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STAKon

Sanat ve Tasarim Arastirmalari

“Gelecekte Bir Yerde” Uluslararasi Sanat ve Tasarim
Arastirmalart Sempozyumu (Online), sanat ve tasarim
alanlarinda gelecege iliskin diiginme bicimlerini
disiplinlerarasi bir zeminde tartigmaya acma amaciyla
gerceklestirilmistir. Zaman, mekén, belirsizlik, 6ngori
ve spekilasyon kavramlari ekseninde kurgulanan
sempozyum, hentiz gerceklesmemis olana yonelik
aragtirma pratiklerini kuramsal ve yontemsel baglamda
degerlendiren o6zgiin katkilar1 bir araya getirmisgtir.
Sempozyum siireci boyunca, sanat ve tasarim
arastirmalarininyalnizcamevcutolgularingézimlemesine
dayanan bir alan olmadig1; ayni zamanda olasilik tiretimi,
gelecek senaryolari gelistirme ve elegtirel tahayytl kurma
kapasitesine sahip bir diisinsel zemin sundugu ortaya
konmustur. Bu dogrultuda sunulan bildiriler; gorsel
sanatlar, grafik tasarim, endiistriyel tasarim, mimarlik,
medya sanati, gorsel kiiltiir, sanat tarihi ve tasarim
kurami alanlarinda gelecege iligkin kuramsal acilimlar,

yontem Onerileri ve elegtirel perspektifler gelistirmistir.

Hakem degerlendirme siirecinden gecirilerek programa
dahil edilen caligmalar, disiplinlerarasi etkilesimi
gliclendirmis; farkli kuramsal arka planlardan gelen
aragtirmacilar arasinda verimli bir akademik diyalog
zemini  olusturmustur. ~ Sempozyumun
gerceklestirilmesi,
katilimi artirmis; diigtinsel paylasimin mekéansal sinirlar
asan bir nitelik kazanmasina olanak saglamigtir.

cevrimici

formatta ulusal ve uluslararasi

Bu siirecte katki sunan tim konusmacilara, bildiri
sahiplerine, bilimsel danigsma ve hakem kuruluna,
editoryal ekibe ve organizasyon kuruluna tesekkiir ederiz.
Sempozyum kapsaminda iretilen ¢alismalarin, sanat ve
tasarim arastirmalarinda gelecege yonelik kuramsal ve
yontemsel tartigmalara kalic1 katkilar sunmasini temenni
ederiz.

Akademik Diizenleme ve Organizasyon Kurulu

7

Guizel Sanatlar
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GELISIM

UNIVERSITESi

Preface

The “Somewhere in the Future” International Symposium
on Art and Design Research (Online) was convened with
the aim of fostering an interdisciplinary dialogue on
future-oriented modes of thinking within the fields of art
and design. Structured around the concepts of time, space,
uncertainty, foresight, and speculation, the symposium
brought together original contributions that examined
research practices directed toward the not-yet-realized
within both theoretical and methodological frameworks.

Throughout the symposium, it was emphasized that
research in art and design extends beyond the analysis
of existing phenomena. Rather, it constitutes an
intellectual ground capable of generating possibilities,
constructing future scenarios, and cultivating critical
imagination. The presented papers developed theoretical
expansions, methodological propositions, and critical
perspectives concerning the future across visual arts,
graphic design, industrial design, architecture, media
art, visual culture, art history, and design theory.

The studies included in the program, selected through
a peer-review process, strengthened interdisciplinary
interactionandestablishedaproductiveacademicdialogue
among researchers from diverse theoretical backgrounds.
The online format of the symposium further enhanced
national and international participation, enabling
scholarly exchange to transcend spatial boundaries.

We extend our sincere gratitude to all speakers,
contributors, members of the Scientific Advisory and
Review Board, the editorial team, and the organizing
committee for their valuable contributions. We
anticipate that the works presented within the scope
of the symposium will offer lasting contributions to
theoretical and methodological discussions on the future
in art and design research.

Academic Organization and Executive Committee
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Bildiri Ozeti / Paper Abstract
Feminist ve Sosyalist Kimligiyle Gazeteci Sabiha Sertel

Journalist Sabiha Sertel: Her Feminist and Socialist Identity

Dr. Ogr. Uyesi Ayla Acar!

fstanbul Esenyurt Universitesi Sanat ve Sosyal Bilimler Fakiiltesi Halkla
Iliskiler ve Reklamecilik Boliimii, Istanbul, Tirkiye.
aylaacar@esenyurt.edu.tr

Ozet

1895 yilinda Selanik’te dogan Sabiha Nazmi (Sertel), 1913 yilinda ailesiyle birlikte Istanbul’a go¢ etmistir. 1915'te
Zekeriya Sertel’le evlenen Sabiha Sertel esiyle birlikte Columbia Universitesinde 6grenim gérmek tizere ABD'ye gider.
Sertel ¢ifti, 1923 yili ortalarinda Tiirkiye'ye doner. Sabiha Sertel’in 1919 yilinda Blylik Mecmua ile baglayan gazetecilik
yasami 4 Aralik 1945'te Tan gazetesine yonelik saldiriya kadar aktif bir sekilde devam eder. Resimli Ay, Resimli
Hafta, Resimli Persembe, Resimli Y1l ve Cocuk Ansiklopedisi Sevimli Ay dergilerini ¢ikartan Sertel, 1929 yilinin
Ocak yindan itibaren Cumhuriyet gazetesinde caligmaya baslar, 1930'larin ikinci yarisindan sonra da Tan gazetesinde
Gorlisler baslikli kogesinde yazilarini stirdiiriir. Bu ¢alismanin amaci, ddneminin 6ne ¢ikan kadin gazetecilerinden
Sabiha Sertel’in yazilarindan yola c¢ikarak kadin anlatilari cercevesinde onun feminist ve sosyalist durugsunu ortaya
koymaktir. Calisma, Cumhuriyet ve Tan gazeteleri tizerinden nitel icerik analizi yontemiyle yapilmistir. Cumhuriyet
gazetesinin “Bana Sorarsaniz” kosesinde “Cici Anne” imzasiyla yazan Sertel, okurlardan gelen ¢e it?i sorulara cevap
vermektedir. Sertel, kadin erkek esitligi ve kadin haklari konusunu feminist bir yaklagimla efe almaktadir. Tan
gazetesindeki yazilarinda ise 1940’larin baglarinda fagizme karsi bir durug sergileyen Sertel’in yazilari, Basin Yayin
Genel Mudirlagiince tg kez yasaklanir. 1941 yili baglarinda ise Tan kapatilir ve ancak Sertel’in yazmamasi kosuluyla
gazetenin yayimlanmasina izin verilir. Sabiha Sertel, fagizme ve milliyetcilige kars:1 yazilariyla gerici basinin tepkisini
cekerken “Ciddi ve namuslu bir muhalefetin ilk sart1 halkin menfaatlerini miidafaa etmektir” diyerek iktidara yonelik
elestirilerde bulunmakta ve demokratiklesmenin yolunun basin 6zgiirligiinden gectigini savunmaktadir. Sabiha
Sertel, gerek feminist gerekse sosyalist kimligi ve muhalif durusuyla dénemin erkek egemen basininda bir kadin
gazeteci olarak énemli %ir yere sahiptir.

Anahtar Kelimeler: Sabiha Sertel, Feminizm, Sosyalizm, Tan Gazetesi, Cumhuriyet Gazetesi.
JEL Kodlart: J16, Z13, N34.

Abstract

Sabiha Nazmi (Sertel), born in Thessaloniki in 1895, migrated to Istanbul with her family in 1913. In 1915, she
married Zekeriya Sertel and went to the United States with her husband to study at Columbia University. The couple
returned to Turkey in mid-1923. Sertel’s journalistic career, which began in 1919 with Blyliik Mecmua, continued
actively until the attack on the newspaper Tan on December 4, 1945. She published several magazines, including
Resimli Ay, Resimli Hafta, Resimli Persembe, Resimli Y1l, and the children’s magazine Sevimli Ay, and began working
for Cumhuriyet in January 1929. From the late 1930s onward, she continued writing in the Gorusler column of Tan.
This study aims to reveal Sertel’s feminist and socialist stance through women'’s narratives based on her writings.
It employs qualitative content analysis of Cumhuriyet and Tan. Writing under the pseudonym “Cici Anne” in
Cumbhuriyet, she responded to readers” questions and addressed gender equality and women’s rights from a feminist
perspective. In Tan, she adopted a clear anti-fascist stance in the early 1940s, and her writings were banned three
times by the General Directorate of Press and Publication. In early 1941, Tan was closed and later allowed to resume
publication only on the condition that she would no longer write. Through her opposition to fascism and nationalism,
Sertel drew criticism from the conservative press while asserting that “the first condition of a serious and honest
opposition is to defend the interests of the people,” and emphasizing that democratization depends on press freedom.
With her feminist and socialist identity and oppositional stance, she holds a significant place as a woman journalist
in the male-dominated press of her time.

Keywords: Sabiha Sertel, Feminism, Socialism, Tan Newspaper, Cumhuriyet Newspaper.
JEL Codes: J16, Z13, N34.

Acar, A. (2026, 30-31 Mart). Feminist ve sosyalist kimligiyle gazeteci Sabiha Sertel [Bildiri 6zeti]. Sanat ve tasarim alanlarinda kadin temsili: Sanat ve tasarim arastirmalari sempozyumu, ¢evrim igi.
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Bildiri Ozeti / Paper Abstract

Bitkisel Formlar ve Beden: Kadin Temsilinin Botanik Morfoloji
Uzerinden Yeniden Okunmasi

Plant Forms and the Body: Reinterpreting Female Representation
Through Botanical Morphology

Begiim Macan'

'Bagimsiz Arastirmaci, Izmir, Tiirkiye.
begumacan@gmail.com

Ozet

Bu bildiri, kadin temsilleri ile botanik sembolizm arasindaki iliskiyi sanat ve tasarim ekseninde inceleyerek, bitki
formlarinin morfolojik 6zelliklerinin kiiltiirel ve politik anlamlarini arastirmaktadir. Tarihsel siirecte gelisen botanik
siniflandirma sistemleri, bitki yapilarinin tanimlanmasinin yani sira toplumsal cinsiyet kodlarinin gérsellestirilmesine
ve beden algisinin cercevelenmesine de aracilik etmigtir. Cicegin ta¢ yaprak diizeni, simetri tiirli, renk paleti
ve biiyime evreleri gibi teknik ayrintilar, gorsel kiiltiirde kadin kimligine yonelik temsilleri sekillendiren giiclii
semboller olarak kullanilmistir. Arastirmanin yontemi gorsel analiz ve literatiir taramasina dayanmakta; illiistrasyon
ve tasarim pratiklerindeki bitkisel formlarin anatomisi felsefi bir bakis acisiyla incelenmektedir. Bu baglamda
calisma, ekofeminist ve feminist elestirel yaklasimlardan beslenerek, ataerkil normlarin pekistirdigi geleneksel
metaforlari yeniden yorumlamaktadir. Temel bulgular, tasarim pratiklerinde botanik morfolojinin edilgen bir estetik
unsur olmaktan ¢ikarak, ataerkil kodlarla sinirlandirilmis imgeleri asarak, cok katmanli ve dinamik bir gorsel dilin
zeminini olugturdugunu gostermektedir. Disiplinlerarasi bir perspektifle ele alinan bu konu, bilimsel gozlemler ile
kiltiirel anlam tretiminin kesigsiminde, bitki formunun nasil dinamik ve cogul bir ifade aracina doniistuglini ortaya
koymaktadir. Sonug olarak, cicek morfolojisi ile kadin temsili arasindaki iligki dinamik ve ¢ok katmanhdir. Biyolojik
gerceklikten beslenen bu gorsel dil, stirekli olarak yeniden yorumlanarak politik, kiiltiirel ve duygusal anlamlar tretir.
Gelecekteki caligmalar, bu disiplinlerarasi baglantiyr daha da genisleterek, doganin mikro-formlarindan hareketle
daha kapsayici ve dontstiirticti temsil modelleri olusturmaya yardimci olabilir. Bu yaklagim, sanat, bilim ve toplumsal
elestiriyi bir araya getirerek, kadin kimliginin ifade edilis bicimlerini zenginlestirecek yeni yollar sunar.

Anahtar Kelimeler: Kadin Temsili, Botanik Morfoloji, Sinir, Gorsel Kiilttr, Ekofeminizm.
JEL Kodlar:: Z11, Z13, J16.

Abstract

This paper investigates the relationship between female representations and botanical symbolism within the axes
of art and design, exploring the cultural and political implications of the morphological characteristics of plant forms.
Historically, botanical classification systems have not only defined plant structures but also mediated the visualization
of gender codes and the framing of body perception. Technical details—such as petal arrangement, symmetry,
color palettes, and growth stages—have functioned as powerful symbols shaping female identity in visual culture.
Employing visual analysis and a literature review, the research examines the anatomy of floral forms in illustration
and design through a philosophical lens. The study draws upon ecofeminist and feminist critical approaches to
reinterpret traditional metaphors reinforced by patriarchal norms. The primary findings indicate that in design
practices, botanical morphology has evolved from a passive aesthetic element into a foundation for a multilayered and
dynamic visual language that transcends restricted patriarchal imagery. By intersecting scientific observation with
cultural meaning-making, this interdisciplinary perspective reveals how plant forms transform into pluralistic tools
of expression. Ultimately, the relationship between floral morphology and female representation remains inherently
dynamic, constantly reinterpreting biological reality to produce political and emotional meanings. This approach
bridges art, science, and social critique, offering inclusive and transformative models for the future of female identity
expression.

Keywords: Women's Representation, Botanical Morphology, Boundary, Visual Culture, Ecofeminism.
JEL Codes: Z11, Z13, J16.

Macan, B. (2026, 30-31 Mart). Bitkisel formlar ve beden: Kadin temsilinin botanik morfoloji iizerinden yeniden okunmasi [Bildiri 6zeti]. Sanat ve tasarim alanlarinda kadin temsili: Sanat ve tasarim
aragtirmalari sempozyumu, ¢evrim igi.
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Bildiri Ozeti / Paper Abstract
Hudut Olarak Hale: Esikte Konumlanan Kadin Figiiriiniin Temsili

Halo as Limit: The Representation of Female Subjectivity at the
Threshold

Belma Kurt Yavuz!

'Mugla Sitki Ko¢man Universitesi, Sosyal Bilimler Enstitisii,
Sanat ve Tasarim Anabilim Dali, Mugla, Tirkiye.
belmakurtyavuz@gmail.com

Ozet

Bu calisma, “hale” kavramini 6znelik kurulumunun temsili bir formu olarak ele almakta ve bu formun, yapisal
bir dislama mekanizmasiyla kurulan bir “hudut” islevi tagidigini ileri siirmektedir. Oznelik, sinir ¢izme ve diglama
tzerinden inga edilir; bu siirecte bedensel, maddi ve akigkan olan disarida birakilir. Kadin figiirt, bu diglamanin
yapisal sinirinda konumlandirilarak hem kurucu hem de tehditkar bir egik varligina donistirilir. Nitel bir yontemle
yiriitiilen ¢alismada, kavramsal modelleme ile secili tarihsel ve ¢agdas sanat 6rnekleri iizerinden gorsel ¢oziimleme
yapilmistir. Bulgular, kadin figlirtintin temsilinde iki temel iceri alinma stratejisinin isledigini gostermektedir: Ilkinde
kadin, nesne konumuna sabitlenerek simgesel diizen icinde etkisizlestirilir; ikincisinde ise vecd ve kendinden ge¢cme
temsilleri araciligiyla sinir1 asar gibi gortinerek kutsal alana dahil edilir. Ancak her iki durumda da figiir, 6znelik
kurulumunun dislayict sinirimi goriinidr kilan bir hale icinde yer alir. Sonug olarak calisma, halenin uzlagimer bir
kutsama degil, 6znelik kurulumunun estetiklestirilmis hududu oldugunu; kadinin ise bu hududun tasiyicis: olarak
esikte tutuldugunu ortaya koymaktadir.

Anahtar Kelimeler: Oznelik Kurulumu, Diglama, Hale, Kadin Ozneligi, Abject.
JEL Kodlar1: Z11, Z13, B54.

Ozet

This study approaches the concept of the “halo” not as a reconciliatory sign of sanctification, but as a representational
form of subject formation. It argues that the halo operates as an aestheticized boundary—constituted through
exclusion—and thus carries the structural function of a limit. Subjectivity is produced through processes of
demarcation that expel the material, bodily, and fluid to the outside. The female figure is positioned at this constitutive
threshold: neither fully inside nor outside, but sustaining the boundary through her placement within it. Employing
a qualitative methodology, the research combines conceptual modeling with visual analysis of selected historical
and contemporary artworks. The findings reveal two primary strategies through which the female figure is granted
conditional access to the symbolic order. In the first, she is stabilized as an object, neutralized through objectification.
In the second, she appears to transcend the boundary through ecstasy or self-abandonment, entering the sacred space
in a state of dispossession. Yet in both cases, her inclusion depends on the suspension of autonomous subjectivity.
The study concludes that the halo functions as the aestheticized limit of subject formation rather than a benign mark
of sanctity. The female figure emerges as the bearer and visible sign of this boundary, occupying the structural edge
through which exclusion becomes representable.

Keywords: Subject Formation, Exclusion, Halo, Female Subjectivity, Abjection.
JEL Codes: Z11, Z13, B54.
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Dijital illiistrasyonda Kiiltiirel ve Mimari Ogelerin Mekan Kurgusuna
Yansimalari: Mari Zand (MadMaraca) Ornegi

Reflections of Cultural and Architectural Elements in Spatial
Construction in Digital Illustration: The Case of Mari Zand
(MadMaraca)

Dr. Ogr. Uyesi Cihangir Eker!

ICukurova Universitesi, Giizel Sanatlar Fakiiltesi, Grafik Bolimi,
Adana, Tirkiye.
cihangireker0l@gmail.com

Ozet

Bu calismanin amaci, kiiltlirel ve mimari 6gelerin dijital illiistrasyonlardaki mekan kurgusuna yaptig1 etki ve katkilarin
kadin sanat¢1 Mari Zand'in illistrasyonlari iizerinden irdelenmesidir. Mari Zand (MadMaraca), Istanbul’da yasayan Iran asilli
bir illistratordiir. Zand'in 3 boyutlu ve voksel stiliyle tirettigi dijital illistrasyonlarda mekansal kurgular, kilttirel, mimari
ve dogal unsurlarla birlikte kurgulanir. illiistratériin 3 boyutlu voksel dioramalarinda antik kentler, avlulu evler, kompleks
yapilar, pazarlar ve dini yapilar, secildikleri kiilttriin ve cografyanin pek ¢ok detayini barindirir. Halilar, mlnareler ¢cini
kaplamalar, konik kubbeler, cumbalar ve iglemeli kapilar, Zand'in illistrasyonlarindaki Pers ve Turk kiiltdrlerinin izlerini
mekansal kurguya nesneler ve mimari detaylar ile tagir. Mari Zand'in illiistrasyonlari, cografi ve kiltiirel gostergelerin mekan
odakli illustrasyonlar: sekillendirme noktasindaki éneminin anlagilabilmesi agisindan degerli 6rneklerdir. Tekli durum
deseninde gerceklestirilmis olan bu galigmada, Mari Zand'a ait 8 adet illiistrasyon, 6lgiit 6rnekleme yontemine gore segilerek
incelenmigtir. Illistrasyonlarda yer alan kiiltiirel ve mimari 6geler inceleme esnasinda aciklanmis, son olarak incelenen 8
illistrasyonda yer alan kiiltiirel ve mimari 6geler bir tablo halinde kategorilendirilerek sunulmustur. Yapilan arastirmada,
mekansal kurguya odaklanan dijital illiistrasyonlarda mimari ve kiiltiirel 6gelerin illiistrasyonlarin anlamini ve kurgusunu
onemli 8lciide etkiledigi goriilmiigtiir. Aslen iranli olan ve Istanbul’da yasayan Mari Zand'in illiistrasyonlarinda ézellikle Pers
ve Turk kiltiird ile mimarisine yonelik pek cok unsurun yer aldig1 da gézlemlenmistir. Calismanin, mekan merkezli dijital
illtistrasyonlarda mimari ve kilttiriin anlamsal biitiinliik baglamindaki katkilarinin gériiniirliigline ve neminin anlagilmasina
katkida bulunmasi beklenmektedir.

Anahtar Kelimeler: Dijital illistrasyon, Voksel sanat, Mari Zand, Kiltiir, Mimari.
JEL Kodlari: Z10, Z19, N0OO.

Abstract

This study aims to examine the effects and contributions of cultural and architectural elements to spatial construction in
digital illustrations through the works of the female artist Mari Zand. Mari Zand (MadMaraca) is an Iranian-born illustrator
based in Istanbul. Her digital illustrations, produced in a three-dimensional voxel style, present spatial constructions shaped
through the integration of cultural, architectural, and natural elements. In her voxel dioramas, architectural forms such as
ancient cities, courtyard houses, complex structures, marketplaces, and religious buildings reflect distinctive characteristics
of specific cultures and geographies. Elements including carpets, minarets, tile coverings, conical domes, bay windows,
and ornamented doors convey visual references to inspirational cultures, particularly those of Iran and Turkey, and
play a significant role in establishing the spatial narrative of the illustrations. Zand’s works offer valuable examples for
understanding how geographical and cultural indicators contribute to the formation of space-oriented digital illustrations.
The study adopts a qualitative single-case study design. Eight digital illustrations by Mari Zand were selected using criterion
sampling and analyzed through visual and descriptive qualitative analysis. Cultural and architectural elements identified
in the illustrations were examined and subsequently categorized and presented in tabular form. The findings reveal that
architectural and cultural elements significantly influence both the meaning and spatial organization of digital illustrations.
The study is expected to contribute to a clearer understanding of the role of culture and architecture in achieving semantic
coherence within space-centered digital illustration practices.

Keywords: Digital illustration, Voxel art, Mari Zand, Culture, Architecture.
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Mitolojik Anlatilarda Kadin Imgesi: Tiirk Mitolojisi Uzerinden Gorsel
ve Temsil Analizi

The Image Of Women In Mythological Narratives: A Visual And
Representation Analysis In Turkish Mythology

Emine Ziilal Cangi!
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Ozet

Bu caligma, Tiirk mitolojisinde yer alan kadin figiirlerinin temsillerini, bu figtirlere atfedilen 6zellikler tizerinden temsil
ve etki iligkisi baglaminda incelemeyi amaglamaktadir. Arastirma, kadin figtirlerine yiiklenen dogurganlik, koruyuculuk,
kutsallik ve bereket gibi niteliklerin hangi kiltiirel ve toplumsal ihtiyaclardan dogdugunu sorgulayarak, bu ozelliklerin
mitolojik anlatilarda kadin figtirlerini hangi alanlarda gii¢lii, hangi alanlarda sinirlandirilmig kildigini tartismaya agmakeadir.
Bu baglamda calisma, kadin figiirlerinin mitolojik anlati sistemi icindeki konumunu, 6zne mi yoksa sembolik bir unsur
mu olarak temsil edildikleri sorusu tizerinden degerlendirmeyi amaclamaktadir. Caligmanin yontemi, mitolojik kadin
figlirlerinin gorsel temsillerinin ikonografik analiz yontemiyle ¢6ztimlenmesi ve bu ¢6ziimlemelerin gostergebilimsel analiz
cercevesinde yorumlanmasina dayanmaktadir. Umay Ana, Ayzit, Ak Ana ve Yer Ana figiirleri yazili mitolojik kaynaklar
ile tarihsel ve cagdas gorsel temsiller birlikte ele alinarak incelenmistir. Gorsel analiz kapsaminda Orta Asya minyatiir
yorumlari, samanizm temali tarihsel ¢izimler ve ¢agdas dijital illiistrasyonlar degerlendirilmis, figiirlerin beden kullanimi,
simgesel 6geleri, mekdnsal konumlandirmalari ve gorsel anlati dili ¢oziimlenmigtir. Bu analizlerde kadin figiirlerinin
doga unsurlariyla kurdugu gorsel iliski ve bedensel temsillerin soyutlanma bigimleri 6zellikle dikkate alinmistir. Caligma
kapsaminda yapilan 6n degerlendirmeler, kadin figtirlerinin mitolojik anlatilarda evrensel diizenin stirekliligi acisindan giicli
ve vazgecilmez roller iistlendigine isaret etmektedir. Bununla birlikte bu giiciin, ¢ogunlukla annelik, koruyuculuk ve dogayla
ozdeglestirilen nitelikler araciligiyla temsil edildigi goriilmektedir. Bu durum, kadin figiirlerinin mitolojik sistem icerisinde
glicli ve vazgecilmez bir konuma sahip olmakla birlikte, temsil diizeyinde belirli rol ve nitelikler etrafinda kurgulandigin:
gostermektedir.

Anahtar Kelimeler: Tiirk Mitolojisi, Kadin Temsili, Toplumsal Cinsiyet Temsilleri, Gorsel Anlati, Kadin Figtirleri.
JEL Kodlar:: Z11, Z13, Z19.

Abstract

This study aims to examine the representations of female figures in Turkish mythology within the context of representation
and relational influence, focusing on the attributes ascribed to these figures. By questioning the cultural and social needs from
which qualities such as fertility, protectiveness, sacredness, and abundance emerge, the research discusses the ways in which
these attributes render female figures powerful in certain domains while simultaneously constraining them in others within
mythological narratives. In this context, the study seeks to evaluate the position of female figures within the mythological
narrative system through the question of whether they are represented as autonomous subjects or as symbolic elements.
The methodology of the study is based on the analysis of visual representations of mythological female figures through
iconographic analysis, followed by interpretation within a semiotic framework. The figures of Umay Ana, Ayzit, Ak Ana, and
Yer Ana are examined through a combined analysis of written mythological sources and historical as well as contemporary
visual representations. Within the scope of visual analysis, Central Asian miniature interpretations, historical illustrations
with shamanistic themes, and contemporary digital illustrations are evaluated, focusing on bodily representations, symbolic
elements, spatial positioning, and visual narrative language. Particular attention is given to the visual relationships established
between female figures and natural elements, as well as the abstraction of bodily representations. Preliminary evaluations
conducted within the scope of the study indicate that female figures in mythological narratives assume powerful and
indispensable roles in maintaining the continuity of the universal order. However, this power is predominantly represented
through attributes associated with motherhood, protection, and identification with nature. This reveals that while female
figures occupy a strong and essential position within the mythological system, their representations are constructed around
specific roles and qualities at the representational level.

Keywords: Turkish Mythology, Female Representation, Gender Representation, Visual Narrative, Female Figures.
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Sosyal ve Basili Medyada Gorsel Kiiltiir Baglaminda Kadin Kimliginin
Grafik Tasarim Yoluyla Ingsas1: Instagram, X ve Dergi Ornekleri

The Construction of Women'’s Identity through Graphic Design in the
Context of Visual Culture in Social and Printed Media: Examples of
Instagram, X and Magazines
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Ozet

Kadin kimliginin grafik tasarim araciligiyla dijital ve basili medya ortamlarinda nasil ele alindig1, gorsel kilttr
baglaminda toplumsal cinsiyet temsillerini ¢éztimlemek acisindan 6nemli ve cok katmanli bir arastirma alam
olusturmaktadir. Bu calisma, sosyal medya platformlari ile basili dergilerde kadin kimliginin hangi gorsel stratejiler,
tasarim pratikleri ve estetik tercihler araciligiyla temsil edildigini incelemeyi amaclamaktadir. Aragtirmanin temel
problemi, Instagram ve X gibi dijital mecralar ile dergi sayfalarinda kadin figiiriiniin kadraj, poz, beden dili, renk
paleti, tipografi, kompozisyon ve gérsel hiyerarsi gibi grafik tasarim unsurlari tizerinden nasil kurgulandigini ortaya
koymaktir. Calismada nitel arastirma yaklagimi benimsenmis; amagl drnekleme yontemiyle secilen gorseller, gorsel
analiz teknigi cercevesinde degerlendirilmigtir. Analiz stirecinde temsil bicimleri, anlam tiretim pratikleri ve izleyiciyle
kurulan gorsel iligki dikkate alinmigtir. Elde edilen bulgular, kadin kimliginin hem dijital hem de basili medya
ortamlarinda cogunlukla estetiklestirilmis, idealize edilmis ve belirli normatif gtizellik kodlar1 dogrultusunda sunulan
bir temsil bicimiyle insa edildigini géstermektedir. Bununla birlikte, mecralar arasindaki yapisal farkliliklarin temsil
stratejilerini etkiledigi; dijital platformlarda daha akigkan, etkilesim temelli ve performatif bir kimlik insasinin 6ne
ciktigl, basili medyada ise daha stilize, duragan ve kurumsallagmis bir temsil anlayiginin baskin oldugu saptanmistir.
Bu caligma, grafik tasarimin kadin kimliginin gorsel insasindaki roliinii elestirel bir perspektifle tartigarak literattire
kuramsal ve metodolojik katk: sunmay: hedeflemektedir.

Anahtar Kelimeler: Kadin Kimligi, Gorsel Kiilttir, Grafik Tasarim, Sosyal Medya, Basili Medya.
JEL Kodlar:: Z11, Z19, O39.

Abstract

The ways in which female identity is addressed through graphic design across digital and print media constitute
a significant and multilayered field of inquiry for analyzing gender representations within visual culture. This study
aims to examine the visual strategies, design practices, and aesthetic preferences through which female identity is
represented on social media platforms and in printed magazines. The primary research problem is to reveal how the
female figure is constructed through graphic design elements such as framing, pose, body language, color palette,
typography, composition, and visual hierarchy across digital platforms like Instagram and X, as well as in magazine
layouts. A qualitative research approach is adopted, and visuals selected through purposive sampling are evaluated
within the framework of visual analysis. During the analytical process, modes of representation, meaning-making
practices, and the visual relationship established with the viewer are taken into consideration. The findings indicate
that female identity is predominantly constructed through aestheticized, idealized representations aligned with
normative beauty codes in both digital and print media environments. However, it is also observed that structural
differences between media platforms influence representation strategies; digital platforms foreground a more fluid,
interaction-based, and performative construction of identity, whereas print media tends to emphasize a more stylized,
static, and institutionalized mode of representation. By critically addressing the role of graphic design in the visual
construction of female identity, this study aims to contribute to the literature both theoretically and methodologically.

Keywords: Women’s Identity, Visual Culture, Graphic Design, Social Media, Print Media.
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Cumbhuriyet'in Modern Evi'nde Kadin Temsili: Frankfurt Mutfag:
Uzerinden Bir Karsilagtirma

The Representation of Woman in the Modern Home of the Republic:
A Comparison Through Frankfurt Kitchen
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Ozet

Calisma, modern mimarligin erken déneminde konut mekani tizerinden kurulan kadin temsillerini, Almanya'da
gelistirilen Frankfurt Mutfag: ile Turkiye'de Cumbhuriyetin erken dénem modern konut anlayisi arasinda
kargilagtirmali olarak ele almay1 ama¢lamaktadir. Frankfurt Mutfagi, ev i¢i emegi rasyonellestirme ve standartlagtirma
hedefiyle tasarlanmis; kadimi bilimsel olarak diizenlenen ev ici tiretimin merkezine yerlestiren modernist bir mekansal
model sunmugtur. Mutfak, ev isini gorintr kilarken ayni zamanda kadin bedeni, zamani ve hareketlerini denetleyen
mekansal bir aygit olarak okunmaktadir. Benzer bi¢cimde, Cumhuriyet déneminde modern konut, kadini ulusun
modernlesme projesinin tasiyici 6znelerinden biri olarak konumlandirmigtir. Ancak bu temsil, kadini kamusal hayata
katilan cagdas bir birey olarak tamimlarken, ev i¢i sorumluluklar Gizerinden sinirlandirilmig bir modernlik anlayig
dretmistir. Mutfak mekani bu baglamda, cagdas yasam ideallerinin giindelik pratikler araciligiyla somutlagtigi ve
kadin kimliginin yeniden tretildigi merkezi bir alan haline gelmistir. Calisma, feminist mekan kurami ve toplumsal
cinsiyet perspektifi dogrultusunda, mimari planlar, donemsel yayinlar ve ideolojik séylemler tizerinden nitel bir
karsilastirma sunmaktadir. Frankfurt Mutfagi ile Cumhuriyet'in modern evi arasindaki benzerlikler ve ayrigmalar
araciligiyla, modern mimarlikta kadin temsillerinin evrensel modernist idealler ile yerel kiiltiirel ve politik baglamlar
icinde nasil kuruldugu tartisilmaktadir. Bildiri, konut mekaninin yalnizca iglevsel bir barinma alani degil, toplumsal
cinsiyet rollerinin tretildigi, diizenlendigi ve siireklilik kazandig:1 temel temsil alanlarindan biri oldugunu ortaya
koymay1 hedeflemektedir. Bu baglamda, mimarlik tarihinin elegstirel yeniden okunmasina katki sunmayi, konut
olceginde cinsiyet temelli mekansal kurgularin gortntir kilinmasini ve glincel mimarlik tartigmalari i¢in kuramsal
bir zemin olusturmay: amaclamaktadir; ayn1 zamanda disiplinler aras1 disiinme pratiklerini giiclendirmeyi ve kadin
temsiline dair tartigmalar: derinlestirmeyi akademik ve elestirel mimarlik baglaminda hedefler.

Anahtar Kelimeler: Toplumsal Cinsiyet, Modern Konut, Cumhuriyet Dénemi Mimarligi, Frankfurt Mutfagi,
Mutfak Mekani.

JEL Kodlar1: Y80, J16, D19.

Abstract

This paper aims to examine representations of women established through residential spaces in the early period
of modern architecture, comparing the Frankfurt Kitchen developed in Germany with the early modern residential
concept of the Republic in Turkey. The Frankfurt Kitchen was designed with the goal of rationalizing and
standardizing domestic labor; it presented a modernist spatial model that placed women at the center of scientifically
organized domestic production. This kitchen made housework visible while also functioning as a spatial device that
controlled women's bodies, time, and movements. Similarly, modern housing in the Republican era positioned women
as one of the agents of the nation’s modernization project. However, this representation, while defining women
as contemporary individuals participating in public life, produced a limited understanding of modernity through
domestic responsibilities. In this context, the kitchen space became a central area where contemporary ideals of life
were concretized through everyday practices and where female identity was reproduced. The study offers a qualitative
comparison based on architectural plans, periodicals, and ideological discourses, guided by feminist spatial theory
and a gender perspective. Through the similarities and differences between the Frankfurt Kitchen and the modern
home of the Republic, it examines how representations of women in modern architecture are constructed within
universal modernist ideals and local cultural and political contexts.

Keywords: Gender, Modern Housing, Republican Era Architecture, Frankfurt Kitchen, Kitchen Space.
JEL Codes: Y80, J16, D19.

Karacan, F. B., & Kan Ulkii, G. (2026, 30-31 Mart). Cumhuriyet’in modern evi'nde kadin temsili: Frankfurt mutfag: iizerinden bir karsilagtirma [Bildiri 6zeti]. Sanat ve tasarim alanlarinda kadin temsili: Sanat
ve tasarim arastirmalari sempozyumu, gevrim igi.

H H Bu dergi acik erisimlidir ve Creative Commons BY-NC lisansi
Sanat ve Tasarim Alanlarinda Representatlon of Women in kapsaminda yaylm%anmaktadlr. | This journal is open access and
Kadin Temsili Art and Design published under the Creative Commons BY-NC license.
Sanat ve Tasarim Arastirmalari Art and Design Research o=

Sempozyumu Symposium

| ™
OPEN a ACCESS

30-31 Mart 2026 30-31 March 2026



STA Kongre | Sanat ve Tasarim Arastirmalari ISTANBUL — ‘&
. GELISIM Glzel Sanatlar

STA Congress | Art and Design Research UNIVERSITESi Fakdiltesi

Bildiri Ozeti / Paper Abstract

Sanat Egitimi Alan Bireylerin Reklam Ve Film Afislerinde Yer Alan
Kadin Temsillerine Yonelik Gostergebilimsel Coziimlemeleri

Semiotic Analyses of Women's Representations in Advertising and
Film Posters by Individuals in the Field of Art Education

Dr. Ogr. Uyesi Giines Demir'

Erzincan Binali Yildirim Universitesi, Giizel Sanatlar Egitimi Bolimij,
Resim-Is Egitimi Anabilim Dah Erzincan, Turkiye.
gdemir@erzincan. edu.tr

Ozet

Reklam, diziler ve film gibi iletisim araglari i¢inde bulunduklari toplumun kiiltiirel ve sosyal yapisiyla etkilesimli bir
hal icindedirler. Toplumsal degerler, kiilttrel kodlar, gorsel kiltiir imajlari, poptiler konular ve titketimler bu mecralarla
kendilerine yer bulmakta, yeniden tretilmektedir. Bu noktada ozellikle kadinlara yonelik algilar ve toplumsal cinsiyet
kodlari tim ﬁu iceriklerde oldukga yer edinmektedir. Bu baglamda bu arastirmada, gorsel sanatlar 6gretmen adaylarinin
kadin imgesine yonelik algilarini sectikleri reklam ve film afiglerindeki temsiller yoluyla, gostergebilimsel ¢ztimlemeler
yaparak incelemek ve ortaya koymak amaclanmistir. Gostergebilim ve mecaz baglaminda katilimcilarin yasam deneyimleri
iginde karsilastiklari iletisim araclarini nasil anlamlandirdiklari ve inceledikleri Gizerine odaklanilmustir. Arastirmada,
nitel veri toplama yontem?erlnden biri olan sanat temelli aragtirma yontemi kullanilmistir. Arastirmaya, bir Gniversitenin
Resim-Is Ogretmenligi okuyan 8 6gretmen aday1 katilmistir. Veriler, 6gretmen adaylarindan alinan tasarimlar, resimler
ve vyari-yapilandirilmis goriisme yoluyla topl};nm@tlr Verilerin analizinde gostergebilimsel ydntem kullanlarak
6gretmen adaylarinin reklam ve film afiglerindeki kadin temsillerini gostergebilim analiz yontemiyle ¢6ziimlemeleri
ve ¢oziimlemeler sonucundaki algilar ortaya konulmaya calisilmistir. Ana? leri sonrasinda kendi algilarini ortaya
koyan tasarimlar yapmis, bu tasarimlar incelenerek her bir gosterge belirlenmis, belirlenen her gostergenin kargiliginda
ise gosterilenler kodlanmistir. Aragtirmanin sonucunda, sanat egitimi alan katilimcilarin kagln temsillerine yonelik
cizdikleri resimlerde ve gostergebilimsel film-reklam afislerinde toplumsal cinsiyet rolleri baglaminda; beden imaji,
erkek kadina bicilen roller, toplumsal ve kiiltiirel anlamlarn sorguladiklar: gériilmektedir. Bu gostergelerin gosterenleri
genellikle kadin ve erkek figiirleri, kadina atfedilen nesneler, renkler ve mekénlardan olusmaktadir. Gosterilenler ise
kadinin bir obje olarak kullanilmasi, kadina yiiklenen anne ve es olma rolleri, erkek egemen toplum baskisi, kadinin
tstlendigi rollerden, kadin ve erkege atfedilen kiilttirel kodlardan olugsmaktadir.

Anahtar Kelimeler: Sanat Egitimi Alan Bireyler, Reklamlar, Filmler, Gostergebilim, Kadin Temsilleri.
JEL Kodlar:: Z11, Z19, O39.

Abstract

Communication media such as advertising, television series, and films operate in constant interaction with the cultural
and social structures of the societies in which they exist. Social values, cultural codes, visual culture images, popular themes,
and consumption practices find space within these media and are continuously reproduced. In this context, perceptions of
women and gender codes are prominently embedded in such content. Accordy ngly, this study aims to examine and reveal
the perceptions of pre-service visual arts teachers regarding the image of women through the representations found in
selected advertisement and film posters, using semiotic ana?ysis. The research focuses on how participants interpret and
analyze communication tools encountered in their lived experiences within the framework of semiotics and metaphor. A
qualitative, art-based research method was employed, with the participation of ei ei ht pre-service teachers enrolled in an
Art Education program at a university. Data were collected through participants’ designs, drawings, and semi-structured
interviews. In the analysis process, semiotic methods were used to interpret participants readlngs of female representations
in posters, and to uncover their underlying perceptions. Participants also produced visual designs reflecting their
interpretations; these works were analyzed by identifying signifiers and coding their corresponding signified meanings.
The gndings indicate that participants critically engage with gender roles in their visual productions and semiotic analyses,
particularly in relation to body image, socially constructed roles assigned to women by men, and broader cultural meanings.
The signifiers identified predominantly include female and male figures, objects associated with women, colors, and spatial
settings, while the signified meanings point to themes such as tie ob]ectlﬁcatlon of women, roles of motherhood and
partnership, patriarchal pressure, anc% culturally constructed gender codes.

Keywords: Individuals Receiving Art Education, Advertisements, Films, Semiotics, Representations of Women.
JEL Codes: 711, Z19, O39.
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Seramik Sanatinda Kadin Deneyiminin Feminist Bir Yiizey Okumasi

A Feminist Surface Reading of Women's Experience in Ceramic Art

Ars. Gor. Dr. Kadriye Gayin Taymur!

'Van Yiiziincii Y1l Universitesi, Giizel Sanatlar Fakiiltesi, Resim
Bolimi, Van, Turkiye.
kadriyegayin@yyu.edu.tr

Ozet

Seramik yiizeyi, kadin deneyiminin maddesel ve gorsel olarak kuruldugu bir anlam alani olarak ele alinmakta ve
feminist kuram baglaminda elestirel bir yeniden okuma pratigine acilmaktadir. Tarihsel olarak zanaat kategorisi
icerisinde konumlandirilan ve ¢ogu zaman “kadin isi” olarak tanimlanan seramik tretimi, sanat hiyerarsisi icinde
ikincil bir alana yerlestirilmis; kadin emegi ve bedensel tiretim siiregleri estetik ve kuramsal séylemlerin disinda
birakilmistir. Bu baglamda calisma, séz konusu tarihsel ve ideolojik konumlanisi feminist sanat tarihi (Nochlin;
Pollock), gorsel kiiltiir caligmalar: ve toplumsal cinsiyet kurami cercevesinde elestirel bir bakigla degerlendirmektedir.
Arastirma, feminist sanat tarihi, gorsel kiiltiir caligmalar1 ve yeni materyalist yaklagimlar dogrultusunda yiriitiilen
nitel bir sanat analizi olarak tasarlanmistir. Bu kapsamda Burcak Bingdl, Elif Uras ve Candeger Furtun'un seramik
tretimleri 6rneklem olarak se¢ilmis; eserler gorsel ¢c6ziimleme, maddesel yiizey analizi ve fenomenolojik yorumlama
yontemleri araciligiyla incelenmistir. Jane Bennett ve Karen Baradin yeni materyalist yaklasimlari ile Maurice
Merleau-Ponty'nin beden fenomenolojisi perspektifi dogrultusunda seramik yiizey, yalnizca bicimsel bir diizenleme
alani olarak degil, anlam tretimine katilan etkin bir maddesel zemin olarak degerlendirilmistir. Analizlerde yilizeyde
ortaya ¢ikan catlak, iz, katman, sir ve dokunsallik gibi maddesel 6zellikler feminist bir maddesellik perspektifiyle ele
alinmistir. Buyaklagim, kadinin temsiline iliskin klasik ikonografik okumalarin 6tesine gecerek bedenin parcalanmasi,
anonimlegmesi ve kirilganhig: tizerinden yeni bir yorum alani 6nermektedir. Elde edilen bulgular, seramik yiizeyin
toplumsal cinsiyet sdylemlerini maddesellestiren etkin bir alan oldugunu gostermekte; seramik pratigini feminist
estetik ve gorsel kiiltiir baglaminda yeniden konumlandirmaktadir.

Anahtar Kelimeler: Seramik Yiizeyi, Feminist Estetik, Yeni Materyalizm, Beden Fenomenolojisi, Toplumsal Cinsiyet.
JEL Kodlar:: Z11, Z19, O39.

Abstract

The ceramic surface is approached as a field of meaning in which women’s experiences are materially and visually
constructed, and is opened to a critical rereading within the framework of feminist theory. Historically positioned
within the category of craft and often defined as “women’s work,” ceramic production has been placed in a secondary
position within the hierarchy of art; consequently, women’s labor and bodily production processes have largely
been excluded from aesthetic and theoretical discourse. In this context, the study critically examines this historical
and ideological positioning through the lenses of feminist art history (Nochlin; Pollock), visual culture studies, and
gender theory. The research is designed as a qualitative art analysis within the frameworks of feminist art history,
visual culture studies, and new materialist approaches. Within this scope, the ceramic works of Burcak Bingol, Elif
Uras, and Candeger Furtun were selected as the sample, and their artworks were examined through visual, material
surface, and phenomenological analyses. Drawing on the new materialist perspectives of Jane Bennett and Karen
Barad, as well as Maurice Merleau-Ponty’s phenomenology of the body, the ceramic surface is considered not merely
as a formal compositional space but as an active material ground that participates in the production of meaning. In
the analyses, material features such as cracks, traces, layers, glaze, and tactility were examined through a feminist
materiality perspective. This approach moves beyond classical iconographic readings of the representation of women
and proposes a new interpretive framework based on fragmentation, anonymity, and vulnerability of the body. The
findings demonstrate that the ceramic surface functions not as a passive carrier but as an active field that materializes
and transforms gender discourses. Consequently, the study repositions ceramic practice within feminist aesthetics
and visual culture, while critically reconsidering the craft-art distinction from a gender perspective.

Keywords: Ceramic Surface, Feminist Aesthetics, New Materialism, Phenomenology of the Body, Gender.
JEL Codes: Z11, Z19, 039.
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Dijital Moda Gorsellerinde Kadin Temsili: Instagram Moda Markalar1
Uzerinden Gorsel Analiz

Women’s Representation in Digital Fashion Visuals: A Visual Analysis
of Instagram Fashion Brands

Ogr. Gor. Melike Akca!

Fatih Sultan Mehmet Vakif Universitesi, Meslek Yiiksekokulu, Moda
Tasarimi Programi, Istanbul Tiirkiye.
makca@fsm.edu.tr

Ozet

Bu caligma, dijital gorsel kiltiir baglaminda moda markalarinin Instagram paylagimlarinda kadin temsillerinin nasil
dretildigini incelemeyi amaclamaktadir. Arastirma, feminist gorsel kiltir kuram: temelinde yapilandirilmis olup
6zellikle Laura Mulvey'in “bakis” yaklagimi ve cagdas feminist temsil tartigmalari dogrultusunda kadin bedeninin,
kimliginin ve toplumsal cinsiyet performansinin gorsel olarak nasil kodlandigini analiz etmektedir; bu kuramsal
cerceve, moda gorsellerinde kadinlarin 6zne mi yoksa seyredilen nesne mi olarak konumlandirildigini degerlendirmek
icin kullamlmigtir. Arastirmanin 6rneklemini, Tirkiye'de faaliyet gésteren ve dijital moda iletisiminde yiiksek
gorlintirlige sahip tic moda markasinin (Zara, Mudo ve H&M) resmi Instagram hesaplarindan segilen gorseller
olusturmaktadir; markalar, kiiresel ve yerel moda tiretim pratiklerini temsil etmeleri ve genis takipg¢i kitlesine sahip
olmalar1 nedeniyle amacli 6rnekleme yontemiyle belirlenmistir. Analiz kapsaminda, markalarin Ocak 2025 - Mart
2026 tarihleri arasinda paylastig: icerikler arasindan secilen 15 gérsel degerlendirilmis; gérseller beden tipi, pozlama
bicimi, kamera acisi, yiiz ifadesi ve mekansal baglam gibi kategoriler tizerinden gorsel analiz yontemiyle incelenmig
ve elde edilen veriler frekans hesaplamalariyla nicel olarak degerlendirilmistir. Bulgular, incelenen 15 gérselin 11'inde
kadin bedeninin ince ve uzun bir ideal dogrultusunda sunuldugunu; 8 gérselde modelin pasif veya seyredilen 6zne
konumunda yer aldigini ve 10 gorselde kameranin bedeni merkezilestirdigini gostermektedir. Mekansal baglamin
cogunlukla minimal tutuldugu ve bdylece bedenin gorsel odak haline getirildigi goriilmekte; bununla birlikte sinirh
sayida gorselde alternatif temsil bicimlerine yer verildigi saptanmaktadir. Sonug olarak ¢aligsma, moda gorsellerinin
toplumsal cinsiyet ve estetik normlarin yeniden tretiminde etkili oldugunu ortaya koymakta; bu nedenle kadin
temsillerinin daha etik ve kapsayici bir perspektifle ele alinmasi gerektigi degerlendirilmektedir.

Anahtar Kelimeler: Kadin Temsili, Gorsel Analiz, Dijital Moda, Instagram, Feminist Kuram.
JEL Kodlar:: Z11, Z19, O33.

Abstract

This study aims to examine how representations of women are produced in fashion brands” Instagram posts
within the context of digital visual culture. The research is structured within feminist visual culture theory, drawing
particularly on Laura Mulvey’s concept of the “gaze” and contemporary feminist debates on representation to
analyze how the female body, identity, and gender performance are visually coded; this theoretical framework is
used to evaluate whether women in fashion imagery are positioned as subjects or as objects of the gaze. The sample
consists of visuals selected from the official Instagram accounts of three fashion brands operating in Tiirkiye with
high visibility in digital fashion communication (Zara, Mudo, and H&M); these brands were determined through
purposive sampling as they represent both global and local fashion production practices and have large audiences. A
total of 15 images shared between January 2025 and March 2026 were analyzed; the visuals were examined through
categories such as body type, posing, camera angle, facial expression, and spatial context using visual analysis, and the
data were quantitatively evaluated through frequency calculations. The findings indicate that in 11 of the 15 images,
the female body is presented in line with a thin and elongated ideal; in 8 images, the model appears as a passive
or observed subject, and in 10 images, the camera is positioned to center the body. The spatial context is mostly
minimal, emphasizing the body as the visual focus; however, a limited number of images include alternative forms of
representation. Overall, the study demonstrates that fashion imagery plays a significant role in reproducing gender
and aesthetic norms, highlighting the need to address representations of women through more ethical and inclusive
perspectives in both academic research and design and media production.

Keywords: Women's Representation, Visual Analysis, Digital Fashion, Instagram, Feminist Theory.
JEL Codes: Z11, Z19, 033.
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Diana Al-Hadid'in Figiirlerinde Kadin Bedeninin Karsi-Anitsal
Kurgusuna Bakis

A Perspective on the Counter-Monumental Construction of the
Female Body in Diana Al-Hadid’s Figures

Doc. Seyma Miige Iba!

1Selcuk Universitesi Tasarimi Béliimii, Giizel Sanatlar Fakiiltesi,
Heykel Bélumii, Konya, Tiirkiye.
mugeiba@gmail.com

Ozet

Bu calisma, cagdas heykel sanatcisi Diana Al-Hadid'in eserlerinde kadin bedeninin ele alinig bicimini karsi-anitsallik
kavrami tizerinden incelemeyi amaglamaktadir. Sanat tarihi boyunca eril bakisin nesnesi olarak konumlandirilan kadin
bedeni, Al-Hadid'in farkli tiretim donemlerini temsil eden “In Mortal Repose” (2011), “Synonym” (2016) ve “Self Delusions”
(2020) adli yapitlarinda anitsal ifadenin sarsildigi bir diizlemde yeniden yorumlanmaktadir. Sanat¢inin yaklagik on yila
yayilan bu g eseri, kadin bedeninin insasi ve ¢oziilmesi izlegini her seferinde farkli bir zamansal katmanla yeniden ele
almaktadir. Suriye dogumlu Amerikali bir sanat¢i olarak Al-Hadid, kiilttirel kokenleri ile Bati sanat kanonu arasindaki bu
hibrit kimligini, kadin bedenini hem kadim bir ikonografik deger hem de toplumsal bir tabu olarak kurgularken ironik
ve elegtirel bir ara¢ olarak kullanmaktadir. Arastirma yontemi olarak nitel arastirma desenlerinden biri olan hermendtik
yaklagim benimsenmistir. Bu dogrultuda; polimer al¢i ve fiberglas gibi endiistriyel malzemelerin dikey akiskanhigiyla
sekillenen formlarin eriyen bir bedene doniisiim stireci, anlamin ¢ok katmanliligi ve tarihsel baglamin yeniden tretimi
tzerinden ¢oztimlenmektedir. Bulgular, sanatcinin kadin bedeni tizerinden gelistirdigi bu “parcali” yaklagimin, yiizyillardir
stregelen baskici temsil rejimlerini ve kaskat1 anit formlarini kendi 6zgiin tislubuyla yapibozuma ugrattigini gostermektedir.
Ozellikle figiirlerdeki bassizlik ve bosluklu yapi, bedeni bireysel bir kimlikten arindirarak kolektif bir kadin deneyiminin
gorsel tasiyicisina dontstiirmektedir. Sonuc olarak, hermendétik bir okumayla, Al-Hadid'in karsi-anitsal kurgusunun
anlami sanat¢inin niyetinden ziyade izleyicinin tarihsel ve kiltiirel bagajiyla girdigi etkilesimde bigcimlenen, ucu agik ve
tamamlanmamuisg bir siire¢ olarak degerlendirilmektedir.

Anahtar Kelimeler: Diana Al-Hadid, Cagdas Heykel, Feminist Estetik, Karsi-Anitsallik.
JEL Kodlari: Z11, Z19, J16.

Abstract

In the current context where Al-supported production systems are increasingly prevalent in the fields of art and design,
the faThis study examines the representation of the female body in the works of contemporary sculptor Diana Al-Hadid
through the concept of counter-monumentality. While the female body has historically been positioned as a spectatorial
object of the male gaze, Al-Hadid’s works “In Mortal Repose” (2011), “Synonym” (2016), and “Self Delusions” (2020) are
analyzed as sculptures where monumental expression is shattered. These three works, spanning nearly a decade, re-examine
the construction and dissolution of the female body across different temporal layers. As a Syrian-born American artist, Al-
Hadid critically utilizes her hybrid identity—situated between her cultural roots and the Western art canon—to construct
the female body as both an ancient iconographic value and a social taboo. Adopting a hermeneutic approach within a
qualitative research design, the study analyzes the transformation of forms—shaped by the vertical fluidity of industrial
materials like polymer gypsum and fiberglass—into “melting” bodies through the multi-layered nature of meaning. The
findings indicate that this fragmented approach deconstructs oppressive representational regimes and rigid monumental
forms. Particularly, the headlessness and porous structure of the figures strip the body of individual identity, transforming
it into a visual carrier of collective female experience. Consequently, through a hermeneutic reading, Al-Hadid’s counter-
monumental construction presents meaning as an open-ended process shaped by the interaction with the viewer’s historical
and cultural baggage.

Keywords: Diana Al-Hadid, Contemporary Sculpture, Feminist Aesthetics, Counter-Monumentality.
JEL Codes: 711, Z19, J16.
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Kiiltiirel ve Sembolik Sermaye Baglaminda Shirin Neshat'ta Kadin
Bedeni

The Female Body in Shirin Neshat within the Context of Cultural and
Symbolic Capital

Salih Ezen'
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salihezen7@gmail.com

Ozet

Bu caligma, Shirin Neshat'in sanat pratiginde kadin bedeninin temsilini Pierre Bourdieunun sembolik siddet kavrami
cercevesinde, 6zellikle kiiltlirel sermaye ve sembolik sermaye iliskileri tizerinden ele almayr amaclamaktadir. Calismanin
temel problemi, kadin bedeninin yalmzca pasif bir tahakkiim nesnesi olarak degil, ayn1 zamanda i¢sellegtirilmis iktidar
yapilari icerisinde konumlanan ve bu yapilarla gerilimli bir iligki kurarak sessiz bir direnis alanina dontisen bir 6zne olarak
nasil temsil edildigini incelemektir. Bourdieuya gére sembolik siddet, toplumsal iktidar iliskilerinin dogal, kacinilmaz ve
megru olarak algilanmasini saglayan kultiirel kodlar araciligiyla isleyen goriinmez bir tahakkiim bicimidir. Bu baglamda
kultiirel sermaye, bireylerin davraniglarini ve algilarini sekillendiren bilgi, inang ve normlar biitiniint ifade ederken; sembolik
sermaye ise bu normlarin mesruiyet kazanmasini saglayan prestij, kutsallik ve toplumsal taninma bicimleriyle iligkilidir.
Neshat'in eserlerinde kadin bedeni tizerine yazilan metinler, dini referanslar, bakis, durug ve sessizlik gibi gorsel stratejiler,
s6z konusu kiiltiirel ve sembolik sermaye bi¢imlerinin beden tizerinde nasil i¢sellestirildigini goriintr kilmaktadir. Arastirma,
nitel ve yorumlayici bir ydntem benimsemekte; sanat sosyolojisi ve feminist kuramdan yararlanarak disiplinlerarasi bir analiz
sunmaktadir. Calismanin kapsami, sanat¢inin kadin bedenini merkeze alan secili fotograf ve video isleri ile sinirlidir ve
analizler fran toplumsal baglaminda sekillenen kiiltiirel ve simgesel normlar dikkate alinarak gerceklestirilmistir. Bulgular,
Neshat'in eserlerinde kadin bedeninin sembolik siddetin icsellestirilmis yapilari icerisinde konumlandigini; ancak bu
yapilarin ayn1 zamanda bakig, hareketsizlik ve sessizlik araciligiyla mesafeye alinarak donistiirildigtint gostermektedir.
Sonug olarak kadin bedeninin suskunlugu edilgen bir kabullenisten ziyade, kiilttrel ve sembolik iktidar mekanizmalarina
kars1 gelistirilen bedensel ve gorsel bir direnis stratejisi olarak degerlendirilmektedir.

Anahtar Kelimeler: Kadin Bedeni, Sembolik Siddet, Kiiltiirel Sermaye, Sembolik Sermaye.
JEL Kodlart: Z11, Z13, Z19.

Abstract

This study aims to examine the representation of the female body in the artistic practice of Shirin Neshat within the
framework of Pierre Bourdieu’s concept of symbolic violence, with particular emphasis on the relationships between cultural
capital and symbolic capital. The central problem of the study is to investigate how the female body is represented not merely
as a passive object of domination, but as a subject positioned within internalized structures of power and transformed into a
site of silent resistance through its tension with these structures. According to Bourdieu, symbolic violence is an invisible form
of domination that operates through cultural codes which render social power relations natural, inevitable, and legitimate.
In this context, cultural capital refers to the body of knowledge, beliefs, and norms that shape individuals’ perceptions and
behaviors, while symbolic capital is associated with forms of prestige, sanctity, and social recognition that legitimize these
norms. In Neshat’s works, visual strategies such as inscriptions on the female body, religious references, gaze, posture,
and silence make visible how these forms of cultural and symbolic capital are internalized through the body. The research
adopts a qualitative and interpretive methodology, offering an interdisciplinary analysis informed by the sociology of art and
feminist theory. The scope of the study is limited to selected photographic and video works in which the artist centers the
female body, and the analyses are conducted with consideration of the cultural and symbolic norms shaped by the Iranian
social context. The findings indicate that the female body in Neshat’s works is situated within the internalized structures
of symbolic violence; however, these structures are simultaneously distanced and transformed through gaze, stillness, and
silence. Consequently, the silence of the female body is interpreted not as passive submission, but as a corporeal and visual
strategy of resistance developed in response to mechanisms of cultural and symbolic power.

Keywords: Female Body, Symbolic Violence, Cultural Capital, Symbolic Capital.
JEL Codes: 211, Z13, Z19.
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