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Sanat ve Tasarim Arastirmalari

“Sanat ve Tasarim Alanlarinda Kadin Temsili”
Uluslararasi Sanatve Tasarim Arastirmalari Sempozyumu
(Online) kapsaminda gerceklestirilen bu sergi, sanat ve
tasarim pratiklerinde kadinin temsiline iliskin gorsel
tretimleri elestirel ve kuramsal bir cercevede bir araya
getirmek amaciyla kurgulanmigtir. Sergi, kadini yalnizca
temsil edilen bir 6zne olarak yeniden tretmekten
ziyade, temsilin hangi gorsel, kiltiirel ve ideolojik
kodlar araciligiyla kuruldugunu ve bu siireclerin nasil
dontstirilebilecegini sorgulayan bir arastirma zemini
sunmaktadir.

Budogrultuda sergide yer alan ¢caligmalar; bakis, beden,
kimlik, toplumsal cinsiyet ve gortntrlik kavramlarim
¢cok katmanli bir baglamda ele almakta; kadinin
temsiline iligkin yerlesik gorsel rejimleri ¢6ztimleyen,
doniistiiren ve yeniden dislinen lretim bi¢imlerini
gortiintir kilmaktadir. Grafik tasarim, gorsel sanatlar,
medya sanati, mimarlik, gorsel kiiltlr ve tasarim kurami
gibi alanlardan beslenen bu tretimler, yalnizca estetik
nesneler olarak degil, ayn1 zamanda elestirel diistincenin
ve kuramsal acilimlarin somutlagtig1 arastirma pratikleri
olarak degerlendirilmektedir.

Sergi kapsaminda bir araya getirilen bu disiplinlerarasi
cesitlilik, temsilin tekil ve sabit bir yapi olmadigini;
aksine tarihsel, kilttirel ve ideolojik baglamlar icinde
strekli yeniden kurulan dinamik bir siire¢ oldugunu
ortaya koymaktadir. Bu baglamda sergi, gorsel tiretim
ile kuramsal disiince arasindaki iligkiyi gl¢lendiren
ve farkli aragtirma perspektiflerini bir araya getiren bir
tartisma zemini olusturmaktadir.

Serginin cevrimici olarak gerceklestirilmesi, bu
tartisma alaninin mekansal sinirlari asarak daha genis
bir izleyici kitlesine ulagsmasini miimkin kilmaktadir.
Bu stirecte katki sunan tiim sanatcilara, aragtirmacilara,
kiiratoryel ve editoryal ekibe, bilimsel danisma ve
hakem kuruluna ve organizasyon kuruluna tesekkiir
edilir. Sergide yer alan calismalarin, sanat ve tasarim
alanlarinda kadinin temsiline iligkin kuramsal ve elestirel
tartismalara kalic1 katkilar sunmasi beklenmektedir.

Akademik Diizenleme ve Organizasyon Kurulu
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Preface

The exhibition held within the scope of the
“International Symposium on Art and Design Research:
Women’s Representation in Art and Design” (Online)
has been conceived to bring together visual productions
addressing the representation of women in art and design
practices within a critical and theoretical framework.
Rather than reproducing women merely as represented
subjects, the exhibition offers a research ground that
interrogates how representation is constructed through
visual, cultural, and ideological codes, and how these
processes can be transformed.

In this context, the works presented in the exhibition
address the concepts of gaze, body, identity, gender,
and visibility within a multilayered framework, making
visible modes of production that analyze, transform, and
rethink established regimes of representation. Drawing
from fields such as graphic design, visual arts, media
art, architecture, visual culture, and design theory, these
works are considered not only as aesthetic objects but
also as research practices in which critical thinking and
theoretical expansions are materialized.

The interdisciplinary diversity brought together in
the exhibition demonstrates that representation is not a
fixed or singular structure; rather, it is a dynamic process
continuously reconstructed within historical, cultural,
and ideological contexts. In this regard, the exhibition
establishes a platform that strengthens the relationship
between visual production and theoretical inquiry, while
bringing together diverse research perspectives.

The online format of the exhibition enables this
field of discussion to transcend spatial boundaries
and reach a broader audience. We would like to thank
all contributing artists, researchers, the curatorial and
editorial teams, the scientific advisory and review board,
and the organizing committee. It is anticipated that the
works presented will contribute to ongoing theoretical
and critical discussions on the representation of women
in art and design.

Academic Organization and Executive Committee
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“Sanat ve Tasarim Alanlarinda Kadin Temsili” Ulus

International Symposium on Art and Design Research “Women’s Representation in Art and Design” Group Exhibition, 2026.

Ayse Nur Fidan-Srmaney

Ayse Nur Fidan-Srmaney, Almanya’da yasayan bir
sinemaci, gazeteci ve gorsel arastirmacidir. Gazetecilik
lisans egitiminin ardindan sinema alaninda yiiksek
lisans yapmistir. Calismalari, sinema, televizyon ve dijital
medyada Misliman kadinlarin temsili, toplumsal cinsiyet
ve gorsel kiiltiir ekseninde sekillenir. Kurmaca ve belgesel
sinema ve gorsel denemeyi bir araya getiren pratiginde
feminist teori ve medya elestirisinden beslenir. Sanatsal
tretimini akademik arastirmayla iliskilendirerek, bakis
rejimlerini ve temsildeki gortintirlik sorunlarini sorgular.

Eser Manifestosu

Bu calisma, sinema ve televizyon basta olmak iizere
gorsel medyada Musliman kadinin—aozellikle basortila
kadinin—temsiline dair yapisal bir gortnirlik sorununa
odaklanir. Televizyon, tarihsel olarak en eski ekran formu
olarak, cagdas ekran rejimlerinin simgesel bir 6zeti olarak
secilmistir. Ekranin tizerine ortiilen dantel, hem giindelik
kiltiirel bir pratige hem de temsildeki 6rtme, eksiltme
ve yarim birakma héline isaret eder. Bagortili kadin
ekranda goriintirdiir; ancak bu goriintirlik tamamlanmis
degildir. Buna ragmen figiir, bu durumsalligin farkinda
olarak izleyiciye dogrudan bakar ve temsilin sinirlarini
sessizce sorgular.

Ayse Nur Fidan-Srmaney is a filmmaker, journalist,
and visual researcher based in Germany. After completing
her undergraduate degree in journalism, she earned
a master’s degree in cinema studies. Her work focuses
on the representation of Muslim women in cinema,
television, and digital media, with particular attention
to gender and visual culture. Combining fiction,
documentary filmmaking, and visual essays, her practice
is informed by feminist theory and media criticism. By
linking artistic production with academic research, she
critically examines regimes of looking and questions
issues of visibility in representation.

Artwork Manifesto

This work focuses on the structural problem of
visibility in the representation of Muslim women—
particularly headscarf-wearing women—in visual media
such as cinema and television. The television is chosen
as a symbolic precursor to contemporary screen cultures.
The lace cloth placed over the screen refers both to a
familiar domestic practice and to the act of covering,
reducing, and fragmenting representation. Although the
headscarf-wearing woman appears on the screen, her
visibility remains incomplete. Aware of this condition,
the figure looks directly at the viewer, silently questioning
the limits and mechanisms of representation.
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Ortiilii Cerceve
Veiled Frame

Dijital illustrasyon / Digital illustration, 54x36 cm.
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Aysel Miman

[zmir'de dogdu.Once resimle sonra da babasinin
meslegigeregitiyatroiletanisti.izmir Devlet Tiyatrosu'nda
oyunlarda yer aldi.Resim sanatina yoneldi ,IKL
ardindan Dokuz Eyliil Universitesi Resim 6gretmenligi
béliimiinden mezun oldu.Uzun yillar Istanbul’da yasad:
12 adet Galeri Artist'te ve Istanbul’da kisisel sergi act1.
Italya’da sanatsal incelemelerde bulundu.40’dan fazla
yurtdigt ve yurticinde ulusal ve uluslararasi resim
sergilerine,sanat fuarlarina konferans ,sempozyum ve
bienallere katildi.ArtFair Uluslararasi Sanat Fuari'nda
mansiyon 6dild aldi. 2024 yilinda ‘Herseyin basladig:
yere geri dondiim “ diyerek [zmir’e yerlesti. [zmir Bornova
Anadolu Lisesi'nde c¢alisan Miman,calismalarini kendi
atolyesinde siirdirmektedir.Sanat¢inin resimleri &zel
galeri ve koleksiyonlarda yer almaktadir.

Eser Manifestosu

Bu enstalasyonun ¢ikis noktasi ; Birlesmis Milletler
KadinBirimi'nin6ldiirtilen kadinlarlailgiliarastirmasinda
“Kadinlar icin en tehlikeli yerin kendi evleri oldugu”
aciklamasiydi. Farkli disiplinlerle bir arada olusturdugum
bu enstalasyon calismam da ; evin pencereleri kirmizi bir
perde ile kapaliyken , sovalenin {izerinde duran kadin
portresi izleyiciyi yasadig: toplumsal cografya ile bir anda
yuzlestirir. Toplum belleginde kirmizi renk, kadinlar i¢in
yasak olmasinin yanisira burada evin icinde bir yokolusu
sembolize etmektedir. Bu hakikatle karsilasmayi duygu
ve disiincelerde ki ortaklik duygusunu izleyiciye sanatin
iyilestirici  giicliyle gostermekteyim.'Kan — Kirmizist’
caligmami 6ldiirtilen tiim kadinlara adiyorum.

Born in Izmir, she was first introduced to painting
and later to theatre through her father’s profession.
She took part in productions at the Izmir State Theatre.
Subsequently, she turned her focus to painting; after
completing her education at IKL, she graduated from
the Painting Education Department of Dokuz Eyliil
University. She lived in Istanbul for many years and held
twelve solo exhibitions at Galeri Artist and other venues
in the city. She conducted artistic studies in Italy and has
participated in more than forty national and international
exhibitions, art fairs, conferences, symposia, and
biennials, both in Turkey and abroad. She received an
Honorable Mention Award at the ArtFair International
Art Fair. In 2024, stating “I returned to where everything
began,” she relocated to Izmir. Miman, who works at
Bornova Anatolian High School in izmir, continues her
artistic practice in her own studio. The artist’s works are
included in private galleries and collections.

Artwork Manifesto

The starting point for this installation was a statement
by the United Nations Women's Unit in their research on
murdered women: “The most dangerous place for women
is their own home.” In this installation, which I created
by combining different disciplines, the woman'’s portrait
on the easel, while the windows of the house are covered
with a red curtain, instantly confronts the viewer with
the social geography in which they live. In the collective
memory of society, the color red, besides being forbidden
for women, symbolizes an annihilation within the home.
I show the viewer the shared feeling and emotion of this
encounter with the truth through the healing power
of art. I dedicate my work, ‘Blood Red, to all murdered
women.
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Kan Kirmizisi
Blood Red

Enstalasyon / Installation, Kirmizi Perde / Red Curtain, 200 x 150 cm; Tuval tizerine yagliboya, akrilik / Oil, acrylic on canvas, 25 x 35 cm.
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Aysel Miman

Izmir'de dogdu.Once resimle sonra da babasinin
meslegigeregitiyatroiletanisti.izmir Devlet Tiyatrosu'nda
oyunlarda yer aldi.Resim sanatina yoneldi ,IKL
ardindan Dokuz Eyliil Universitesi Resim 6gretmenligi
béliimiinden mezun oldu.Uzun yillar Istanbul’da yasad:
12 adet Galeri Artist'te ve Istanbul'da kisisel sergi actu.
Italya’da sanatsal incelemelerde bulundu.40’dan fazla
yurtdigt ve yurticinde ulusal ve uluslararasi resim
sergilerine,sanat fuarlarina konferans ,sempozyum ve
bienallere katildi.ArtFair Uluslararast Sanat Fuari'nda
mansiyon 0dild aldi. 2024 yilinda ‘Herseyin basladigi
yere geri dondiim “ diyerek [zmir’e yerlesti. [zmir Bornova
Anadolu Lisesi'nde c¢alisan Miman,calismalarini kendi
atolyesinde siirdirmektedir.Sanat¢inin resimleri ozel
galeri ve koleksiyonlarda yer almaktadir.

Eser Manifestosu

Bu enstalasyon calismam kadinin toplumsal yasamda
ki yerini sorgulayan ve yasamda kalma miicadelesinin
bir simiilasyonu olarak siyah beyaz gorsel karsitliklardan
olusmaktadir.Bu karsithk kirmizi bir
sinirlandirilsa da  izleyiciyi toplumsal cografyanin

cerceve ile

gercekligi ile ylizlesmeye davet etmektedir. Hakikat
arayisinin vazgecilmezligini farkli disiplinleri biraraya
getirerek gosterdigim bu minimalist yaklagimim, sanatin
iyilestirici giicti ile bulusur. Kirmizi Cati ; hapsedilmis
hayatlarin gorsel bir direnisidir.

Born in Izmir, she was first introduced to painting
and later to theatre through her father’s profession.
She took part in productions at the Izmir State Theatre.
Subsequently, she turned her focus to painting; after
completing her education at IKL, she graduated from
the Painting Education Department of Dokuz Eyliil
University. She lived in Istanbul for many years and held
twelve solo exhibitions at Galeri Artist and other venues
in the city. She conducted artistic studies in Italy and has
participated in more than forty national and international
exhibitions, art fairs, conferences, symposia, and
biennials, both in Turkey and abroad. She received an
Honorable Mention Award at the ArtFair International
Art Fair. In 2024, stating “I returned to where everything
began,” she relocated to Izmir. Miman, who works at
Bornova Anatolian High School in Izmir, continues her
artistic practice in her own studio. The artist’s works are
included in private galleries and collections.

Artwork Manifesto

This installation work questions the place of women
in social life and consists of black and white visual
contrasts as a simulation of the struggle for survival.
Although this contrast is limited by a red frame, it invites
the viewer to confront the reality of the social geography.
This minimalist approach, which demonstrates the
indispensability of the search for truth by bringing
together different disciplines, meets with the healing
power of art. Red Roof is a visual resistance of imprisoned
lives.
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Kirmizi Cati
Red Roof

Enstalasyon / Installation, Kirtk Kirmizi Cerceve / Broken Red Frame, kagit tizerine yagliboya, akrilik / oil, acrylic on paper, 2026.
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Basak Bicakci

Sivas dogumludur. Lisans egitimini 2006 yilinda

Cumbhuriyet Universitesi Gilizel Sanatlar Fakiiltesi
Heykel Bolimii'nde tamamlamistir. Ardindan 2010
yilinda Cumbhuriyet Universitesi Egitim Fakiiltesi

Resim-Is Ogretmenligi Boliimii'nden mezun olmustur.
Yiiksek lisansini 2016 yilinda Gazi Universitesi Mesleki
Resim Egitimi anabilim dalinda, 2025 yilinda da Arel
Grafik Tasarim Programinda Sanatta
Yeterlik egitimini tamamlamistir. 2012 yilindan itibaren
Tokat Gaziosmanpasa Universitesi Egitim Fakiiltesi
Resim-Is Ogretmenligi Béliimii'nde Ogretim Gorevlisi
olarak gorev yapmaktadir.

Universitesi

Eser Manifestosu

Eser, kadin figlirinii yasami donistiiren yaratici bir
glic olarak ele alir. Kompozisyonun merkezinde yer alan
kadin, nefesiyle gorlinmez bir enerji lretir; bu nefes
yalnizca bir hareket degil, varolusu uyandiran sembolik
bir sihirdir. Figliriin tfledigi enerji, kompozisyonun alt
béliimiinde yer alan kurumus dal formuna ulasarak onu
harekete gecirir ve iist bolimdeki renkli agac formunun
yeniden canlanmasini saglar. Boylece eser, yok olusg ile
yeniden dogus arasindaki dontisim anini gorsellestirir.
Calisma, kadin dontstiriict
potansiyelini doganin dongtsel yapisiyla iliskilendirir.
Kurumus dal ile canli aga¢ arasindaki karsitlik; 6liim ve
yasam, duraganlik ve hareket, sessizlik ve ifade arasindaki
gerilimi temsil eder. Kadinin nefesi ise bu iki u¢ arasinda
kurulan goriinmez bagdir. Bu baglamda eser, kadinin
nefesini yalnizca biyolojik bir eylem olarak degil, dogay:
uyandiran metaforik bir gii¢ olarak yeniden diisiinmeye
davet eder.

oznenin yaratict ve

Shewasbornin Sivas. She completed herundergraduate
studies in Sculpture at Cumhuriyet University, Faculty of
Fine Arts in 2006. She then graduated from Cumhuriyet
University, Faculty of Education, Department of Painting
and Art Education in 2010. She completed her master’s
degree in Vocational Painting Education at Gazi
University in 2016 and her Proficiency in Art education
in Graphic Design at Arel University in 2025. Since 2012,
she has been working as a lecturer in the Department
of Painting and Art Education at Tokat Gaziosmanpasa
University, Faculty of Education.

Artwork Manifesto

The work portrays the female figure as a creative
force that transforms life. The woman at the center of
the composition produces an invisible energy with her
breath; this breath is not merely a movement, but a
symbolic magic that awakens existence. The energy
breathed by the figure reaches the dried branch form in
the lower part of the composition, setting it in motion
and reviving the colorful tree form in the upper part.
Thus, the work visualizes the moment of transformation
between destruction and rebirth. The work relates the
creative and transformative potential of the female
subject to the cyclical nature of the natural world. The
contrast between the dried branch and the living tree
represents the tension between death and life, stillness
and movement, silence and expression. The woman's
breath is the invisible bond established between these
two extremes. In this context, the work invites us to
rethink the woman'’s breath not only as a biological act
but as a metaphorical power that awakens nature.
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Nefes

Breath
Dijital kolaj / Digital collage, 35x50 cm.
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Berit Yildir

2003 yilinda Mersin'de dogdu. Egitimine Korkut
Ata Universitesi, Giizel Sanatlar Tasarim ve Mimarlik
Fakultesi, Resim Bolimii'nde devam etmektedir. Sanatsal
calismalarinda akademik egitiminin getirdigi disiplini,
kisisel yaratim stirecleriyle harmanlamaktadir.

Gen¢ bir sanat¢i adayr olarak resim pratiginde
farkli teknik ve yaklagimlari deneyimlemekte, sanatsal
tretimlerini siirdirmektedir.

Eser Manifestosu

Bu calisma, dissal midahalenin bedensel biittinlik
tzerindeki tahribatini, 6znenin icsel diinyasindaki
ontolojik yansimalar1 tizerinden sorunsallastirir. Gorsel
diizlemdeki oklar, yalnizca fiziksel bir siddeti degil;
bireyin toplumsal ve psikolojik diizlemde maruz kaldig:
kronik maruz kalma halini temsil eder. Figtirtin sergiledigi
stoaci tavir, aciyl kurban anlatisindan kopararak onu
varolussal bir kimlik 6gesine donusttrir. Arka plandaki
monokromatik bosluk ve figiirin dis diinyaya kapali
bakisi, bedensel travmanin fiziksel bir olaydan ziyade
mahrem bir bellek alani oldugunu vurgular. Eser,
izleyiciyi acinin bedeni yok eden bir unsur mu, yoksa
oznenin sinirlarini belirleyen en mutlak gerceklik mi
oldugu sorusuyla bas basa birakir.

Born in 2003 in Mersin. She continues her under-
graduate education at Korkut Ata University, Faculty
of Fine Arts, Design and Architecture, Department of
Painting. In her artistic practice, she blends the discipline
of heracademic training with personal creative processes.

As a young artist candidate, she experiments with
different techniques and approaches in her paintings
while continuing her artistic journey.

Artwork Manifesto

This work problematizes the physical destruction of
bodily integrity through its ontological reflections within
the subject’s internal world. The arrows in the visual plane
represent not merely physical violence, but the state of
chronic exposure the individual endures on social and
psychological levels. The figure’s stoic demeanor detaches
pain from the victim narrative, transforming it into an
existential element of identity. The monochromatic void
in the background and the figure’s closed gaze emphasize
that bodily trauma is an intimate realm of memory rather
than a mere physical event. The artwork confronts the
viewer with whether pain is a destructive element or the
absolute reality defining the subject’s boundaries.
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Sessiz Ihlal
Silent Violation

Tuval tizerine yagliboya / Oil on canvas, 35x50 cm.
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Buse Unlii

14.02.2010 tarihinde Corum’da dogdum. Gelibolu
Fen Lisesi 10. sinif 6grencisiyim. Ilkokul 3. sinifta 6zel
yetenekli O6grenci olarak tanilanarak Bilim ve Sanat
Merkezi'nde egitim almaya bagladim. Bu siire¢, sanata
olan ilgimi bilin¢li bir Giretim alanina déntstiirdi. Halen
Gelibolu Bilim ve Sanat Merkezi'nde proje &grencisi
olarak calismalarimi = siirdiirmekteyim. Eserlerimde
mitoloji, kadin temsili ve toplumsal konulara odaklaniyor;
ozellikle seramik alaninda tretimler gerceklestiriyorum.
Sanatsal calismalarimda geleneksel anlatilar1 glincel bir
bakis acisiyla yorumlamay: ve dustinsel derinligi olan
eserler ortaya koymay1 amacliyorum.

Eser Manifestosu

Bu eser, mitolojide bereket ve yasamin simgesi olan
Kibele'yi, ginimtz kadinlarinin goriinmeyen emegi,
bakim sorumluluguve duygusal yiikleriyle iliskilendirerek
yeniden yorumlar. Sirt sirta duran figiirler, kadinlar
arasindaki catismayi simgeler; oysa kadin kadinin yurdu
olmalidir. Ayni kosullarda birbirini en ¢ok desteklemesi
gerekenler yine kadinlardir. Birlik olundugunda yenilmez
bir gli¢ dogar ve ataerkil toplumda daha saglam bir yer
edinilebilir. Atatiirk’in isaret ettigi c¢agdas diizeye
ulagsmak da bu dayamismayla mimkindir. Calisma,
kadini yalnizca dogurganlikla degil, yasami siirdiiren
ozne olarak goriintir kilar; izleyiciyi emegi fark etmeye ve
adil bir ortak yasamu birlikte diigtinmeye cagirir.

I'was born on February 14, 2010, in Corum. I am a 10th-
grade student at Gelibolu Science High School. In the
3rd grade, I was identified as a gifted student and began
my education at the Gelibolu Science and Art Center.
This experience transformed my interest in art into a
conscious and disciplined practice. I currently continue
my studies as a project student at the same institution.
In my works, I focus on mythology, representations of
women, and social issues, primarily producing ceramic
pieces. I aim to reinterpret traditional narratives through
a contemporary perspective and create conceptually
strong artworks.

Artwork Manifesto

This work reinterprets Cybele, the mythological
symbol of fertility and life, through the invisible labor,
caregiving roles, and emotional burdens of contemporary
women. The back-to-back figures represent conflict
among women, although women should be each other’s
refuge and strongest support. When united, they become
an unbreakable force capable of claiming space within a
patriarchal society and reaching the contemporary level
envisioned by Atatiirk. The work presents woman not
merely as a symbol of fertility, but as an active subject
who sustains life. It invites viewers to recognize unseen
labor and to reconsider the possibility of building a more
just and shared future.
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Kibele: Yiikii Tasiyan Beden
Cybele: The Body That Bears the Burden

Samotlu seramik ¢camuruy, elle sekillendirme / Chamotte clay, hand-built, 17x21 cm.
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Buse Unlii

14.02.2010 tarihinde Corum’da dogdum. Gelibolu
Fen Lisesi 10. sinif 6grencisiyim. Ilkokul 3. sinifta 6zel
yetenekli O6grenci olarak tanilanarak Bilim ve Sanat
Merkezi'nde egitim almaya bagladim. Bu siire¢, sanata
olan ilgimi bilin¢li bir Giretim alanina déntstiirdi. Halen
Gelibolu Bilim ve Sanat Merkezi'nde proje &grencisi
olarak calismalarimi = siirdiirmekteyim. Eserlerimde
mitoloji, kadin temsili ve toplumsal konulara odaklaniyor;
ozellikle seramik alaninda tretimler gerceklestiriyorum.
Sanatsal calismalarimda geleneksel anlatilar1 glincel bir
bakis acisiyla yorumlamay: ve dustinsel derinligi olan
eserler ortaya koymay1 amacliyorum.

Eser Manifestosu

Bu calisma, mitolojide canavarlastirilan Medusa'y:
yalmizca  magduriyetiyle degil, yasadigi  durum
kargisindaki glicli durusuyla ele alir. Kadin bedeni ve
kimligi tarih boyunca denetlenmis, susturulmus ve geri
planaitilmistir. Yiizeyden tasanyilanlar bastirilan seslerin
sinirlar1 agmasini simgelerken, Medusa'nin bakist bir
tehdit degil, yasananlarin izlerini tasir. Eser, kadini
yalnizca izlenen degil; karsilik veren, anlam ireten ve
bakis1 doniistiiren bir 6zne olarak goriiniir kilar. izleyiciyi
kadin temsillerini yeniden diisiinmeye, bastirilan seslerin
sanatla kamusal alanda giiclenebilecegini fark etmeye ve
ortak bir yilizlesme zemini kurmaya cagirir.

I'was born on February 14, 2010, in Corum. I am a 10th-
grade student at Gelibolu Science High School. In the
3rd grade, I was identified as a gifted student and began
my education at the Gelibolu Science and Art Center.
This experience transformed my interest in art into a
conscious and disciplined practice. I currently continue
my studies as a project student at the same institution.
In my works, I focus on mythology, representations of
women, and social issues, primarily producing ceramic
pieces. I aim to reinterpret traditional narratives through
a contemporary perspective and create conceptually
strong artworks.

Artwork Manifesto

This work approaches Medusa not only as a victim
mythologized as a monster, but as a powerful figure
confronting injustice. Throughout history, the female
body and identity have been controlled and silenced. The
snakes emerging from the surface symbolize suppressed
voices crossing imposed boundaries. Medusa’s gaze is no
longer a threat; it reflects the absurdity of her experience
and transforms fear into awareness. The work reveals
woman as a subject who responds, produces meaning,
and reshapes the gaze. It invites viewers to rethink
representations of women and suggests that silenced
voices can gain strength in public space through art and
collective solidarity.
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Bakist Geri Almak: Medusa
Reversing the Gaze: Medusa

Samotlu seramik ¢camuru, elle sekillendirme / Chamotte clay, hand-built, 70x55 cm.
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Duygu Ercan

2006 yilinda Adnan Menderes Universitesi Soke
Meslek Yiiksekokulu Tekstil Programindan mezun oldu.
Selcuk Universitesi Mesleki Egitim Fakiiltesi Giyim
Ogretmenligi programini 2010 yilinda bitirdi. Selcuk
Universitesi Sosyal Bilimler Enstitiisii Giyim Sanatlari
Yiiksek Lisans egitimini 2017 yilinda tamamladi. 2011-
2012 yillar1 arasinda Konya Biiyliksehir Belediyesinin
Kadinlarin Istihdam edilmesi iizerine yiiriitiilen projede
Usta Ogretici olarak gorev aldi. 2021-2023 yillarinda
Ipekyol kadin giyim firmasinda Teknik Hazirlik/ Numune
biriminde gorev aldi. 2023 yilinda Maltepe Universitesi
Meslek Yiiksekokulu Moda Tasarimi programinda
Ogretim Gorevlisi olarak atandi. Alani ile ilgili bir ¢ok
akademik ve sergilerde yer almaktadir.

Eser Manifestosu

Bu figiir bir beden degil, bir bakistir; ylizyillar boyunca
kadin bedeni izlenen, parcalanan, béliinen ve cogaltilan,
stirekli disaridan bir gz tarafindan tanimlanan bir nesne
olarak konumlandirilmigken, bu tasarimda figiiriin bakisi
sabitlenmis ve dogrudan izleyiciye kilitlenmis, kacmayan,
egilmeyen ve dagilmayan bir Ozneye donlsmistiir;
boylece gli¢ dengesi tersine ¢evrilir ve artik bakilan degil,
bakan vardir. Mermer dokulu ylzey tenin yerini alarak
bedensel temsili askiya alir ve figiirti bir 6zne ingasi olarak
konumlandirirken, nétr gri ton kimliksizlestirme degil
tim kimlikleri tasiyabilecek genislikte bir zemin sunar;
kibist bolinmeler parcalanmayi degil cogullugu ifade
eder, glitch etkisi bir bozulma degil sistemin catlagini
gortnir kilar ve piksel kiriklari kadin bedeninin tarihsel
olarak maruz kaldigi dijital ve kiilttirel miidahalelerin
izlerini tasir; tim bu katmanlara ragmen bakis nettir,
merkezde ve
bedeninin bir yiizey degil bir biling, bir estetik nesne
degil bir 6zne alani oldugunu, bakisin artik tek yonli
islemedigini savunur—bu figiir seyredilmez, seyreder.

sarsilmazdir ve bu manifesto kadin

She graduated from the Textile Program of Adnan
Menderes University, Soke Vocational School in 2006. In
2010, she completed the Clothing Teaching Program at
Selcuk University, Faculty of Vocational Education. She
received her Master’s degree in Clothing Arts from the
Institute of Social Sciences at Selcuk University in 2017.
Between 2011 and 2012, she worked as a Master Trainer in
a project conducted by Konya Metropolitan Municipality
focusing on women’s employment.From 2021 to 2023,
she worked in the Technical Preparation / Sampling
Department at Ipekyol Women’s Wear Company.In 2023,
she was appointed as a Lecturer in the Fashion Design
Program at Maltepe University Vocational School.She
has participated in numerous academic studies and
exhibitions related to her field.

Artwork Manifesto

This figure is not a body but a gaze. For centuries, the
female body has been watched, fragmented, divided, and
reproduced. It has always been defined from the outside,
by a gaze imposed upon it. In this design, the figure’s
gaze is fixed and locked onto the viewer. It does not
escape. It does not bend. It does not disperse. The power
relation is reversed. There is no longer the one who is
seen, but the one who sees. The marble-textured surface
replaces the skin. This is not a representation of a body,
but a construction of a subject. The neutral gray does not
erase identity; it expands enough to contain all identities.
Cubist fragmentation does not signify disintegration,
but multiplicity. The glitch effect is not distortion, but a
crack within the system. Pixel fractures carry the traces
of historical digital and cultural interventions imposed
on the female body. Yet the gaze remains clear, centered,
and unwavering. This manifesto asserts that the female
body is not a surface but a consciousness, not an aesthetic
object but a field of subjectivity. The gaze is no longer
one-directional. This figure is not to be seen. It sees.
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Dijital, Al / Digital, AI, 1024x1536 px.
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Ece Yucel

1989 yilinda Canakkale’de dogdu. 2011 yilinda
Canakkale Onsekiz Mart Universitesi Egitim Fakiiltesi
Giizel Sanatlar Egitimi Bolimii Resim-Is Egitimi
Anabilim Dalindan mezun oldu. 2017 yilinda Istanbul
Kiiltiir Universitesi'nde Sanat Yonetimi Yiiksek Lisansini
tamamladi. 2025 yilinda Canakkale Onsekiz Mart
Universitesi Lisanstiistii Egitim Enstitiisii Resim Anasanat
Dali Sanatta Yeterlilik programini tamamladi. 2019
yilindan itibaren Canakkale Onsekiz Mart Universitesi
Yenice MYO Mimari Dekoratif Sanatlar Programi'nda
ogretim gorevlisi olarak gorev yapmaktadir.

Eser Manifestosu

Evrenin diizenini saglayan giic disildir. Tarihe
damgasini vuran kadinlar bagimsizdir, cesurdur. Kurallar:
yikarken, doguracagi sonuglari ve 6deyecekleri bedelleri
goze alan bu kadinlar asil kahramanlardir. Onlarin
ardillar1 olan, azimleri, onurlari, giicleri, tim benlikleri
sinanirken kimliklerini korumak ve toplumsal var olma
miicadelelerini gortinir kilmak umuduyla cirpinan
ginimiiz kadinlarinin icinde kopan firtinalar1 gérmek

icin gozlerinin i¢ine yeniden bakmaliyiz.

She was born in Canakkale in 1989. She graduated
from Canakkale Onsekiz Mart University, Faculty
of Education, Department of Fine Arts Education,
Department of Art and Crafts in 2011. She completed
her Master’'s Degree in Art Management at Istanbul
Kiltir University in 2017. She completed her Proficiency
in Art program in Painting at the Canakkale Onsekiz
Mart University Graduate Education Institute in 2025.
Since 2019, she has been working as a lecturer in the
Architectural Decorative Arts Program at Canakkale
Onsekiz Mart University Yenice Vocational School.

Artwork Manifesto

The force that maintains the order of the universe is
feminine. The women who have left their mark on history
are independent and courageous. These women, who
break the rules while considering the consequences and
the price they will pay, are the true heroes. We must look
into their eyes again to see the storms raging within the
women of today, their successors, whose determination,
honor, strength, and entire beings are tested, as they
struggle to protect their identities and make their fight
for social existence visible.
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Gozlerimin Icine Bak
Look Into My Eyes

Kagit tizerine yagliboya / Oil on paper, 20x30 cm.
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M. Emir Fidan

1993 yilinda Istanbul'da dogdu. Kocaeli Universitesi
Gorsel lletisim Tasarimi boliimiinden mezun oldu.
Yildiz Teknik Universitesinde Sanat ve Tasarim alaninda
yiksek lisansini tamamlad: ve ayni tiniversitede doktora
egitimine basladi. 2015 yilinda akademiye girdi. Izmir
Yiiksek Teknoloji Enstitiisti'nde 6gretim gorevlisi olarak
calisan sanatcy; illistrasyon, grafik tasarim ve kavramsal
sanat caligmalariyla farkli sergilerde yer almaya devam
etmektedir.

Eser Manifestosu

Bu eser, kolaj tekniginin avangardlardan cok oOnce
Viktorya dénemi kadinlarinca kullanildigi gerceginden
yola ¢ikarak sanat tarihinin gizli anlatisim hatirlatir.
19. yiizy1l Istanbul'unda fotograflanan Giircii kadini
Viktoria'nin stiidyo kamerasiyla nesnelestirilen imgesi;
bir defterin sayfalarinda dantel, kurumus cicek ve Giirciice
mektuplarla biitinleserek yeniden 06znelegir. Defter,
alternatif bir arsiv mekani islevi gortrken; domestik
nesneler ve anadil, kiiltiirel bellegi gortintir kilar. Eser,
eril bakigla sabitlenen kadin imgesini, yine kadinlara
ait tarihsel bir Gretim pratigiyle parcalayip yeniden inga
ederek kadini gorsel kiltiirtin aktif kurucusu olarak
konumlandirir.

He was born in Istanbul in 1993. He graduated
from Kocaeli University with a degree in Visual
Communication Design. He completed his master’s
degree in Art and Design at Yildiz Technical University
and began his doctoral studies at the same university.
He entered academia in 2015. The artist, who works as
a lecturer at Izmir Institute of Technology, continues to
participate in various exhibitions with his illustration,
graphic design, and conceptual art works.

Artwork Manifesto

Drawing on the fact that Victorian women used
collage long before the avant-garde, this artwork
recalls art history’s hidden narrative. The objectified
image of Viktoria, a Georgian woman photographed
in 19th-century Istanbul, is re-subjectified within a
notebook’s pages, merging with lace, dried flowers, and
Georgian letters. The notebook serves as an alternative
archive, while domestic objects and the mother tongue
make cultural memory visible. By fragmenting and
reconstructing the female image—fixed by the masculine
gaze—through a historical female production practice,
the work positions woman as an active creator of visual
culture.
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Nora’nin Annesi Viktoria
Nora’s Mother Viktoria
Dijital kolaj / Digital collage, 42x32 cm.
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Ferrah Nur Dundar

1989 yilinda Hacettepe Giizel Sanatlar Universitesi
Grafik Tasarim: Ana Sanat Dali'ndan mezun oldu.
2009 yilinda Kiiltiir Universitesi Iletisim Tasarimi’nda
yiiksek lisansi, 2020 yilinda Arel Universitesi Grafik
Tasarim Programi'nda sanatta yeterligi tamamladi.
Cesitli uluslararasi reklam ajanslarinda uzun yillar sanat
yonetmeni olarak calistiktan sonra akademik hayatina
2011'de basladi, halen Kirklareli Universitesi LMYO da
Ogretim Uyesi olarak gorev yapmaktadir. Uluslararasi
hakemli dergilerde yayinlanan makaleler ve uluslararas:
bildiriler ile sergilerde  calismalar
gerceklestirmistir.

uluslararasi

Eser Manifestosu

Kadina yonelik siddet, yalnizca fiziksel bir zarar degil,
kadinin 6znelesme siirecini kesintiye ugratan toplumsal
vevarolussal bir kirilmadir. Siddet, kadini kendiyasaminin
oznesi olmaktan uzaklastirarak onu kontrol edilen bir
nesne konumuna iter. Gorsel kiiltiirde bu durum, kadinin
ya idealize edilmis ya da magdurlastirilmig temsilleriyle
yeniden tretilir. Kirtk tabak metaforunda oldugu gibi,
siddet bireyin ruhunda, kimliginde ve toplumsal hafizada
kalic1 izler birakir. Bu nedenle toplumsal cinsiyet
yaklasimlar1 acisindan asil mesele, kirilani onarmaktan
cok, siddeti treten yapilar1 doniistiirerek kirilmanin hic
yasanmamasini saglamaktir.

She graduated from Hacettepe University of Fine Arts,
Department of Graphic Design in 1989. She completed
her master’s degree in Communication Design at Kiltiir
University in 2009 and her proficiency in art in Graphic
Design at Arel University in 2020. After working for
many years as an art director in various international
advertising agencies, she began her academic career
in 2011 and currently serves as a lecturer at Kirklareli
University, LMYO. She has published articles in
international peer-reviewed journals, presented papers
and participated in

at international conferences,

international exhibitions.

Artwork Manifesto

Violence against women is not merely physical harm,
butasocial and existential rupture that disrupts awoman’s
process of becoming a subject. Violence alienates women
from being the subjects of their own lives, relegating
them to the position of a controlled object. In visual
culture, this is reproduced through either idealized or
victimized representations of women. As in the metaphor
of the broken plate, violence leaves lasting scars on the
individual’s psyche, identity, and collective memory.
Therefore, from the perspective of gender studies, the
real issue is not so much repairing what is broken, but
rather transforming the structures that produce violence
to prevent the rupture from ever happening.
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Kirilma
Fracture

Dijital sanat, karma teknik / Digital art, mixed media, 30x30 cm.
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Hale Yildirim

1985 Izmir dogumluyum. Akdeniz Universitesi Giizel
Sanatlar Fakiltesi Seramik bolimu lisans, Mehmet
Akif Ersoy Universitesi Resim-is egitimi yiiksek lisans
egitimimi tamamladim. Su an Akdeniz Universitesi
Sanat ve Tasarim Anasanat Dalinda sanatta yeterlik
bélimiinde tez donemindeyim. MEB e bagli 6zel bir
sanat akademisinde gorsel sanatlar alaninda egitim
vermekteyim.

Eser Manifestosu

Cagimizda kadin olmak, her statiide ve her alanda
glicli olmayr zorunlu kilan bir varolus rejimi icinde
konumlanmaktir; bu zorunluluk, kadina sirekli

dayaniklilik, tiretkenlikve duygusal denge yiikleyerek giicti
bir tercih olmaktan cikarip bir performansa donistiirir.
Bu durum yalnizca digsal rollerle sinirli kalmaz, igsel
diinyada da streklilik gosteren bir gerilim, ¢oklu ruh
halleri ve bastirilmis duygular tiretir; bu manifesto, tam da
bu zorunlu gii¢c halinin yarattig1 ¢cogullugu, kirilganlikla
ic ice gecen direnci ve gorinmeyen yiikleri gortinir kilar.

I was born in Izmir in 1985. 1 completed my
undergraduate education in the Department of Ceramics
at Akdeniz University Faculty of Fine Arts, and my
master’s degree in Art Education (Painting Teaching)
at Mehmet Akif Ersoy University. I am currently in the
thesis stage of my Proficiency in Art program at the
Department of Art and Design at Akdeniz University. [
work as a visual arts instructor at a private art academy
affiliated with the Ministry of National Education.

Artwork Manifesto

In our time, being a woman means existing within
a regime that demands strength across all roles and
tields; this obligation turns strength from a choice into a
constant performance, imposing endurance, productivity,
and emotional balance. This condition extends beyond
external roles into the inner world, producing ongoing
tension, multiple emotional states, and suppressed
feelings; this manifesto makes visible the plurality, the
resilience intertwined with vulnerability, and the often
unseen burdens created by this enforced strength.
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Hallerde
In states

Kara kalem tizerine dijital uygulama / Digital application on graphite drawing, 3200x4266 px.
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Harun Mustafa Tole

Harun Mustafa Tole, Miunih/Almanya’da dogdu.
Pamukkale Universitesi Fen-Edebiyat Fakiiltesi Tarih
Bolimii'nde lisans egitimini tamamladi. Pamukkale
Universitesi Sosyal Bilimler Enstitiisii Sistematik Felsefe
ve Mantik Anabilim Dali'nda yiiksek lisans, ardindan
Kocaeli Universitesinde Plastik Sanatlar Anasanat
Dali'nda sanatta yeterlik egitimini tamamladi. 2020
yilinda Plastik Sanatlar sanat alaninda Docgent tinvani
aldi. Cesitli ulusal ve uluslararasi sergi ve festivallere
katildi. Halen Kocaeli Universitesinde akademik
hayatina devam etmektedir.

Eser Manifestosu

Bir kafenin giindelik mekanini temsil rejimlerinin bir
mikrokozmosu olarak cerceveleyen bu ¢alisma, “bakis” ve
temsil arasindaki iligki tizerine diistinmeye davet eder ve
duvardaki bir kadin portresi ile aynada yansiyan bos masa
ve sandalye arasinda gorsel bir gerilim kurar. Bu gerilim,
gorliniir olan ile yansiyan, temsil edilen ile yoklugu isaret
eden arasindaki sinirlari belirsizlestirirken, izleyiciyi
bakisin yont, konumu ve iktidar iliskileri tizerine yeniden
disiinmeye cagirir; ayni zamanda mekinin siradanhig
icinde sakli olan ¢cok katmanli anlam tretim siireclerini
aciga cikarir.

Harun Mustafa Téle was born in Munich/Germany.
He completed his undergraduate education at Pamukkale
University, Faculty of Arts and Sciences, Department of
History. He completed his master’s degree at Pamukkale
University Institute of Social Sciences, Department of
Systematic Philosophy and Logic, and then completed
his proficiency in art at Kocaeli University, Department
of Plastic Arts. In 2020, he received the title of Associate
Professor in the field of Plastic Arts. He has participated
in many mixed national and international exhibitions
and festivals, and has also held eight solo exhibitions. He
still continues his academic life at Kocaeli University.

Artwork Manifesto

This work frames the everyday space of a café as
a microcosm of regimes of representation, inviting
reflection on the relationship between the gaze and
representation while staging a visual tension between
a female portrait on the wall and the empty table and
chair reflected in the mirror. This tension blurs the
boundaries between what is visible and what is reflected,
between presence and absence, prompting the viewer to
reconsider the direction, position, and power of the gaze,
while revealing the layered processes of meaning-making
embedded within the apparent ordinariness of the space.
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Sevgili John Berger
Dear John Berger
Dijital fotograf / Digital photography, 70x50 cm.
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Hiilya Demir

Doc¢. Dr. Hiilya Demir, grafik tasarim ve illiistrasyon
alaninda calisan bir akademisyen ve sanatcidir.
Uretimleri; gorsel kiiltiir, temsil politikalari, kimlik ve
toplumsal bellek ekseninde, tipografi ile imge arasindaki
gerilimi arastirmaktadir. Minimal kompozisyon, giicli
negatif alan ve kavramsal gorsel metaforlar tizerinden
anlati kuran tasarimci, dijital kolaj, illistrasyon ve baski
temelli yaklagimlar1 birlikte kullanmaktadir. Calismalar:
uluslararast bircok bianel, sergi ve akademik yayinlarla
gortnirlik kazanmistir.

Eser Manifestosu

Gazze'de Kadin Olmak, siddetin gilindelik dile
dontismesini tipografinin tekrariyla teshir eder: “enough”
cogaldik¢a anlam genislemez; bogulur, mekaniklesir,
emir kipine doniisiir. Beden, sozciik bandajlariyla sarilir;
korunmaz, damgalanir. Ytziin yerindeki kirmizi bogluk,
konugmanin degil susturulmanin rengidir. Arkadaki dev
“GAZA" harfleri bir zemin degil, duvardir: hareketi kesen,
nefesi daraltan, hayati metne hapseden bir cografya-imza.
Bu is, “yeter” denilen yerde bitmeyen bir yetersizlestirme
rejimini ifsa eder.

Assoc. Prof. Dr. Hilya Demir is an academic and artist
working in the fields of graphic design and illustration.
Her work explores the tension between typography
and imagery within the context of visual culture,
representation politics, identity, and social memory.
Creating narratives through minimalist composition,
strong negative space, and conceptual visual metaphors,
the designer utilizes digital collage, illustration, and
print-based approaches. Her work has gained visibility
through numerous international biennials, exhibitions,
and academic publications.

Artwork Manifesto

Being a Woman in Gaza exposes the transformation
of violence into everyday language through the repetition
of typography: as “enough” proliferates, meaning does
not expand; it is stifled, mechanized, and transformed
into an imperative. The body is wrapped in bandages
of words; it is not protected, but branded. The red void
where the face should be is the color of silencing, not of
speaking. The giant “GAZA” letters in the background
are not a background, but a wall: a geography-signature
that cuts off movement, constricts breath, and imprisons
life within text. This work reveals a regime of inadequacy
that does not end where “enough” is said.
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Gazze'de Kadin Olmak
Being a Woman in Gaza
Dijital kolaj ve tipografi / Digital collage and typography, 21,5x30 cm.
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Hiilya Havva Yarimca

1991 yilinda Denizli'de dogdu. 2009 yilinda kazandig:
Gazi Universitesi Gazi Egitim Fakiiltesi Resim-Is Egitimi
Bolimii'nden 2013 yilinda dereceyle mezun oldu. Yusuf
Baytekin Balci atOlyesinde resim anasanat egitimini
tamamladiktan sonra ayni y1l Gazi Universitesi Egitim
Bilimleri yiksek lisans programina
basladi; sanat egitimi ve Ogretimi alaninda Prof. Dr.
Serap Buyurgan ile calisti ve doktora siirecinde Prof. Dr.
Giiler Akalan’in atélyesinde iist baski resim teknikleri
lizerine dersler aldi. Ogretmenlik siirecinde 6grencilerin
yaraticiligini  destekleyen disiplinler arasi projeler
gelistirdi, cesitli derneklerde gorev aldi; eserleri ulusal
ve uluslararasi karma sergilerde yer aldi, 6dtller kazand:
ve miuze ile 6zel koleksiyonlarda yer buldu. Halen
caligmalarini Ankara’daki atolyesinde siirdirmektedir.

Enstitisti'nde

Eser Manifestosu

Cinsiyet kavrami, tarihsel olarak toplum biliminde
bir 6rgiitlenme bicimi olarak ele alinsa da, figiirlerimde
kadin-erkek ya da anaerkil-ataerkil ayrimlari belirleyici
degildir. Uryan gelip iiryan giden bu beseri diizende insan
bedeni, akla hizmet etmedigi stirece yalnizca bir tirden
ibarettir. Resimlerimde dogayr oldugu gibi aktarmak
yerine, hissettigim insan siluetlerini
soyutlar; amaci bedene hapsedip izleyicinin hayal
diinyasini 6ne ¢ikaririm. Renk, herzaman buamaca hizmet
eden bir unsur olarak yer alirken; bicim, ¢izgi, bogluk ve
tigtratiflik kompozisyonel bir diyalog kurar. Figiirlerin
bedenleri, duruslari ve ifadeleri izleyicide sorgulama
uyandiran bir anlati aracidir. Bu sanat yolculugu, insanin
ic diinyasina ayna tutarak varligini, rolind ve yasamini
yeniden diisiinmeye davet eder.

yorumlayarak

Born in Denizli in 1991, she graduated with distinction
in 2013 from the Department of Art Education at Gazi
University Faculty of Education, which she entered in
2009. After completing her studio training in painting in
Yusuf Baytekin Balci’s workshop, she began her master’s
studies the same year at Gazi University Institute of
Educational Sciences, working with Prof. Dr. Serap
Buyurgan in the field of art education and teaching.
She also attended doctoral-level courses with Prof. Dr.
Giler Akalan, focusing on printmaking techniques.
Throughout her teaching career, she has developed
interdisciplinary projects supporting students’ creativity
and artistic development and has taken active roles in
various associations. Her works have been exhibited in
numerous national and international group exhibitions,
received awards in competitions, and are included in
museum and private collections; she currently continues
her practice in her studio in Ankara.

Artwork Manifesto

Although the concept of gender has historically
been addressed as a form of social organization within
the social sciences, distinctions such as male-female
or matriarchal-patriarchal are not determinative in
my figures. Within this human order—into which one
arrives and from which one departs bare—the human
body, unless it serves the mind, is merely a species among
others. Rather than depicting nature as it is, I reinterpret
and abstract the human silhouettes I perceive and feel,
confining the intent to the body while foregrounding the
viewer’s imagination. Color consistently functions as a
value that serves this purpose, while form, line, the use
of space, and figuration aim to establish a compositional
dialogue. The bodies, postures, and expressions of my
figures operate as expressive instruments that provoke
inquiry. This artistic journey seeks to mirror the inner
world of the human being, inviting a reconsideration of
existence, role, and life.
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Yiuizyillik Utang
A Century of Shame

Dijital sanat / Digital art, 50x50 cm.
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Umran Ozbalci1 Aria

Umran Ozbalci Aria, Izmir dogumlu bir sanatcidir.
Lisans egitimini 1985 yilinda Dokuz Eyliil Universitesi
Resim Bolimii'nde, yiiksek lisansini 1992'de Marmara
Universitesi'nde, sanatta yeterlik (doktora) derecesini
ise 1998'de Mimar Sinan Giizel Sanatlar Universitesi'nde
tamamlamistir. aragtirma ve
Hollanda, Ispanya, Fransa, Belcika ve Italya’da siirdiirmiis;
eserleri cesitli dergilerinde yayimlanmistir.
Ozellikle 17. yiizy1l Hollanda resminde portre sanati,
Caravaggio ve gorsel anlati tizerine akademik ¢alismalar
yapmustir. Halen Istanbul Hali¢ Universitesi Giizel
Sanatlar Fakiiltesi'nde ogretim {iyesi olarak gorev
yapmaktadir.

Sanatsal caligmalarini

sanat

Eser Manifestosu

Resim, yalnizca bedeni degil, onunla birlikte var olan
gblgeyi de gortinir kilar. Bu baglamda golge, bastirilanin,
saklananin ya da unutulmak istenenin temsili olarak
degil; kadinin bitinligliniin ayrilmaz bir parcasi olarak
ele alinmaktadir. Calisma, kadinin kendi karanligiyla
kurdugu iliskinin bir ylizlesmeden ziyade bir kabul
stireci oldugunu 6ne stirer. Figiirle birlikte var olan golge,
bastirilmis ya da gizlenmis olan1 degil; yasanmighiklarin,
bellegin ve i¢sel gliciin izlerini tagimaktadir.

Umran Ozbalci Aria is an artist born in Izmir, Tiirkiye.
She completed her undergraduate studies in Painting at
Dokuz Eylil University in 1985, her master’s degree at
Marmara University in 1992, and her proficiency in art
(doctoral level) at Mimar Sinan University of Fine Arts in
1998. She has conducted artistic research and practice in
the Netherlands, Spain, France, Belgium, and Italy, and
her works have been published in various art journals.
Her academic work focuses particularly on portraiture
in 17th-century Dutch painting, Caravaggio, and visual
narrative. She currently serves as a faculty member at the
Faculty of Fine Arts at Hali¢ University in Istanbul.

Artwork Manifesto

The painting renders visible not only the body but
also the shadow that accompanies it. In this context,
the shadow is not treated as a representation of what is
repressed, concealed, or meant to be forgotten; rather, it is
approached as an inseparable component of the woman's
wholeness. The work posits that the relationship awoman
establishes with her own darkness is not a confrontation
but a process of acceptance. The shadow that appears
alongside the figure does not signify what is suppressed
or hidden; instead, it bears the traces of lived experience,
memory, and inner strength.
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Kadin ve Golgesinin Danst
The Dance of Woman and Her Shadow

Dijital sanat / Digital art, 70x100 cm.
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Kivilcim Feyzioglu

2000 yilinda Ankara’da dogdu. 2012 - 2013 yillan
arasinda Oxford International Education Group
programina katildi. 2017 yilinda Ingiltere’de National
Museum, Tate Modern, British Museum, Brighton
Museum & Art Gallery ve National Maritime Museum’da
sanatsal ve tarihsel incelemelerde bulundu. 2021 yilindan
itibaren Latince calismalarina devam etmektedir.
2018-2022 yillarinda Hacettepe Universitesi, Giizel
Sanatlar Fakiiltesi, Resim Bolimiinde lisans egitimini
fakiilte birincisi olarak tamamladi. Sanatci 2025 yilinda
Hacettepe Universitesi, Giizel Sanatlar Enstitiisii Resim
Yiiksek Lisans Programindan mezun oldu. 2025 yilindan
itibaren Siileyman Demirel Universitesinde Doktora/
Sanatta Yeterlik, Resim Anasanat dali programina devam
etmektedir.

Eser Manifestosu

Kadinin cabasi ve varolusuy, ataerkil diizende “Siirekli
Miicadele “dir. Eser bu varolus dinamiginin grafik ticgen
semasini olusturur; farkindalik, savunma ve saldir.
Ataerkinin hayatimizin her yanina sizdigi dizende ilk
farkindalik geri dontilmez bir uyanisa isaret etmektedir.
Farkindalik, yarattig: sok ile bireyi beyninden vurulmusa
cevirir. Bu durum savunmayi kadinin yagaminin ayrilmaz
parcasina haline getirir. Saldiri, yasananlara karsin
tepki olarak gerceklesir. Eser, Fallout: New Vegas (2010)
oyununa referans vermekte ve onu estetik cerceve
olarak ele almaktadir. Kompozisyonda, ana karakterin
kadin olarak secildigi hikaye orgiisii baz alinmaktadir.
Beyninden vurulan ana karakterin hayatta kalmasiyla
devam eden oyun hikayesi, resimde ele alinmak istenen
kavramlarla eslestirilmektedir.

Born in Ankara in 2000, she participated in the Oxford
International Education Group program between 2012
and 2013. In 2017, she conducted artistic and historical
research at the National Museum, Tate Modern, British
Museum, Brighton Museum & Art Gallery, and National
Maritime Museum in England. Since 2021, she has
continued her studies in Latin. From 2018 to 2022, she
completed her undergraduate studies in Painting at
Hacettepe University, Faculty of Fine Arts, graduating as
the top student in her faculty. In 2025, she graduated from
the Painting Master’s Program at Hacettepe University,
Institute of Fine Arts. Since 2025, she has been pursuing
a PhD/Art Proficiency program in Painting at Silleyman
Demirel University.

Artwork Manifesto

The woman’s struggle and existence within the
patriarchal order is a “Constant Fight” The artwork
forms a graphic triangle diagram of this existential
dynamic: awareness, defense, and attack. In a system
were patriarchy permeates every aspect of our lifes,
awareness marks an irreversible awakening, a shock like
being shot in the head. Defense becomes inseparable
from the woman's existance, while attack emerges as a
response. The composition is based on a storyline where
the main character is a woman. The game’s narrative,
which continues with the main character surviving after
being shot in the head, is matched with the concepts the
artwork aims to address.
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Siirekli Miicadele
Constant Fight
Kagit tizerine akrilik / Acrylic on paper, 35x50 cm.
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Murat Aksoy

1978 yilinda dogdu. 2012 yilinda Necmettin Erbakan
Universitesi egitim bilimleri enstitist resim is egitimi
bélimiinde yiiksek lisansini tamamladi. 2018 yilinda
sanatta yeterliligini  “Act  Cektirmenin Kutsallig::
Carmihtan Ebu Garip’e Bati Resminde Iskence” teziyle
Gazi Universitesi/giizel sanatlar enstitiisii/bilesik sanatlar
anasanat dalinda tamamladi. 2019 yilinda Karamanoglu
Mehmetbey Universitesi Sanat Tasarim ve Mimarlik
Fakiiltesi Resim Boliimiinde Doktor Ogretim Uyesi
Olarak goreve bagladi. 2023 yilinda Docent olan Aksoy
halen ayni1 kurumda calismalarina devam etmektedir.

Eser Manifestosu

Kadinlar hemen her cografyada kederin semboli
gibidir. Tarihteki hicbir savasi dogrudan kadinlar
baslatmamistir ama her savasin ilk kaybedeni onlar
olmustur. Ciinkid devletler toprak, komutanlar cephe
kaybetmeden 6nce kadin esini, kardesini ve ¢ocugunu
kaybetmistir. Bugiin de Dogu Tirkistan'da, Gazze'de,

Ukrayna’da, Sudan’da hasili savasin ve acinin oldugu her
yerde aciy1 ve 6lumu kadinlar temsil etmektedir.

Born in 1978. He completed her master’s degree
in Painting and Art Education at Necmettin Erbakan
University’s Institute of Educational Sciences in 2012.
In 2018, he obtained her proficiency in art degree from
Gazi University’s Institute of Fine Arts, Department of
Combined Arts, with her thesis titled “The Sanctity of
Inflicting Suffering: Torture in Western Painting from
the Cross to Abu Ghraib.” In 2019, he began working as
an Assistant Professor in the Painting Department of the
Faculty of Art, Design and Architecture at Karamanoglu
Mehmetbey University. Becoming an Associate Professor
in 2023, Aksoy continues her work at the same institution.

Artwork Manifesto

Women are symbols of sorrow in almost every region.
Women have never directly initiated any war in history,
but they have always been the first to lose. Because
before states lose territory or commanders lose positions,
women lose their husbands, brothers, and children.
Today, in East Turkestan, Gaza, Ukraine, Sudan, and
indeed everywhere there is war and suffering, women
represent pain and death.
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Isimsiz
Untitled

Tuval Gizerine karisik teknik / Mixed media on canvas, 80x100 cm.
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Nagihan Eren

1998 vyilinda Istanbul'da dogan sanatci, tekstil
sanatlarina duydugu ilgiyi Giyim Uretim Teknolojisi
egitimiyle gelistirdi. Mimar Sinan Gilizel Sanatlar
Universitesi'ndeki ~ 6grenimi  siiresince  tasarim
atolyelerinde calisarak deneyim kazandi; mezuniyetinin
ardindan tasarimci asistanligi yaptiktan sonra ayni
tniversitenin Geleneksel Tirk Sanatlari Bolimi'nde
egitimine devam etti. Dokuma ve tekstil alaninda
tretimler gerceklestirerek sergilere katildi; 2024 yilinda
faktlte Uclinciisii ve onur Ogrencisi olarak mezun
olup 2025'te yiiksek lisansa basladi ve cesitli firmalara
desinatorlik hizmeti sundu. Calismalarinda dokumay:
merkeze alan sanatci, kimlik ve aidiyet kavramlarindan
beslenerek gecmis ile gelecek arasinda bir bag kurmayi
amaclamaktadir.

Eser Manifestosu

Toplumda kadinin konumu ve ona atfedilen rollerin
sorgulandigi  bu calismada, kadinin ulasabilecegi
en yiksek mertebenin “annelik” oldugu yoniindeki
yerlesik diisiince odaga alinmistir. Annelik, kiltiirel
soylemde kutsiyet atfedilen bir olgu olarak sunulurken
bu kutsiyetin giindelik hayatta karsiligini bulmadig:
goriilmektedir. “Sacini stipiirge etmek”, “cefakar olmak”,
“kendinden vazgecmek” gibi soylemlerle yiiceltilen
annelik, kadinin degerini yalnizca fedakarlik kavrami
tizerinden belirlemektedir. Bu yaklagim, emegi goriinmez
kilar, yorgunlugu romantize eder ve tlkenisi erdem
olarak kodlar.

Bu eser, anneligi degersizlestirmek icin degil, onu
tek deger olciiti haline getiren anlayisi sorgulamak icin
tretilmistir. Kadinin varligini dogurganlikla sinirlayan ve
fedakarhigi kimliginin merkezine yerlestiren toplumsal
kabulleri gortiniir kilmay1 amaclar.

Born in Istanbul in 1998, the artist developed an
early interest in textile arts and pursued her education
in Clothing Production Technology. During her studies
at Mimar Sinan Fine Arts University, she gained
practical experience by working in bespoke tailoring
and design studios; after graduation, she worked as a
designer assistant before continuing her education in
the Department of Traditional Turkish Arts at the same
university. She produced works in weaving and textile
arts and participated in various exhibitions; in 2024, she
graduated as a faculty third-place honor student and
began her master’s studies in 2025, while also providing
pattern design and design services to various companies.
Centering weaving as a rooted technique in her practice,
the artist aims to build a bridge between past and future,
drawing inspiration from concepts of identity and
belonging.

Artwork Manifesto

In this work, which interrogates the position of
women in society and the roles attributed to them, the
entrenched notion that the highest status a woman
can attain is “motherhood” is taken as the focal point.
While motherhood is presented within cultural discourse
as a sacred concept, this sanctity often fails to find its
equivalent in everyday life. Glorified through expressions
such as “self-sacrifice,” “endless devotion,” and “putting
oneself aside,” motherhood becomes a framework
through which a woman's value is defined solely by her
capacity for sacrifice. This perspective renders labor
invisible, romanticizes exhaustion, and codes self-
depletion as virtue.

This work does not seek to devalue motherhood;
rather, it questions the mindset that positions it as
the sole measure of a woman’s worth. It aims to make
visible the social conventions that confine womanhood
to biological reproduction and place self-sacrifice at the
center of female identity.
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Cefakar Analar
Long-Suffering Mothers
Baski kumas tizeri el dikisi / Hand stitching on printed fabric, 100x130 cm.
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Niliifer Ozakcaoglu

Adana’da dogdu. 2001 yilinda Gazi Universitesi
Egitim Fakiiltesi Resim Is Egitimi Boliimii'nden mezun
oldu. 2009 yilinda Gazi Universitesi Egitim Bilimleri
Enstitiisii Glizel Sanatlar Egitimi Anabilim Dali Resim
Ogretmenligi Anasanat Dalinda Tezli Yiiksek Lisans
egitimini tamamladi. 2024 yilinda Marmara Universitesi
Egitim Bilimleri Enstitisti Gtlizel Sanatlar Egitimi
Anabilim Dali Resim Ogretmenligi Anasanat Dalinda
Doktora egitimini tamamladi. 2001 yilindan bu yana
MEB’e bagli farkli kurumlarda Gorsel Sanatlar 6gretmeni
olarak gorev yapti. Calismalariyla cok sayida ulusal,
uluslararasi ve jirili karma sergiye katild.

Eser Manifestosu

“Baglantinin Hafizas1”, kadin temsiline dogrudan
figlir Uzerinden degil, mekanin boslugunda var olan bir
giic olarak yaklasir. ki sert kent yapisi1 arasindaki negatif
alan, tarih boyunca goriinmez kilinmis kadin emegini
ve bilgisini simgeler. Mantarlar, dogadaki goériinmeyen
aglar gibi, dayanigsma ve siireklilik metaforudur; beton
yuzeyleri delerek varliklarini hissettirirler. Kent yasami
strerken, merkezdeki bosluk sessiz ama doniistiiriicti bir
etki retir. Bu eser, kadin varliginin mekani ve sistemi
iceriden degistiren, kuantum baglar gibi gériinmez fakat
glicli bir enerji oldugunu savunur; temsilin yoklukta bile
miimkiin oldugunu hatirlatir.

She was born in Adana. She graduated from the
Department of Art Education at the Faculty of Education,
Gazi University in 2001. In 2009, she completed her
Master’s degree with thesis in the Department of Art
Education, Institute of Educational Sciences, Gazi
University, in the field of Painting Teaching. In 2024, she
completed her Doctorate in the Department of Fine Arts
Education, Painting Teaching, at Marmara University
Institute of Educational Sciences. Since 2001, she has
worked as a Visual Arts teacher at various institutions
affiliated with the Ministry of National Education. She
has participated in numerous national, international, and
juried group exhibitions with her works.

Artwork Manifesto

“The Memory of Connection” approaches female
representation not through a direct figure, but as a
power existing in the void of space. The negative space
between two rigid urban structures symbolizes women's
labor and knowledge, which have been rendered invisible
throughout history. Like the invisible networks in nature,
mushrooms are a metaphor for solidarity and continuity;
they make their presence felt by piercing through concrete
surfaces. As urban life continues, the void at the center
produces a silent yet transformative effect. This work
argues that women's presence is an invisible yet powerful
energy that changes the space and system from within,
like quantum bonds; it reminds us that representation is
possible even in absence.
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Baglantinin Hafizasi
The Memory of Connection

Dijital sanat / Digital art, 35x50 cm.
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Omer Aydin

Almanya'da dogdu. Orta 0Ogrenimini Bursa'da
tamamladi. 2002 yilinda Mimar Sinan Universitesi
Giizel Sanatlar Fakiiltesi Resim Bolimiinde basladig:
lisans egitimini 2006 yilinda tamamladi. 2009 yilinda
Mimar Sinan Giizel Sanatlar Universitesi Sosyal
Bilimler Enstitiisiinden “Fotogercekgilik ve Tirkiye'deki
Etkileri” konulu tez calismasi ile Yuksek Lisans
Egitimini tamamladi. 2019 yilinda Akdeniz Universitesi
Sosyal Bilimler Enstitiisii Resim Boliimiinde Sanatta
Yeterlik egitimine basladi. 2020 yilinda Yildiz Teknik
Universitesi Sanat ve Tasarim Doktora Programi, Sanat
ve Tasarim Anasanat Dalinda doktora egitimine basladi.
2025 yilinda Yildiz Teknik Universitesi Sanat ve Tasarim
Doktora Programi, Sanat ve Tasarim Anasanat Dalinda

“Fotogercekcilik ve Toplumsal Gergekeilik” isimli
doktora tezi ile egitimini tamamladi.

Eser Manifestosu

Recetelenmis Kadinlik, blisteri bir arayiiz gibi

sahneleyerek kadin bedeninin goérintrliginin nasil
yonetildigini tartisir. Steril beyaz bosluk, dl¢ctim ¢izgileri
ve kadraj, bakim vaadini teknik bir protokole ceviren
dizen estetigini kurar. Kirmizi tabletler dozlanmis
duyguyu, normu ve itaati ritmik bir 1zgarada tekrarlar;
kadin simgesi ise Ozneyi ikona indirger. Bu iste ilag,
iyilestirme kadar uyum dretir: dongtler, kaygilar ve
arzular hesaplanabilir birime boliniir. Temsil, recete
formuna dontstir; beden, talimata. Cerceve icindeki
blister, tibbi triintin soguk parlakligini toplumsal bir
koda cevirir. Her yuva, eksiltilmis bir karar alanidir:
almak, atlamak, beklemek. Izleyici, kendi bedenini bu
sayisal dizgeye yerlestirirken, sefkat ile kontrol arasindaki
cizgiyi yeniden okur.

Born in Germany, he completed his secondary
education in Bursa and went on to graduate from the
Departmentof Painting at Mimar Sinan University Faculty
of Fine Arts in 2006, where he began his undergraduate
studies in 2002. In 2009, he obtained his Master’s degree
from Mimar Sinan Fine Arts University Institute of
Social Sciences with a thesis titled “Photorealism and
Its Effects in Turkey” He began his Proficiency in Art
studies at Akdeniz University Institute of Social Sciences,
Department of Painting in 2019, before transferring in
2020 to the Yildiz Technical University PhD Program in
Art and Design, where he completed his doctoral degree
in 2025 with a dissertation titled “Photorealism and
Social Realism.”

Artwork Manifesto

Prescribed Femininity stages the blister pack as
an interface, asking how the female body’s visibility is
managed. The sterile white field, measuring lines, and
framing translate the promise of care into a technical
protocol. Red tablets repeat dose, norm, and obedience
across a rhythmic grid; the female symbol reduces a
subject to an icon. Here medication produces compliance
as much as healing: cycles, anxieties, and desires are
split into calculable units. The framed blister turns
pharmaceutical gloss into a social code. Each cavity is a
narrowed decision space—take, skip, wait. Looking, we
redraw the line between tenderness and control today.
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RECETELENMIS
KADINLIK

doz = norm + itaat

Farmakaobafi, bazen iyilestirmey| dedil wyumas (retir
Beden, normiara ‘uygun’ lohinidken garindriik de dozlanr,

Farmakolojik Arayiiz 5/ 26
Pharmacological Interface 5/ 26
Dijital fotograf ve grafik tasarim / Digital photography and graphic design, 21x20 cm.
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Safiye Sari

Safiye Sari, Erzurum’da dogmustur. Lisans egitimini
Gazi Universitesi Giyim Sanatlari Egitimi Béliimii'nde
tamamlamis; yiiksek lisansini Gazi Universitesi Sosyal
Bilimler Enstitiisi'nde, sanatta yeterlik egitimini ise
Siileyman Demirel Universitesi Giizel Sanatlar Enstitiisii
Sanat ve Tasarim Programi'nda almistir. Ulusal ve
uluslararasi sergi, bienal ve sempozyumlara katilan Sars;
sanat, tekstil ve moda tasarim: alanlarinda akademik
yayinlar projeler lretmis, lisanststi diizeyde
danismanlik  yapmistir. Caligmalart  kiltiirel
sturdurilebilirlik ve kiltiirleraras: etkilesim {izerine
yogunlasmaktadir. Halen Atatiirk Universitesi Giizel
Sanatlar Fakiiltesi Tekstil ve Moda Tasarimi Bolimii'nde
Docent olarak gérevyapmakta ve Moda ve Tekstil Tasarim
Egitim, Uygulama ve Arastirma Merkezi Muduri'diir.

ve
miras,

Eser Manifestosu

Bu eser, 16. ylizyil Klasik Doénem Osmanli saray
kaftanlarinin  anitsal form anlayisindan hareketle
tretilmis cagdas bir giysi yorumudur. Topkap1 Sarayi
koleksiyonunda yer alan 6zgiin kaftan 6rnekleri; bicim,
kesim ve yapisal kurgu acisindan referans alinmuig,
stisleme ve malzeme dili bilincli olarak sadelestirilmistir.
Dokuma yiizey, tarihsel ihtisamin temsili yerine kiiltiirel
oztin arketipsel bir ifadesi olarak ele alinmistir. Eser,
Osmanli saray giysisini bir gili¢ simgesi olmaktan
cikararak, kiiltiirel stireklilik ve bicim hafizasi tizerinden
yeniden okumayi amaglamaktadir.

Safiye Sar1 was born in Erzurum. She completed her
undergraduate studies in the Department of Clothing
Arts Education at Gazi University, received her master’s
degree from the Graduate School of Social Sciences at
Gazi University, and completed her proficiency in art
at Silleyman Demirel University, Institute of Fine Arts,
in the Art and Design Program. She has participated
in numerous national and international exhibitions,
biennials, and symposiums. Sar1 has produced academic
publications and project-based works in the fields of art,
textile, and fashion design, and has supervised graduate-
level studies. Her research primarily focuses on cultural
heritage, sustainability, and intercultural interaction.
She currently serves as an Associate Professor in the
Department of Textile and Fashion Design at Atatiirk
University and is also the Director of the Fashion and
Textile Design Education, Application, and Research
Center.

Artwork Manifesto

This work is a contemporary garment interpretation
derived from the monumental formal language of
Classical Period (16th-century) Ottoman court kaftans.
Original kaftan examples preserved in the Topkap:
Palace collections were taken as references in terms of
form, cut, and structural composition, while ornamental
and material expressions were deliberately reduced.
Rather than representing historical splendor, the woven
surface is approached as an archetypal expression of
cultural essence. The work aims to re-read the Ottoman
court garment not as a symbol of power, but through the
concepts of cultural continuity and the memory of form.
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Kaftanin Hafizasi
The Memory of Kaftan

Cagdas tekstil sanati, el dokumasi, deneysel form / Contemporary textile art, handwoven, experimental form
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Salih Ezen

Salih Ezen (d.1987, Silopi), lisans egitimini 2014 y1linda
Atatiirk Universitesi Gilizel Sanatlar Fakiiltesi Resim
Bolimii'nde Prof. Fevziye Eyigor Pelikoglu atélyesinde
tamamlamigtir. 2018 yilinda ayni iniversitenin Glzel
Sanatlar Enstitiisi Resim Anasanat Dali'nda “Resim
Sanatinda Golge Metaforu” baslikli teziyle yiiksek
lisansini, 2025 yilinda ise “Resimsel Mekanda Panoptikon
Bakis: Cumbali Evler” baglikli teziyle sanatta yeterlilik
egitimini yine ayni danisman esliginde tamamlamistir.
Lisans ve yiiksek lisans siirecinde baski atdlyesinde
ozgiin baskiresim egitimi almis; bilimsel yayinlarinin
yani sira ¢ok sayida ulusal ve uluslararasi jiirili karma
sergiye katilmistir. Halen ¢aligmalarini siirdiirmektedir.

Eser Manifestosu

“Kadin” adli calisma, kadin bedenini dogrudan temsil
etmekyerine, onunyoklugutizerindenvarlhigini hissettiren
simgesel bir anlati kurar. Kompozisyondaki gecelik,
bedensel varligin fiziksel olarak mevcut olmayisini
vurgularken, arkasinda gorilen siluet, bu yoklugun ruhsal
ve dustinsel diizlemdeki devamhiligini imler. Gecelik,
kadin bedeninin tasiyicisi olarak bellegi ve mahremiyeti
temsil ederken, siluet ise goriinmeyen ama hissedilen bir
varligin izini ortaya koyar. Bu karsitlik, varlik ve yokluk,
beden ve ruh arasindaki iliskiyi sorgulayan siirsel bir
gerilim yaratir. Eser, izleyiciyi kadin bedeninin yalnizca
tiziksel bir gerceklik degil, ayn: zamanda hafiza, arzu ve
temsil tizerinden kurulan ¢ok katmanli bir varolug bi¢cimi
oldugunu distinmeye davet eder.

Salih Ezen (b. 1987, Silopi) completed hisundergraduate
studies in 2014 at the Department of Painting, Faculty
of Fine Arts, Atatlirk University, in the studio of Prof.
Fevziye Eyigor Pelikoglu. He received his MA in 2018
from the same university’s Institute of Fine Arts with the
thesis titled *The Metaphor of Shadow in Painting,”* and
completed his Proficiency in Art (Doctoral level) in 2025
with the thesis *“The Panopticon Gaze in Pictorial Space:
Bay-Windowed Houses,”” under the same advisor. During
his undergraduate and graduate studies, he was trained
in printmaking in the print workshop; alongside his
academic publications, he has participated in numerous
national and international juried group exhibitions. He
continues his artistic practice.

Artwork Manifesto

“Woman” constructs a symbolic narrative that evokes
the presence of the female body through its absence
rather than representing it directly. The nightgown in the
composition emphasizes the physical nonexistence of the
body, while the silhouette visible behind it suggests the
continuation of this absence on a spiritual and conceptual
level. The nightgown, as the bearer of the female body,
represents memory and intimacy, whereas the silhouette
reveals the trace of a presence that is unseen yet deeply
felt. This contrast creates a poetic tension that questions
the relationship between presence and absence, body
and spirit. The work invites the viewer to reflect on
the female body not merely as a physical reality, but as
a multilayered mode of existence constructed through
memory, desire, and representation.
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Kadin
Woman

Tuval tizeri yagliboya / Oil on canvas, 120x120 cm.
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Sohret Sel

1987 Kars Arpacay ‘da dogdu. ilk ve orta 6grenimini
Arpacay’da tamamladi. Lise egitimini Istanbul Ortakdy
Z.H.A.K.M. Lisesinde tamamladi. Selcuk Universitesi
Giizel Sanatlar Fakiiltesin de Giyim Ogretmenligi
bolimuni bitirdi.2010-2017 yillari arasinda kendi moda
evini isletti. Ankara Hac1 Bayram Universitesi Lisansiistii
Egitim Enstitlisii Moda Tasarim Ana Bilim Dalinda Tezli
yiiksek lisansini yapti. Kafkas Universitesi Giizel Sanatlar
Meslek Yiiksek Okulunda Moda Tasarim Boéliimiinde
Ogretim Gorevlisi olarak sanatsal ve bilimsel calismalar
yapmaktadir.

Eser Manifestosu

Eser, Kadinlar Gunii'ne 6zel olarak dijital ortamda,
belirli kavramsal yonlendirmelerve olusturulan promptlar
araciligiyla dretilmistir. Calismada her bir kadin
figlirti, melek metaforu tizerinden diisiintilerek yalnizca
bedensel bir varlik olarak degil, ayn1 zamanda koruyucu,
dontistiriict ve i¢sel giicti temsil eden bir yap1 olarak ele
alinmistir. Dijital Giretim siirecinde kullanilan promptlar,
estetik ve anlamin bilincli bi¢cimde kurgulandig: bir arac
olarak degerlendirilmis; boylece eser, yapay zeka destekli
tretim ile kadinin ¢cok katmanli varligina dair cagdas bir
yorum sunmayli amaclamistir.

Born in Arpacay, Kars in 1987, she completed her
primary and secondary education in Arpacay. She finished
her high school education at Ortakéy Z.H.A.K.M. High
School in Istanbul. She graduated from Selcuk University,
Faculty of Fine Arts, Department of Clothing Teaching.
Between 2010 and 2017, she ran her own fashion house.
She completed her thesis-based master’'s degree in
Fashion Design at Ankara Haci Bayram University
Graduate School. She is currently working as a lecturer
in the Fashion Design Department at Kafkas University
Fine Arts Vocational School, focusing on promotion and
development.

Artwork Manifesto

The work was produced digitally for International
Women's Day through the use of carefully constructed
prompts and conceptual guidance. Each female
figure is conceived through the metaphor of an angel,
representing not merely a physical presence but also a
protective, transformative, and inner strength. In this
context, prompts are treated not only as technical inputs
but as tools for shaping aesthetic and meaning; thus,
the work proposes a contemporary interpretation of the
multilayered existence of women through Al-assisted
artistic production.
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Melek Kadin
Angel Woman
Dijital AT/ Digital AI, 20x30 cm.
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