Dogan Ozdemir (Miskin Kukla) is a visual artist
and creative director with over 20 years of experience,
specializing in digital surrealism and conceptual art.
A graduate of Dokuz Eylil University’s Faculty of Fine
Arts, his practice explores hybrid human identities and
anatomical deformation. By integrating Al and immersive
media into his creative workflow, he bridges the gap
between organic form and technological distortion. His
work has received international recognition, including
first prize at the BIAH International Poster Competition,
and has been featured in major exhibitions in London.

Artwork Manifesto

“The Face Within the Fish” questions the concept
of identity through an anatomical metamorphosis at
the intersection of the biological and the digital. The
work symbolizes the human effort to redefine existence
within a technological universe. In this creative process,
I position the AI tools I use as instruments of “digital
archaeology,” tracing the remnants of biological history
within a technological future. In a realm where the
boundaries between human and machine become
blurred, the piece offers a visual narrative of the concept
“Somewhere in the Future.”
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The Face Within the Fish
The Face Within the Fish

Dijital kolaj ve maniptilasyon, dijital baski / Digital collage and manipulation, digital print, 50x70 cm.


https://www.youtube.com/shorts/aP4eFfZiHvg
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Emet Egemen Isik Aslan

Emet Egemen Isik Aslan (Konya, 1978), Hacettepe
Universitesi Seramik Boliimii'nde lisans ve yiiksek lisans,
Selcuk Universitesi'nde doktora egitimini tamamlamistir.
Halen Selcuk Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolimi'nde Profesor olarak gorev yapan Aslan,
cok sayida akademik yayina sahiptir. Cagdas seramik
ve arkeoloji iliskisi ekseninde calismalarini stirdiiren
sanatcl, yurt icinde bes kisisel, biri yurt disinda olmak
tizere iki grup sergi acmis; ulusal ve uluslararasi cok
sayida sergi, calistay, sempozyum ve sanat etkinliginde
yer almistir. 2011 yilindan bu yana Ceramicon Seramik
Etkinlikleri'ni diizenlemektedir.

Eser Manifestosu

Eser, boga basi ve boynuzun kutsalliginda bellek ve
kimligi tasir. Kadim rittellerin izini stirerken kolektif
hafizay1 temsil eder. Soyut yapi, kimlik, giic ve kiiltiirel
aktarimi gorintr kilar, izleyiciyi ge¢mis ve bugliniin
kesisiminde kendi bellegiyle ylizlesmeye davet eder.

Emet Egemen Isik Aslan (Konya, 1978) completed
his undergraduate and master’s degrees at Hacettepe
University, Department of Ceramics, and received his
doctorate from Selcuk University. He currently serves
as a Professor in the Department of Ceramics at Selcuk
University Faculty of Fine Arts and has numerous
academic publications. Focusing on the intersection of
contemporary ceramics and archaeology, he has held five
solo exhibitions in Turkey, one solo exhibition abroad,
and two group exhibitions; he has also participated
in numerous national and international exhibitions,
workshops, symposiums, and art events. Since 2011, he
has been organizing the “Ceramicon Ceramic Events”.

Artwork Manifesto

The work carries memory and identity within the
sacred symbolism of the bull’s head and horns. While
tracing ancient rituals, it represents collective memory.
The abstract form makes identity, power, and cultural
transmission visible, inviting the viewer to confront their
own memory at the intersection of past and present.
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izler Serisi
Traces Series
Karisik Malzeme ve Teknik / Mixed Media and Technique, 26x23x45 cm.
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Esra Sener

Esra Sener, ayakkabi, tekstil, illtistrasyon ve 6zel iirtin
tasarimi alanlarinda uzmanlasmis, Istanbul merkezli
bir tasarimcidir. Egitimini Mimar Sinan Giizel Sanatlar
Universitesi Tekstil Tasarimi Boliimii'nde tamamlamistir.
Ardindan, Anadolu Universitesi Gorsel Tasarim ve
Fotografcilik boliimlerinde egitimine devam etti. Son
olarak Amerikan Metropolitan Universitesinde Moda
Tasarimi egitimini ald.

capinda c¢esitli  biyik markalar icin
koleksiyonlar hazirliyor. Sektoriin en biyik ayakkabi
sirketlerinden birinde tasarim c¢alismalarina devam
ederken, serbest tasarimci olarak farkli markalara destek
veriyor ve kendi markas: i¢in giyilebilir sanat objeleri
hazirliyor.

Dinya

Eser Manifestosu

Bu eser, bir tiitketim kiltlirii metas: veya endiistriyel
bir giyim nesnesi degildir. Ayakkabi, insan bedeninin
zeminle kurdugu en dogrudan temastir. “GOC” tasarimi,
bu dogrudan temas: toplumsal, felsefi ve psikolojik bir
anlati alanina dontstirir. Beden tasindik¢a, sanat da
tasinir; boylece nesne, sergi salonlarinin duvarlarindan
kurtularak sokagin, yollarin ve her adimin dinamik bir
parcasi haline gelir.

Esra Sener is an Istanbul-based designer specializing
in footwear, textiles, illustration, and custom product
design. She completed her education in the Department
of Textile Design at Mimar Sinan University of Fine Arts.
She then continued her studies in the departments of
Visual Design and Photography at Anadolu University.
Finally, she earned a degree in Fashion Design from
American Metropolitan University.

She creates collections for various major global brands.
While continuing her design work at one of the industry’s
largest footwear companies, she also supports different
brands as a freelance designer and creates wearable art
pieces for her own brand.

Artwork Manifesto

This work is neither a commodity of consumer
culture nor an industrial garment. Shoes represent the
human body’s most direct contact with the ground. The
“MIGRATION" design transforms this direct contact
into a social, philosophical, and psychological narrative.
As the body moves, so does the art; thus, the object
breaks free from the walls of exhibition halls to become a
dynamic part of the street, the roads, and every step.
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Goc¢
Migration
Teknik tekstil, TPU dis kafes ve EVA/PU taban bilesenleri / Technical textile, TPU exoskeleton and EVA/PU sole components, 35x30 cm.
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Fatih Altinisik

1979  yilinda  Isparta'da  dogdum.  Arkeoloji
alaninda lisans, ylksek lisans ve doktora egitimimi
tamamladim. Kultiirel miras, arkeolojik seramikler ve
gecmis toplumlarin maddi kiltiiri tzerine calisirken,
arkeolojinin bilgi birikimini ¢cagdas sanatla bulusturmaya
calismaktayim. Halen Siileyman Demirel Universitesi
Giizel Sanatlar Fakiiltesi Seramik ve Cam Boélimi'nde
6gretim gorevlisi olarak gorev yapmaktayim. Akademik
arastirmalarim ve sanatsal Giretimlerimde tarih, kiltiir ve
estetik arasinda giiclti bir bag kurmay: hedeflemekteyim.
Ulusal ve uluslararasi sergilerde yer alirken, egitimci
kimligimle bilgi ve deneyimlerimi yeni kusaklara
aktarmayi, sanat ve bilimin kesisiminde Ulretmeye ve
aragtirmaya devam etmekteyim.

Eser Manifestosu

Toprak, yalnizca bi¢cim almaz; hafizayr da saklar. Bu
amphora, gecmisin sessiz tamkligini bugiintin diliyle
yeniden kurar. Icindeki aslan, giiciin degil, kiiltiirel
bellegin bekg¢isidir. Cevresinde donen spiral formlar
ise zamanin hi¢ durmayan dongtisiinti simgeler. Oyulan
her cizgi, topragin, insanin ve uygarliklarin ortak izini
gorliniir kilar. Bu eser, arkeolojik bir nesneyi kopyalamaz,
onu yeniden dislnir. Gec¢misi bugline tagiyan her
iz, gelecege birakilmis yeni bir katmandir. Ciinki
sanat, yalnizca estetik bir ifade degil, bellegi koruyan,
dontistliren ve yeniden iireten yasayan bir hafizadir.

Born in Isparta, Tirkiye, in 1979, I completed
my undergraduate, master’s, and doctoral studies in
Archaeology. My academic work focuses on cultural
heritage, archaeological ceramics, and the material
culture of past societies, while seeking to establish
an interdisciplinary dialogue between archaeology
and contemporary art. [ am currently a Lecturer in the
Department of Ceramics and Glass, Faculty of Fine
Arts, at Siileyman Demirel University. Through both my
academic research and artistic practice, I aim to explore
the relationship between history, culture, and aesthetics.
By participating in national and international exhibitions,
[ continue to share my artistic work while, as an educator,
fostering knowledge and practical experience for future
generations. I remain committed to producing and
advancing research at the intersection of art and science.

Artwork Manifesto

Clay does not merely assume form; it also preserves
memory. This amphora reinterprets the silent testimony
of the past through a contemporary visual language.
The lion depicted within the vessel symbolizes not
only strength but also the guardianship of cultural
memory, while the surrounding spiral motifs evoke
the uninterrupted continuity of time. Every carved
line reveals the shared traces of earth, humanity, and
civilization. Rather than replicating an archaeological
artifact, this work reconsiders and recontextualizes it
within a contemporary artistic framework. Each mark
that carries the past into the present constitutes a new
layer for the future. In this sense, art is not merely an
aesthetic expression; it is a living medium that preserves,
transforms, and continually reconstructs cultural

memory.
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Aslanli Amphora
The Lion Amphora
Linol baski / Linocut, 27x21 cm.
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Gamze Ates

Istanbul, Tiirkiye'de yasayan bir grafik tasarimci
ve arastirmactyim. Beykoz  Universitesi  Grafik
Tasarimi  Bolimii'nde arastirma gorevlisi, Marmara
Universitesi'nde ise Grafik Tasarimi alaninda yiiksek
lisans ogrencisiyim. Akademiye baglamadan o6nce bes
yil dizi ve televizyon sektorlinde grafik tasarimci olarak
calistim. Calismalarim grafik tasarim, sinema ve gorsel
kiltiirtin kesisim noktasina odaklanmaktadir. Akademik
arastirmalarimin yani sira ulusal ve uluslararasi sergilere,
konferanslara ve tasarim projelerine aktif olarak
katilmaya devam ediyorum.

Eser Manifestosu

Cocuklugumun en kalici seslerinden biri, babamin
evde sirekli dinledigi arabesk kasetlerdi. Sarkilarin
sozlerini bugtin biyik 6l¢ide unutmug olsam da, o
melodiler hala beni ayni eve ve aile yasaminin giindelik
ritmine goétirmektedir. Bu calisma, kaseti yalmizca bir
ses kayit araci degil; aile, aidiyet ve bellegi tasiyan bir
nesne olarak ele almaktadir. Eserde yer alan “Her hakki
mahfuzdur. Kismen dahi iktibas edilemez.” ifadesi, eski
kaset kapaklarindaki telif uyarisina génderme yaparken,
anilarin ve bellegin kendine 6zgii, yeniden iiretilemeyen
dogasini  kavramsal bir metafor {zerinden temsil
etmektedir.

[ am a graphic designer and researcher based in
Istanbul, Turkiye. I am a Research Assistant in the
Department of Graphic Design at Beykoz University
and an M.A. candidate in Graphic Design at Marmara
University. Before joining academia, I worked for five
years as a graphic designer in the film and television
industry. My work explores the intersection of graphic
design, cinema, and visual culture. Alongside my
academic research, I continue to participate in national
and international exhibitions, conferences, and design
projects.

Artwork Manifesto

One of the most enduring sounds of my childhood
was the arabesque cassettes my father played at home.
Although I no longer remember most of the lyrics, those
melodies still take me back to the house where I grew
up and the rhythm of everyday family life. This work
presents the cassette not only as a recording medium but
also as an object that preserves memory, belonging, and
family history. The phrase “All rights reserved. No part
may be reproduced.” references the copyright notices
once printed on cassette covers, recontextualizing them
as a metaphor for the unique and irreproducible nature
of memory.
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Her hakks mahfuzdur,
kismen dahi ikiibas edilemes,

Babamin Kasetleri
My Father’s Cassettes

Dijital illistrasyon / Digital illustration, 30x42 cm.
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Gamze Ates

Istanbul, Tiirkiye'de yasayan bir grafik tasarimci
ve arastirmactyim. Beykoz  Universitesi  Grafik
Tasarimi  Bolimii'nde arastirma gorevlisi, Marmara
Universitesi'nde ise Grafik Tasarimi alaninda yiiksek
lisans ogrencisiyim. Akademiye baglamadan o6nce bes
yil dizi ve televizyon sektorlinde grafik tasarimci olarak
calistim. Calismalarim grafik tasarim, sinema ve gorsel
kiltiirtin kesisim noktasina odaklanmaktadir. Akademik
arastirmalarimin yani sira ulusal ve uluslararasi sergilere,
konferanslara ve tasarim projelerine aktif olarak
katilmaya devam ediyorum.

Eser Manifestosu

Yaklasik yirmi bes yil boyunca yasadigim Sen
Apartman, ¢cocukluk bellegimin sekillendigi mekanlardan
biridir. Bu calisma, biiyidigiim mahallenin zihnimde
kalan haritasini, apartman isimleri ve vernakiiler tipografi
tizerinden yeniden kurmaktadir. Apartman adlari yalnizca
yon bulmayr saglayan kent gostergeleri degil; aidiyet,
glindelik yasam ve mekansal bellegi tasiyan gorsel izler
olarak ele alinmaktadir. Haritada ©ne cikarilan Sen
Apartman, kisisel bir cocukluk anisin1 gériintir kilarken,
bireysel bellegin kentsel hafiza ve kimlikle kurdugu
iliskiye de gonderme yapmaktadir.

Uluslararas: “Bellek, Kimlik ve Temsil” Karma Sergisi, 2026.
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[ am a graphic designer and researcher based in
Istanbul, Tarkiye. I am a Research Assistant in the
Department of Graphic Design at Beykoz University
and an M.A. candidate in Graphic Design at Marmara
University. Before joining academia, I worked for five
years as a graphic designer in the film and television
industry. My work explores the intersection of graphic
design, cinema, and visual culture. Alongside my
academic research, I continue to participate in national
and international exhibitions, conferences, and design
projects.

Artwork Manifesto

Sen Apartman, where I lived for nearly twenty-five
years, is one of the places that shaped my childhood
memories. This work reconstructs the mental map of the
neighborhood where I grew up through apartment names
and vernacular typography. Rather than functioning
merely as urban markers, these names are approached
as visual traces of belonging, everyday life, and spatial
memory. By highlighting Sen Apartman, the work makes
a personal childhood memory visible while reflecting
on the relationship between individual memory, urban
memory, and identity.
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Sen Apartmani
Sen Apartment

Dijital illistrasyon / Digital illustration, 30x30 cm.
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Gokge Arifoglu

1985 yilinda Rize'de dogan Arifogluy, lisans egitimini
Anadolu Universitesi Giizel Sanatlar Fakiiltesi Resim
Bolimii'nde tamamladi. 2015 yilinda Ondokuz Mayis
Universitesi Giizel Sanatlar Egitimi Béliimii'nde yiiksek
lisansini, 2019 yilinda ise doktora egitimini tamamladi.
2012 yilinda atandig1 Recep Tayyip Erdogan Universitesi
Egitim Fakiltesi Giizel Sanatlar Egitimi Bolimi‘'nde
Dr. Ogretim Uyesi olarak gorev yapmaktadir. Ayrica
Rize Plastik Sanatlar Dernegi yonetim kurulu tyesidir.
Sanat egitimi, cocuk resimleri, resimli cocuk kitaplar ve
hareketli cocuk kitaplarn tizerine akademik calismalar
bulunan Arifoglu'nun, illistrasyonlarini kendisinin
hazirladigi ve farkli yayinevleri tarafindan yayimlanan
cok sayida ¢ocuk kitabi bulunmaktadir. Evli ve bir cocuk
annesidir.

Eser Manifestosu

Hafiza, dogrusal bir arsiv degil; st tste yigilmig
izlerin, silinmis ytizlerin ve yeniden kurulan anlamlarin
katmanli cografyasidir. Bu calisma, bireysel ve kolektif
bellegin kirilgan yapisini goriiniir kilar. Belirsiz figiirler
unutulanlari, kokler gecmise uzanan baglari, renk
lekeleri ise zamanin duygusal tortularini temsil eder.
Eser, hatirlamak kadar unutmanin da insan deneyiminin
ayrilmaz bir parcasi oldugunu kabul eder. Hafiza, gercegin
sabit bir kaydi degil; her yeniden cagrilista doniisen,
eksilen ve cogalan bir yeniden yaratim alanidir. Bu kolaj,
gorlinmeyen izlerin gértinir hale gelme ¢abasina taniklik
eder.

Born in Rize in 1985, Arifoglu completed her
undergraduate studies at the Department of Painting,
Faculty of Fine Arts, Anadolu University. She received
her master’s degree from the Department of Fine Arts
Education at Ondokuz Mayis University in 2015 and
completed her PhD in 2019. Since 2012, she has been
working as an Assistant Professor at the Department of
Fine Arts Education, Faculty of Education, Recep Tayyip
Erdogan University. She isalsoa board member of the Rize
Plastic Arts Association. Her academic studies focus on
art education, children’s art, picture book illustration, and
movable children’s books. She has illustrated numerous
children’s books published by various publishing houses.
She is married and has one child.

Artwork Manifesto

Memoryis not a linear archive; it is a layered landscape
of overlapping traces, erased faces, and reconstructed
meanings. This work makes visible the fragile structure
of individual and collective memory. Ambiguous figures
represent what has been forgotten, roots symbolize
bonds extending into the past, and color stains embody
the emotional residues of time. The work acknowledges
forgetting as an integral part of human experience, just as
much as remembering. Memory is not a record of truth,
but a field of re-creation that transforms, diminishes, and
multiplies with each act of recollection. This collage bears
witness to the effort to render invisible traces visible.
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Hafiza
Memory
Dijital kolaj / Digital collage, 30x45 cm.
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ibrahim Uner

ibrahim Uner, Pamukkale Universitesi Tekstil ve
Moda Tasarimi Bolimi'nde 6gretim tyesi olarak gorev
yapmaktadir. Lisansilistii calismalarini tekstil tasarimi
alaninda tamamlayan Uner, dokuma tasarimi, kumas
yuzey tasarimi, dogal boyama, tekstil baskiciligi ve
stirdirilebilir tekstil uygulamalari tizerine akademik ve
sanatsal calismalar yirtitmektedir.

Ulusal ve uluslararasi akademik yayinlari bulunan
sanatci/tasarimci, tekstil tasariminin  geleneksel ve
cagdas yaklasimlarimi bir araya getiren calismalar
tretmektedir. Cesitli kisisel ve karma sergilere katilmis
olup, calismalarinda Anadolu kiltiirg, tekstil mirasi,
el sanatlar1 ve yenilik¢i yiizey tasarimi uygulamalarina
odaklanmaktadir.

Eser Manifestosu

Kanayan Doku, tekstilin yalnizca islevsel bir malzeme
degil; hafizayi, bedeni ve zamani tasiyan yasayan bir
yuzey oldugunu savunur. Parcalanmis kumaslar, serbest
iplikler ve katmanlasan dokular; bireysel ve toplumsal
bellegin kirilgan yapisini goriintr kilar. Kirmizi ve
siyahin karsithigr yasam ile kaybi, tretim ile yikimi,
sessizlik ile direnisi ayn1 yiizeyde bulusturur. Bu calisma,
tekstili stisleme nesnesi olmaktan c¢ikararak izleyiciyi
dokunulabilir bir hafizayla yiizlesmeye davet eder. Her
digiim, her dikis ve her lif; unutulmaya karg: birakilmis
maddi bir tanikliktir.

ibrahim Uner is a faculty member in the Department
of Textile and Fashion Design at Pamukkale University.
He completed his graduate studies in Textile Design and
conducts academic and artistic research in the fields of
weaving design, textile surface design, natural dyeing,
textile printing, and sustainable textile applications.

Asanartistand designerwithnationaland international
academic publications, Uner produces works that
integrate traditional and contemporary approaches to
textile design. He has participated in numerous solo and
group exhibitions, with his work focusing on Anatolian
culture, textile heritage, traditional crafts, and innovative
textile surface design practices.

Artwork Manifesto

Bleeding Fabric argues that textiles are not merely
functional materials but living surfaces that carry
memory, the body, and the passage of time. Fragmented
fabrics, loose threads, and layered textures reveal the
fragile nature of both personal and collective memory.
The contrast between red and black brings together life
and loss, creation and destruction, silence and resistance
within a single surface. By moving beyond the notion of
textiles as decorative objects, this work invites viewers
to confront a tactile memory. Every knot, every stitch,
and every fiber stands as a tangible testimony against
forgetting.
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Kanayan Doku
Bleeding Fabric

Kumas manipiilasyon, dikis / Fabric manuplation, sewing, 150x150 cm.
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Irem Polat

Irem  Polat, sosyoloji alanindaki akademik
calismalarini fotograf pratigiyle birlikte stirdiiren bir
arastirmacit ve fotografcidir. Marmara Universitesi
Sosyoloji Boliimii'nden mezun olmus, halen Istanbul
Medeniyet Universitesinde Sosyoloji yiiksek lisans
egitimine devam etmektedir. Calismalarinda o6zellikle
kent, mekan, glindelik yasam ve kolektif hafiza temalarina
odaklanmaktadir. Tarihsel yapilar, pasajlar ve kentsel
dontisim alanlar1 lizerinden birey ile mekan arasindaki
iligkiyi gortniir kilmaya yonelik fotograf tretimleri
gerceklestirmektedir.

Eser Manifestosu

Mekanlaryalnizcaicindeyasananfizikselcevrelerdegil,
ayni zamanda bireysel ve kolektif hafizanin tagiyicilaridir.
Bu calisma, tarihsel mimarinin yiizeylerinde biriken
zaman izlerini goriiniir kilmay1 amaclar. Fotograf, gecmis
ile bugiin arasinda kurulan sessiz diyalogun bir kayd:
olarak; bellegin mekan araciligiyla nasil korundugunu,
dontstiiglini ve yeniden tretildigini sorgular. Her yapi,
icinde barindirdigi hikayelerle kimligin ve aidiyetin
katmanli bir temsilidir.

[rem Polat is a sociologist, researcher, and
photographer whose practice brings together academic
inquiry and visual storytelling. She holds a degree in
Sociology from Marmara University and is currently
pursuing an M.A. in Sociology at Istanbul Medeniyet
University. Her work explores themes of urban life,
space, everyday experience, and collective memory.
Through photography, she investigates the relationships
between individuals and the environments they inhabit,
with a particular focus on historical architecture, urban
transformation, and the traces of memory embedded in
place.

Artwork Manifesto

Spaces are not merely physical environments but
also vessels of individual and collective memory. This
work seeks to reveal the traces of time embedded within
historical architecture. As a visual record of the silent
dialogue between past and present, the photograph
reflects on how memory is preserved, transformed, and
reconstructed through place. Each structure embodies
layered narratives, becoming a representation of identity,
belonging, and cultural continuity.
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Mekan Hatirlar
The Memory of Place
Dijital Fotograf / Digital Photography, 3024 x 4032 px.
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Mehmet Erol Capur

1969 yilinda Nazillide dogdu. 1992 yilinda
Anadolu Universitesi, Giizel Sanatlar Fakiiltesi Grafik
1996 yilinda Anadolu
Universitesi Sosyal Bilimler Enstitiisi'nde “Yazinin
Tarihsel Siirecinden Hareketle Tarih Teknik ve Diger
Sanatlara Yansimasi ile Kaligrafi” konulu tezi ile yliksek
lisansini tamamladi. Cesitli reklam ajanslarinda grafik
tasarimci olarak calismasinin ardindan Milli Egitim
Bakanligi'na bagli okullarda o6gretmen olarak gorev
yapt1. Halen Kirklareli Universitesi Liileburgaz Meslek
Yiiksekokulu Grafik Tasarimi Programinda Ogretim
Gorevlisi olarak caligsmalarini stirdiirmektedir.

Bolumi'nden mezun oldu.

Eser Manifestosu

Sair Metin ALTIOK'un Kavaklar adli siirinden
hareketle hazirlanan eser; gecmise duyulan derin 6zlemi,
yitirilen hatiralar1 ve insanin zamana karsi yasadigi
caresizligi melankolik bir dille anlatir. Sarkidaki “Beni
hoyrat bir makasla eski bir fotograftan oydular” dizeleri,
hayatin insanlari sevdiklerinden ve anilarindan zorla
koparisini dolayisiyla “Yarim Kalmis Bir Hayali “anlatir.

He was born in 1969 in Nazilli. He was graduated
from Anadolu University, Faculty of Fine Arts, Graphic
Department in 1992. He was also graduated from Anadolu
University Institute of Social Sciences Post Graduate
Programme in 1996, with his thesis entitled “With
Reference to Historical Process of Writing, Calligraphy
and its influence on History Technique and Other
Branches of Arts”. After having worked as a graphics
designers in various advertising agencies, he worked
as a teacher at state schools of Ministry of National
Education. At the present, he has been going on his
studies at Kirklareli University Liileburgaz Vocational
High School Graphic Department.

Artwork Manifesto

Inspired by Metin Altiok’s poem Kavaklar, this work
expresses a profound longing for the past, the sorrow
of lost memories, and the human sense of helplessness
in the face of time through a deeply melancholic voice.
The song’s poignant lines, “They cut me out of an old
photograph with a ruthless pair of scissors,” serve as a
metaphor for the way life forcibly separates people from
their loved ones and their memories, ultimately telling
the story of “A Dream Left Unfinished.”
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Yarim Kalmis Bir Hayal
A Dream Left Unfinished
Dijital kolaj / Digital collage, 20x30 cm.
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Mevliit Can Kogak

Necmettin Erbakan Universitesi Giizel Sanatlar ve
Mimarlik Fakiltesi Radyo, Televizyon ve Sinema Bolumu
ogretim {iiyesidir. 2023 yilinda Iletisim Calismalar:
alaninda dogent unvanini almistir. Yayimlanmig eserleri
arasinda Sanat ve Estetik, Frankfurt Okulu ve Elestirel
Medya, Lukdcs ve Gramsci: Politika, Kiiltiir, Sanat ve
Ideoloji ile Nietzsche ile Sanat Uzerine adli kitaplar
bulunmaktadir. Akademik calismalarini agirlikli olarak
film kuramlari, basin fotografciligi, gorsel kiiltiir, medya
calismalari ve sanat felsefesi alanlarinda siirdiirmektedir.

Eser Manifestosu

Bu eser, bellegin ve kimligin zaman icinde nasil
asindigini mekan Uzerinden gorinir kilar. Yapiyi
kusatan baskin beyazlik, yalnizca 15181 degil; unutulusuy,
silinmeyi ve kimligin izlerinin zamanla kaybolusunu
simgeler. Beyaz yiizeyler gecmisin izlerini Orterken,
yipranmis dokular ve bos pencereler bellegin biitlintiyle
yok olmadigini hatirlatir. Fotograf, goriintir olan ile
silinen arasindaki gerilim tzerinden bireysel ve kiilttirel
kimligin stirekli yeniden insa edilen bir olgu oldugunu
vurgular ve izleyiciyi mekanin hafizasiyla ylizlesmeye
davet eder.

He is a faculty member in the Department of Radio,
Television and Cinema at the Faculty of Fine Arts and
Architecture, Necmettin Erbakan University. In 2023,
he was awarded the title of Associate Professor in the
field of Communication Studies. His published books
include Art and Aesthetics, The Frankfurt School and
Critical Media, Lukdcs and Gramsci: Politics, Culture,
Art and Ideology, and On Art with Nietzsche. His
academic research primarily focuses on film theories,
press photography, visual culture, media studies, and the
philosophy of art.

Artwork Manifesto

This work makes visible, through space, how memory
and identity erode over time. The dominant whiteness
enveloping the structure symbolizes not only light but
also oblivion, erasure, and the gradual fading of the traces
of identity. While white surfaces conceal the traces of
the past, weathered textures and empty windows serve
as a reminder that memory has not vanished entirely.
Photography emphasizes that individual and cultural
identity is a constantly reconstructed phenomenon
situated in the tension between the visible and the erased
and invites the viewer to confront the memory of the

space.
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Beyaz Bellek

White Memory

Fotograf, Canon EOS 6D 32 mm / Photography, Canon EOS 6D 32 mm, 6000x5251 px.
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Mutlu Kopikli

1979 yilinda Eskisehirde dogdu. 1ilk, orta ve
lise egitimini Eskisehir'de tamamladi. 2006 yilinda
Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimi'nden mezun oldu. Ayni yil mezun olmasinin
ardindan Toprak Seramik Saglik Gerecleri Fabrikasi,
Proje Uriin Gelistirme Biriminde Modelci kadrosunda
calismaya basladi. 2009 yilinda Hitit Universitesi Meslek
Yiiksek Okulu Seramik Boliimii'nde Ogretim Gorevlisi
kadrosunda goreve bagladi. 2010 yilinda basladig:
Hacettepe Universitesi Giizel Sanatlar Enstitiisii Seramik
Ana Sanat Dali Bitiinlesik Sanatta Yeterlik Programini
2016 yilinda tamamladi. Halen Hitit Universitesi Teknik
Bilimler Meslek Yiiksek Okulu El Sanatlar1 Bélimii'nde
Dr. Ogretim Uyesi olarak gorev yapmaktadir.

Eser Manifestosu

Hayat, bireysel hafiza ile toplumsal bellegin i¢ ice
gectigi kirillgan bir gorsel alan kurar. Kent, insan ve
zaman; parcalanmis imgeler araciligiyla yeniden bir araya
gelerek kimligin, deneyimin ve hatirlamanin katmanlh
yapisini goruntr kilar. Dijital kolaj ve foto maniptilasyon
teknikleriyle tiretilen eser, kisisel olan ile toplumsal olan
arasindaki gecisleri sorgulayan bir anlati 6nerir.

Born in Eskisehir in 1979, he completed his primary,
secondary, and high school education in Eskisehir. In
2006, he graduated from the Ceramics Department of the
Faculty of Fine Arts at Anadolu University. That same
year, he began working as a model maker in the Project
Product Development Unit at Toprak Seramik Sanitary
Ware Factory. In 2009, he started working as a lecturer in
the Ceramics Department of Hitit University Vocational
School. He completed his Integrated Proficiency in Art
Program in Ceramics at Hacettepe University Fine Arts
Institute in 2016, having started in 2010. He currently
works as an Assistant Professor in the Handicrafts
Department of Hitit University Technical Sciences
Vocational School.

Artwork Manifesto

Life, constructs a fragile visual field in which individual
memory and social memory become intertwined.
Through fragmented images, the city, the human figure,
and time are reassembled, revealing the layered structure
of identity, experience, and remembrance. Produced
through digital collage and photo manipulation

techniques, the work proposes a visual narrative that
questions the transitions between the personal and the
social.
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Lav
Lava

Seramik, elle sekillendirme / Ceramic, hand shaping, 26x25 cm.



—

Glizel Sanatlar
Fakiltesi

ISTANBUL
ELISIM

‘Bellek, Kimlik ve Temsil” Karma Sergisi, 2026.

NTVERS TS ] al Group Exhibition “Memory, Identity and Representation”, 2026.

Niliifer Ozakcaoglu

Niliifer Ozakcaoglu, Adana’da dogdu. 2001'de Gazi
Universitesi Resim-Is Egitimi Boliimiinden mezun
oldu. 2009’da ayni tliniversitenin Giizel Sanatlar Egitimi
Anabilim Dalinda tezli yiiksek lisansini, 2024'te Marmara
Universitesi Giizel Sanatlar Egitimi Anabilim Dalinda
doktorasini tamamladi. 2001°den bu yana Gorsel Sanatlar
ogretmeni olarak gorev yapmaktadir. Cok sayida ulusal
ve uluslararasi sergiye katilan sanatci; cagdas sanat,
dijital kolaj ve disiplinlerarasi gorsel tiretim alanlarinda
calismaktadir. Kent, doga, bellek, doniisiim ve insan-
mekan iligkilerine odaklanan tretimlerinde yapay zeka
teknolojilerinden faydalanarak, fotograf, dijital miidahale
ve gorsel kurgu tekniklerini birlestirerek yapay cevre ile
doganin direncli varolusu arasindaki gerilimi gortnir
kilar. Bu yontyle eserleri giincel ekolojik duyarlilik ve
kent elestirisi cercevesinde de konumlanir.

Eser Manifestosu

Betonun Ardindaki Doga 3, yogun kentlesmenin
yarattigi sikigsmis, tst tste yigilan mimari dizen icinde
doganin bastirilamayan varligini gortiniir kilar. Birbirine
eklemlenen binalar, modern yasamin denetleyici ve yapay
yapisini temsil ederken, yiizeylerden ve catlaklardan
cogalan mantarlar doganin direncli hafizasini simgeler.
Eserde mantarlar yalnizca biyolojik formlar degil, ayni
zamanda isgal eden, doniistliren ve yeniden yasam tireten
giiclerdir. Insan merkezli kent kurgusuna kargi bu organik
yayilim, doganin geri doniisiini, mekanin yeniden
sahiplenilisini ve betonun ardinda siiren gorinmez
yasami isaret eder. Calisma, ekolojik direncin siirsel,
elestirel ve cagdas bir gorsel anlatisi olarak izleyiciyi
kent, doga ve varolus iligkisini yeniden diisiinmeye cagirir
bugiin ve yarin.

Niliifer Ozakcaoglu was born in Adana. She graduated
from the Department of Art Education at Gazi University
in 2001, completed her master’s degree with thesis in
Fine Arts Education at the same university in 2009, and
received her PhD from the Department of Fine Arts
Education at Marmara University in 2024. Since 2001,
she has been working as a Visual Arts teacher. Having
participated in numerous national and international
exhibitions, the artist works in contemporary art, digital
collage, and interdisciplinary visual production. In her
works addressing city, nature, memory, transformation,
and human-space relations, she combines photography,
digital intervention, visual composition techniques, and
artificial intelligence technologies to reveal the tension
between artificial environments and nature’s resilience,
positioning her practice within contemporary ecological
sensitivity and urban critique.

Artwork Manifesto

Behind the Concrete Nature 3 makes visible the
irrepressible presence of nature within the compressed,
layered architectural order created by intense
urbanization. While the interlocked buildings represent
the controlling and artificial structure of modern life,
the mushrooms multiplying across surfaces and through
cracks symbolize nature’s resilient memory. In the work,
mushrooms are not merely biological forms, but forces
that invade, transform, and generate new life. Against
the human-centered construction of the city, this organic
spread points to nature’s return, the reclaiming of space,
and the invisible life continuing behind the concrete. The
work invites the viewer to reconsider the relationship
between city, nature, and existence through a poetic,
critical, and contemporary visual narrative of ecological
resistance.




ISTANBUL — ¢ sla ‘Bellek, Kimlik ve Temsil” Karma Sergisi, 2026.
GELISIM Glizel Sanatlar

ST ES Fakiltesi Interna al Group Exhibition “Memory, Identity and Representation”, 2026.

Betonun Ardindaki Doga 3
Behind the Concrete Nature 3
Dijital karisik teknik / Digital mixed media, 40x30 cm.



—
Glizel Sanatlar
Fakiltesi

ISTANBUL
GELISIM

Uluslararasi “Bellek, Kimlik ve Temsil” Karma Sergisi, 2026.

NTVERS TS ] International Group Exhibition “Memory, Identity and Representation”, 2026.

Nisa Ozdemir

Nisa Ozdemir, 2026 yilinda Kafkas Universitesi Giizel
Sanatlar Fakiltesi Resim Bolimii'nden mezun olmustur.
Sanatsal Uretimlerinde aile fotograf arsivlerinden yola
cikarak bellek, hatirlama ve zaman kavramlarini ele
alir. Dijital teknikler ve katmanli gorsel diizenlemeler
aracihigiyla kisisel anilarin  donlstimiintg, bellegin
parcali yapisini ve gecmisin yeniden ingasini aragtirir.
Caligmalarinda fotografi yalnizca bir belge olarak degil,
bireysel ve kolektif bellegi sorgulayan bir ifade alam
olarak kullanir.

Eser Manifestosu

Bu calisma, aile arsivinden alinan bir fotograf
tzerinden bellegin degisken ve katmanli yapisim
aragtirir. Dijital midahalelerle dontstirilen goriintd,
belgesel niteliginden uzaklasarak hatirlamanin kirilgan
dogasina odaklanir. Saydam katmanlar ve siliklesen
figtirler, anilarin zamanla yok olmaktan cok yeniden
bicimlendigini ifade eder. Fotograf, gecmisi belgeleyen
bir nesneden ziyade bellegin siirekli yeniden kurulan
bir alanina dontstr. Eser, gortnir olan ile kaybolan
arasindaki iliski tizerinden izleyiciyi kendi hatirlama
deneyimiyle yiizlesmeye davet eder.

Nisa Ozdemir graduated from the Department of
Painting at the Faculty of Fine Arts, Kafkas University, in
2026. In her artistic practice, she explores the concepts
of memory, remembrance, and time through family photo
archives. Using digital techniques and layered visual
compositions, she investigates the transformation of
personal memories, the fragmented nature of memory,
and the reconstruction of the past. In her works, she uses
photography not only as a document but also as a medium
for questioning individual and collective memory.

Artwork Manifesto

This work explores the layered and fluid nature
of memory through a family archival photograph.
Transformed through digital interventions, the image
moves beyond its documentary function and focuses on
the fragile nature of remembrance. Transparent layers and
fading figures suggest that memories are not simply lost
over time but continuously reshaped. Rather than serving
as a document of the past, the photograph becomes
a space where memory is constantly reconstructed.
Through the relationship between what remains visible
and what fades away, the work invites viewers to reflect
on their own experience of remembering.
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Sessizce Kalanlar
What Remains in Silence
Dijital teknik / Digital media, 2100x2100 px.
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Omer Aydin

Almanya'da dogdu. Orta 0Ogrenimini Bursa'da
tamamladi. 2002 yilinda Mimar Sinan Universitesi
Giizel Sanatlar Fakiiltesi Resim Bolimiinde basladig:
lisans egitimini 2006 yilinda tamamladi. 2009 yilinda
Mimar Sinan Giizel Sanatlar Universitesi Sosyal
Bilimler Enstitiisiinden “Fotogercekgilik ve Tirkiye'deki
Etkileri” konulu tez calismasi ile Yuksek Lisans
Egitimini tamamladi. 2019 yilinda Akdeniz Universitesi
Sosyal Bilimler Enstitiisii Resim Boliimiinde Sanatta
Yeterlik egitimine basladi. 2020 yilinda Yildiz Teknik
Universitesi Sanat ve Tasarim Doktora Programi, Sanat
ve Tasarim Anasanat Dalinda doktora egitimine basladi.
2025 yilinda Yildiz Teknik Universitesi Sanat ve Tasarim
Doktora Programi, Sanat ve Tasarim Anasanat Dalinda
“Fotogercekcilik ve Toplumsal Gergekeilik” isimli
doktora tezi ile egitimini tamamladi.

Eser Manifestosu

Farmakoloji, insan yagsamini koruyan ve iyilestiren
glicli bir bilimdir; ancak bu gii¢, giindelik yasamda
ilaca, vitamine ve estetik miidahaleye bagimli bir kiiltiire
dontismektedir. Saglk, strekli tiketimle; glizellik ise
kimyasal ve medikal vaatlerle &l¢ilir hale gelmistir.
Bu caligsma, sifanin sinirini, faydanin icindeki zarari ve
beden tizerindeki gériinmez baskiy1 sorgular. Her kapsiil
iyilestirmez; bazen yalnizca itaat uretir.

Born in Germany, he completed his secondary
education in Bursa and went on to graduate from the
Departmentof Painting at Mimar Sinan University Faculty
of Fine Arts in 2006, where he began his undergraduate
studies in 2002. In 2009, he obtained his Master’s degree
from Mimar Sinan Fine Arts University Institute of
Social Sciences with a thesis titled “Photorealism and
Its Effects in Turkey” He began his Proficiency in Art
studies at Akdeniz University Institute of Social Sciences,
Department of Painting in 2019, before transferring in
2020 to the Yildiz Technical University PhD Program in
Art and Design, where he completed his doctoral degree
in 2025 with a dissertation titled “Photorealism and
Social Realism.”

Artwork Manifesto

Pharmacology is a powerful science that protects and
improves human life; however, this power is increasingly
giving rise to a culture dependent on medication,
vitamins, and aesthetic interventions in everyday life.
Health has come to be measured through constant
consumption, and beauty through chemical and medical
promises. This work questions the boundaries of healing,
the harm embedded within benefit, and the invisible
pressures exerted upon the body. Not every capsule heals;
sometimes, it merely produces obedience.
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Farmakolojik Arayiiz 13 /26
Pharmacological Interface 13/ 26

Fotomanipiilasyon / Photomanipulation, 20x30 cm.
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Pinar Urtekin Alpsoy

Sanat¢i, 2017'de lisans egitimini Agr1 Ibrahim Cecen
Universitesi Egitim Fakiiltesi, Resim-Is Ogretmenligi
Bolimii'nde, yliksek lisans egitimini 2020 yilinda Atattirk
Universitesi Gilizel Sanatlar Enstitiisii Temel Sanat
Anabilim Dali'nda tamamlamistir. 2022 yilinda Haci
Bayram Veli Universitesi Lisansiistii Egitim Enstitiisii
Resim Anasanat Dali'nda basladigi sanatta yeterlik ise
devam etmektedir. Sanat¢i, Resim, Disiplinler Arasi
Sanat, Moda, Enstelasyon-Yerlestirme alanlarinda
caligmalar yapmaktadir.

Eser Manifestosu

Eserin manifestosu arada kalmak. Goclin en derin izi,
insanin ne geride biraktigi yere ne de vardigi yere kendini
ait hissedebilmesidir. Go¢le birlikte insan yalnizca mekan
degistirmez; ayn: zamanda kimligi, bellegi ve aidiyet
duygusu da doniistime ugrar. Bu siirecte kisi iki dinya
arasinda kalir ve her iki yere de yabancilasabilir. Bu eser,
iki diinya arasinda sikisan, kokleri parcalanan ve aidiyet
duygusunu yitiren bireylerin hikayesini anlatmaktadir.
Ne geride birakilan yere geri donebilmek, ne de varilan
yerde gercekten evinde hissedebilmek. Arada kalmak.

The artist completed her bachelor’s degree in 2017 at
the Department of Art Education, Faculty of Education,
Agri Ibrahim Cecen University, and her master’s degree
in 2020 at the Department of Basic Arts, Institute of
Fine Arts, Atatlirk University. She is currently pursuing
her Artist Diploma in the Department of Painting at
the Graduate School of Haci Bayram Veli University, a
program she began in 2022. The artist creates works in
the fields of Painting, Interdisciplinary Art, Fashion, and
Installation Art.

Artwork Manifesto

The manifesto of this work is being caught in the
middle. The deepest mark of migration is that a person
cannot feel a sense of belonging either to the place they
left behind or to the place they have arrived at. With
migration, a person does not merely change locations;
their identity, memory, and sense of belonging also
undergo transformation. In this process, the individual
is caught between two worlds and may become alienated
from both. This work tells the story of individuals caught
between two worlds, whose roots have been torn apart
and who have lost their sense of belonging—unable to
return to the place they left behind, nor to truly feel at
home in the place they have arrived at. Being caught in
between.
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Arada Kalmak
Caught in the Middle

Tuval tizerine akrilik ve kolaj / Acrylic and collage on canvas, digital print, 60x70 cm.




—
Glizel Sanatlar
Fakiltesi

ISTANBUL
GELISIM

Uluslararas: “Bellek, Kimlik ve Temsil” Karma Sergisi, 2026.

NTVERS TS ] International Group Exhibition “Memory, Identity and Representation”, 2026.

Salih Ezen

Salih EZEN (d.1987-Silopi) 2014 yilinda Atatiirk
Universitesi Giizel Sanatlar Fakiiltesi Resim boliimiinde
lisans egitimini bitirdi. 2018 yilinda Atatiirk Universitesi
Gilizel Sanatlar Enstitiisii Resim Anasanat Dalinda Yiiksek
Lisans egitimini tamamladi. Lisans ve yiksek lisans
egitiminde Baski atdlyesinde 6zgiin baskiresim egitimini
ald1. 2025 yilinda Atatiirk Universitesi Giizel Sanatlar
Enstitiisi Resim Anasanat Dalinda Sanatta Yeterlilik
programini tamamladi. Ezen, bilimsel yayinlarin yani sira
cok sayida ulusal, uluslararasi ve jiirili karma sergilerine
basvurmustur. Halen calismalarina devam etmektedir.

Eser Manifestosu

AZ(E)RTY dizlemi isimli calismanin merkezindeki
pleksi malzemeden olusturulmus 1zgara yapinin tizerine
yerlestirilmis beyaz plastik parcalari sayesinde dikey ve
yatay diizlemler iizerinde kurulu sehirlerin dijitallesmis
diizenini, homojenlesmis mimariyi ve anonimlesmis
bireylerin yaygin gozetimini ima ettigi sOylenebilir.
Saga-sola ve vyukari-asagi dogrultusunda genisleyen
yapisi, ekran karsisinda ve el altindaki klavye ile ayni
agin parcasi haline gelen kisilerin mekana nasil niifuz
ettigine isaret etmektedir. Bir resme karsidan bakmakla
bilgisayar ekranina bakmak arasindaki kosutluk, bakilan
yer ile gezilen yeri (sanal ya da gercek) taklit iliskisi icinde
kavrama olanagi sunmaktadir. Ekranda acilan pencere
ile bilgisayarda acilan pencere veya ekranda gorintd
olusturan pikseller ile cumbanin 1zgaralarindan siiziilen
goriintliniin birbiri icinde ve/veya birbirinin icinden
gecerek cogaldigi anlatilmak istenmistir.

Salih  Ezen (b. 1987, Silopi) completed his
undergraduate studies in the Painting Department of
the Atatiirk University Faculty of Fine Arts in 2014. In
2018, he earned his master’s degree in Painting from
the Atatlirk University Institute of Fine Arts. During his
undergraduate and graduate studies, he received training
in original printmaking at the printmaking workshop.
In 2025, he completed the Proficiency in Art program in
Painting at the Atatiirk University Institute of Fine Arts.
In addition to producing scholarly publications, Ezen
has participated in numerous national, international,
and juried group exhibitions. He continues his artistic
practice.

Artwork Manifesto

It can be said that the work titled *AZ(E)RTY
Plane*—featuring white plastic pieces arranged on a grid
structure made of Plexiglass—alludes to the digitized
order of cities built on vertical and horizontal planes,
the homogenization of architecture, and the pervasive
surveillance of anonymized individuals. Its structure,
expanding both laterally and vertically, points to how
individuals—becoming part of the same network through
the keyboard at their fingertips and the screen before
them—permeate physical space. The parallel between
viewing a picture and looking at a computer screen
offers a way to perceive the object of one’s gaze and the
space one navigates (whether virtual or real) through a
relationship of mimesis. The work seeks to convey how
a window opened on a screen and a window opened
on a computer—or the pixels forming an image on a
screen and the view filtering through the lattices of a bay
window—multiply by merging with or passing through
one another.
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Asamblaji aynali pleksi kutu, beyaz plastik 151k diftizor / Assemblagei mirrored plexiglass box, white plastic light diffuser, 57x57x37 cm.
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Serpil Kapar

1974 yilinda Miinih'te dogan sanatci, lisans egitimini
Gazi Universitesi Egitim Fakiiltesi Resim-Is Egitimi
Boliimii'nde tamamlamis; Hacettepe Universitesi Giizel
Sanatlar Fakiiltesi Resim Anasanat Dali'nda yiiksek
lisans ve sanatta yeterlik egitimini tamamlamigstir. 2008
yilindan bu yana Canakkale Onsekiz Mart Universitesi
Egitim Fakiltesi Glizel Sanatlar Egitimi Bolimi Resim-
Is Egitimi Anabilim Dali'nda 6gretim iiyesi olarak gorev
yapmaktadir.

Eser Manifestosu

Sanatsal pratigim, beden, bellek, doga ve malzeme
arasindaki gortinmez iliskileri cagdas bir plastik dil
araciligiyla yeniden diisiinmeye odaklanir. Tohum, kabuk,
kumas, cizgi ve bosluk; tiretimlerimde yalnizca bicimsel
degil, wvarolusun kirilganlhigini, dontsim
arzusunu ve disil hafizanin derin katmanlarini tagiyan
sembolik yapilardir. Psikolojik ve toplumsal olanin
kesistigi bu alanda bireysel deneyim kolektif bellege
donisiir; yara ise onarici bir estetik olasiliga evrilir.

unsurlar

Born in Munich in 1974, the artist completed her
undergraduate studies in the Department of Art Education
at Gazi University, Faculty of Education, and received her
master’s degree and Proficiency in Art degree from the
Department of Painting at Hacettepe University, Faculty
of Fine Arts. Since 2008, she has been working as a faculty
member in the Department of Art Education, Division
of Art Teaching, at Canakkale Onsekiz Mart University,
Faculty of Education.

Artwork Manifesto

My artistic practice focuses on rethinking the invisible
relationships between body, memory, nature, and material
through a contemporary plastic language. Seed, shell,
fabric, line, and void are not merely formal elements in
my works; they function as symbolic structures carrying
the fragility of existence, the desire for transformation,
and the deep layers of feminine memory. Within this
intersection of the psychological and the social, individual
experience transforms into collective memory, while the
wound evolves into a reparative aesthetic possibility.
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Echo
Echo

Tuval tizeri akrilik / Acryl,c on canvas, 20x27 cm.
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Serpil Uysal

Dr. Serpil Uysal, miithendislik ge¢cmisine sahip, Resim
alaninda yiksek lisans ve Sanat ve Tasarim alaninda
uzmanlik derecesine sahip disiplinleraras: bir sanatci ve
bagimsiz arastirmacidir. Akademik arastirmalar fraktal
geometri, Uretken sanat ve post-dijital donisimler
lizerine  odaklanmaktadir. TUBITAK tarafindan
desteklenen “Post-Dijital Sanatta Gerceklik Algisi”
baslikli tezi, dijital cagin kilttrel izlerini disiplinlerarasi
bir bakis acisiyla irdelemektedir. Stirgilin, kolektif hafiza
ve aidiyet kavramlarini pratiginin merkezine yerlestiren
sanatci, kiltiirel yok olusa karsi bir kolektif biling alani
insa etmektedir. Uluslararas: sergiler ve sempozyumlar
araciligiyla, post-dijital cagin varolussal krizlerini estetik
bir anlatiya dontstirmektedir.

Eser Manifestosu

“Kadim Yanki1” adli eser, 1864 Biiylik Cerkes Strglinii
ve Soykirimi'nin kolektif bellege kazidigi izleri gorsel
bir dile dontstiirtr. Eserdeki at imgesi 6zgirligt temsil
ederken, motifler ve figiir, Cerkeslerin anavatan 6zlemini
ve aidiyet duygusunu simgelemektedir. Kizilin siddeti
ile mavinin yasini tagiyan kontrast renk paleti, yikimi ve
kimligin kaliciligini es zamanli yansitmaktadir. Yiizeyin
eskitilmis dokusu, unutturulmaya calisilan bir tarihin
direncli varligini vurgulamaktadir. Bu eser, hafiza, kimlik
ve temsil merceginden gecerek tarihin goriinmez izlerini
cagdas sanatin estetik diline dontistirmektedir.

Dr. Serpil Uysal is an interdisciplinary artist and
independentresearcherwithabackgroundinengineering,
holding master’s degrees in Painting, proficiency-in-
art degrees in Art and Design. Her academic research
centers on fractal geometry, generative art, and post-
digital transformations. Her TUBITAK-supported
thesis, “The Perception of Reality in Post-Digital Art,”
interrogates the cultural traces of the digital age through
an interdisciplinary lens. Placing exile, collective
memory, and belonging at the core of her practice, she
constructs a space of collective consciousness against
cultural extinction . Through international exhibitions
and symposia, she translates the existential crises of the
post-digital era into aesthetic narrative.

Artwork Manifesto

The work titled “Ancient Echo” translates the marks
etched into collective memory by the Great Circassian
Exile and Genocide of 1864 into a visual language. While
the horse imagery in the work represents freedom, the
motifs and the figure symbolize the Circassians’ yearning
for their homeland and their sense of belonging. The
contrasting palette — carrying the violence of red and the
mourning of blue — simultaneously reflects destruction
and the permanence of identity. The weathered texture
of the surface underscores the resilient presence of
a history subjected to erasure. This work renders the
invisible traces of history into the aesthetic language of
contemporary art through the lens of memory, identity,
and representation.
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Kadim Yanki
Ancient Echo
Karisik teknik / Mixed media, 70x50 cm.
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Sohret Sel

1987 Kars Arpacay ‘da dogdu. ilk ve orta 6grenimini
Arpacay’da tamamladi. Lise egitimini Istanbul Ortakdy
Z.H.A.K.M. Lisesinde tamamladi. Selcuk Universitesi
Giizel Sanatlar Fakiiltesin de Giyim Ogretmenligi
bolimuni bitirdi.2010-2017 yillari arasinda kendi moda
evini isletti. Ankara Hac1 Bayram Universitesi Lisansiistii
Egitim Enstitlisii Moda Tasarim Ana Bilim Dalinda Tezli
yiiksek lisansini yapti. Kafkas Universitesi Giizel Sanatlar
Meslek Yiiksek Okulunda Moda Tasarim Boéliimiinde
Ogretim Gorevlisi olarak sanatsal ve bilimsel calismalar
yapmaktadir.

Eser Manifestosu

Eser Bellek Kimlik ve Temsil temasina 6zel olarak
dijital ortamda,istenilen promtlar girilerek kolaj
calismasi olarak hazirlanmistirModa tasarimi ve kilim
motifi 6zellikle kullanilmistir.

Born in Arpacay, Kars in 1987, she completed her
primary and secondary education in Arpacay. She finished
her high school education at Ortakéy Z.H.A.K.M. High
School in Istanbul. She graduated from Sel¢uk University,
Faculty of Fine Arts, Department of Clothing Teaching.
Between 2010 and 2017, she ran her own fashion house.
She completed her thesis-based master’'s degree in
Fashion Design at Ankara Haci Bayram University
Graduate School. She is currently working as a lecturer
in the Fashion Design Department at Kafkas University
Fine Arts Vocational School, focusing on promotion and
development.

Artwork Manifesto

The work was prepared as a collage work in a digital
environment, specifically for the theme of Memory,
Identity and Representation, by entering the desired
prompts. Fashion design and rug motifs were especially
used.
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Oz
Self
Dijital kolaj / Digital collage, 21x30 cm.



—
Glizel Sanatlar
Fakiltesi

ISTANBUL
GELISIM

Uluslararas: “Bellek, Kimlik ve Temsil” Karma Sergisi, 2026.

NTVERS TS ] International Group Exhibition “Memory, Identity and Representation”, 2026.

Tolga Giirocak

Anadolu Universitesi Iletisim Bilimleri Fakiiltesi
Sinema ve Televizyon Boélimi'nden mezun oldu.
Yiiksek lisansini Anadolu Universitesinde, video sanati
alanindaki doktora calismasini ise Ege Universitesinde
tamamladi. TVA'da (Anadolu Universitesi Televizyonu)
tic y1l boyunca yapimeci, yonetmen ve kameraman olarak
calisti ve cesitli programlarin cekimlerini gerceklestirdi.
Kisa filmleri ve belgeselleri bulunmaktadir. Fotograf,
film ve video calismalariyla elliden fazla sergiye katild:.
2010 yilindan bu yana Afyon Kocatepe Universitesinde
gorev yapmaktadir. Sinema, belgesel, televizyon dizileri
ve video sanati iizerine ESCI ve Scopus’ta indekslenmisg
makaleleri, kitap bolimleri ve sempozyum bildirileri
bulunmaktadir.

Eser Manifestosu

Kopri, gecmis ile simdi arasinda bir gecis alani olarak
konumlanir. Uzerinde yiiriiyen kadin figiirii, zamanin
akisiicinde bellegin ve kimligin nasil kuruldugunu temsil
eder. Yirtyiis boyunca duyulan tarihsel sesler, insanligin
kolektif hafizasini hatirlatir; ancak bu hafiza secici, eksik
ve yeniden yorumlanabilir bir yapiya sahiptir. Kadinin
bedeni, tarihin yalnizca olaylardan degil, bu olaylarin
kimler tizerinden anlatildigindan da olustugunu gortnir
kilar. Seslerin kesilmesiyle izleyici, bellegin, kimligin ve
temsilin sinirlari iizerine diisiinmeye davet edilir.

He graduated from Anadolu University, Faculty of
Communication Sciences, Department of Cinema and
Television. He completed his master’s degree at Anadolu
University and his doctorate invideo art at Ege University.
He worked as a producer, director, and cameraman at TVA
(Anadolu University Television) for three years, shooting
various programs. He has short films and documentaries.
He participated in more than forty exhibitions with his
photography, film, and video works. Since 2010, he has
been working for Afyon Kocatepe University, Tiirkiye. He
has articles indexed by ESCI and Scopus, book chapters,
and symposium proceedings on cinema, documentary,
TV dramas, and video art.

Artwork Manifesto

The bridge serves as a transitional space between the
past and the present. The figure of a woman walking
across it represents how memory and identity are
constructed within the flow of time. The historical voices
heard throughout the walk evoke humanity’s collective
memory; yet this memory is selective, incomplete, and
open to reinterpretation. The woman's body makes
visible the fact that history is shaped not only by events
but also by the perspectives through which these events
are narrated. As the voices fade, the viewer is invited
to reflect on the boundaries of memory, identity, and
representation.
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Kopriide Kalanlar
Those Left Behind on the Bridge
Video sanat1/ Video art, 7 dk 12 sn.


https://www.youtube.com/watch?v=F6NpHUpOkYQ
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Yasemin Uzun

Trabzon'da dogdu. Lise 6grenimini Trabzon Anadolu
Giizel Sanatlar Lisesinde tamamladi. KTU Resim-
Is Ogretmenligi boliimiinden derece ile mezun oldu.
2011'de Gorsel Sanatlar 6gretmeni olarak goreve bagladi.
2017'de KTU Giizel Sanatlar Egitimi Boliimiinde Yiiksek
Lisans egitimini tamamladi. 2021'de Ondokuz Mayis
Universitesi Giizel Sanatlar Egitimi béliimiinde Doktora
egitimini caligmalariyla
akademisine katki sunan sanatci, ayn1 zamanda bir sanat
egitimcisi olarak MEB tarafindan Ustiin Basar1 Belgesi
ile 6diillendirimistir. 2025 yilinda; Trabzon Universitesi,
Glizel Sanatlar ve Tasarim Fakiltesi, Grafik Tasarimi
Boliimiinde Dr. Ogretim Uyesi olarak goreve basladi.

tamamladi. Bilimsel sanat

Eser Manifestosu

Resimlerimde, kadin figiirleri insan
psikolojisini ve anlam arayisini arastiriyor, i¢sel durumlar
ortaya c¢ikarmak icin 151tk ve golgeyi kullaniyorum.
Duygu ve hafizanin en dogrudan tasiyicilari olduklarina
inandigim icin elleri siklikla 6n plana ¢ikariyorum. Her
figlir farkli bir ruh hali etrafinda sekilleniyor; bosluk ve
ritim, tefekkiire davet eden sessiz karsit noktalar olarak
islev goriiyor. Amacim, samimi, ontolojik sorulari hem
dogrudan hem de incelikli bir gorsel dile ¢evirmektir.

araciligiyla

Born in Trabzon, she completed her high school
education at Trabzon Anatolian Fine Arts High School.
She graduated with honors from the Painting and Art
Education Department of Karadeniz Technical University
(KTU). She began working as a Visual Arts teacher in
2011. She completed her Master’s degree in Fine Arts
Education at KTU in 2017 and her Doctorate in Fine
Arts Education at Ondokuz Mayis University in 2021.
Contributing to the art academy with her scientific work,
she has also been awarded a Certificate of Outstanding
Achievement by the Ministry of National Education as an
art educator. In 2025, she began working as an Assistant
Professor(Dr.) in the Graphic Design Department of the
Faculty of Fine Arts and Design at Trabzon University.

Artwork Manifesto

In my paintings, I explore human psychology and the
search for meaning through female figures, using light
and shadow to reveal inner states. I often highlight hands,
as I believe they are the most direct carriers of emotion
and memory. Each figure is shaped around a different
mood; space and rhythm function as silent contrasts
inviting contemplation. My aim is to translate intimate,
ontological questions into a visual language that is both
direct and subtle.
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Masal
Fairytale

Tuval Gizeri akrilik / Acryl,c on canvas, 100x100 cm.
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Zeynep Ulkii Cengiz

20 Mayis 1996 tarihinde Ankara'da dogdu. Lise
egitimini Térekent Kiz Mesleki ve Teknik Anadolu Lisesi
Grafik ve Fotograf Alani'nda tamamladi ve TRT Haber
Kanal Koordinatorliigii'nde staj yapti. Cankir1 Karatekin
Universitesi Sanat, Tasarim ve Mimarlik Fakiiltesi Resim
Bolimii'nden mezun oldu. Ulusal ve uluslararas: bircok
sergide yer aldi. Meftun.art sanat dergisinin 4. sayisinda
cizer olarak caligmalarini yayimladi.

Eser Manifestosu

Bu eser, 6zglrligii yalnizca fiziksel bir durum olarak
degil, ayn1 zamanda ruhsal bir birakis ve kabullenis siireci
olarak ele alir. Gokyiizline yiikselen giivercin, insanin
korkularini, yiiklerini ve beklentilerini geride birakma
cesaretini simgeler. Isiga yonelen hareket, umudu ve icsel
huzura ulagma arzusunu temsil eder. Doga, figiir ve 15181n
biitlinlestigi eser, izleyiciyi sessiz bir icsel ylizlesmeye
davet eder. Kontrol etme arzusunun otesinde, birakma
ve teslimiyet araciligiyla olusan 6zgiirliik alanini gortniir
kilmay: amaclar.

Born in Ankara, Tirkiye, on May 20, 1996, the artist
completed her secondary education in the Graphics and
Photography Department at Térekent Girls” Vocational
and Technical Anatolian High School and completed
an internship at the TRT News Channel Coordination
Department. She graduated from the Department of
Painting at the Faculty of Art, Design and Architecture,
Cankir1 Karatekin University. Her works have been
exhibited national and international
exhibitions. She was featured as an illustrator in the 4th
issue of the art magazine Meftun.art.

in numerous

Artwork Manifesto

This work explores freedom not only as a physical state
but also as an inner process of letting go and acceptance.
The dove ascending into the sky symbolizes the courage
to release fears, burdens, and expectations. Its movement
toward the light represents hope and the desire to achieve
inner peace. By bringing together nature, figure, and
light, the work invites the viewer into a quiet moment
of self-reflection. Beyond the desire for control, it aims
to reveal the space of freedom that emerges through
surrender, acceptance, and the act of letting go.
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Birakis
Letting Go

Tuval izeri yagliboya / Oil on canvas, 70x100 cm.
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