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Sanat ve Tasarim Arastirmalari

,7@? STAKongre

“Gelecekte Bir Yerde” Uluslararasi Sanat ve Tasarim
Aragtirmalar1 Sempozyumu (Online), sanat ve tasarim
alanlarinda gelecege iliskin digtinme bicimlerini
disiplinlerarasi bir zeminde tartismaya acma amaciyla
gerceklestirilmistir. Zaman, mekén, belirsizlik, 6ngéra
ekseninde

ve spekiilasyon kavramlar kurgulanan

sempozyum, hentiz gerceklesmemis olana yonelik
aragtirma pratiklerini kuramsal ve yontemsel baglamda
degerlendiren 06zgiin katkilari bir araya getirmigtir.
Sempozyum stireci boyunca, sanat ve tasarim
aragtirmalarininyalnizcamevcutolgularin¢éztimlemesine
dayanan bir alan olmadigy; ayn1 zamanda olasilik Gretimi,
gelecek senaryolari gelistirme ve elestirel tahayytil kurma
kapasitesine sahip bir disiinsel zemin sundugu ortaya
konmugtur. Bu dogrultuda sunulan bildiriler; gorsel
sanatlar, grafik tasarim, endistriyel tasarim, mimarlik,
medya sanati, gorsel kiltlr, sanat tarihi ve tasarim
kurami alanlarinda gelecege iliskin kuramsal agilimlar,

yontem Onerileri ve elestirel perspektifler gelistirmistir.

Hakem degerlendirme stirecinden gecirilerek programa
dahil edilen caligmalar, disiplinlerarasi etkilesimi
gliclendirmis; farkli kuramsal arka planlardan gelen
arastirmacilar arasinda verimli bir akademik diyalog
zemini cevrimici
uluslararasi

olusturmustur. ~ Sempozyumun
gerceklestirilmesi,
katilimi artirmis; diiglinsel paylasimin mekénsal sinirlar
agan bir nitelik kazanmasina olanak saglamigtir.

formatta ulusal ve

Bu siirecte katki sunan tim konusmacilara, bildiri
sahiplerine, bilimsel danigma ve hakem kuruluna,
editoryal ekibe ve organizasyon kuruluna tesekkiir ederiz.
Sempozyum kapsaminda tretilen caligmalarin, sanat ve
tasarim arastirmalarinda gelecege yonelik kuramsal ve
yontemsel tartigmalara kalic1 katkilar sunmasini temenni
ederiz.

Akademik Diizenleme ve Organizasyon Kurulu

Preface

The “Somewhere in the Future” International Symposium
on Art and Design Research (Online) was convened with
the aim of fostering an interdisciplinary dialogue on
future-oriented modes of thinking within the fields of art
and design. Structured around the concepts of time, space,
uncertainty, foresight, and speculation, the symposium
brought together original contributions that examined
research practices directed toward the not-yet-realized
within both theoretical and methodological frameworks.

Throughout the symposium, it was emphasized that
research in art and design extends beyond the analysis
of existing phenomena. Rather, it constitutes an
intellectual ground capable of generating possibilities,
constructing future scenarios, and cultivating critical
imagination. The presented papers developed theoretical
expansions, methodological propositions, and critical
perspectives concerning the future across visual arts,
graphic design, industrial design, architecture, media
art, visual culture, art history, and design theory.

The studies included in the program, selected through
a peer-review process, strengthened interdisciplinary
interactionandestablishedaproductiveacademicdialogue
among researchers from diverse theoretical backgrounds.
The online format of the symposium further enhanced
national and participation, enabling
scholarly exchange to transcend spatial boundaries.

international

We extend our sincere gratitude to all speakers,
contributors, members of the Scientific Advisory and
Review Board, the editorial team, and the organizing
committee for their valuable contributions. We
anticipate that the works presented within the scope
of the symposium will offer lasting contributions to
theoretical and methodological discussions on the future
in art and design research.

Academic Organization and Executive Committee
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“Gelecekte bir yerde”

Aysegiil Tirk

Prof. Dr. Aysegiil Tirk, lisans egitimini 1990 yilinda
Gazi Universitesi Mesleki Egitim Fakiiltesi Uygulamali
Sanatlar Egitimi Bolimi Uygulamali Resim Anasanat
Dali'nda tamamlamis; yliksek lisans (1994) ve sanatta
yeterlik (1998) derecelerini Hacettepe Universitesi Sosyal
Bilimler Enstitiisi Resim Anasanat Dali'nda almistir.
Akademik kariyerine 1995 yilinda Gazi Universitesi'nde
aragtirma gorevlisi olarak baglayan Tirk, ayni kurumda
ogretim gorevlisi ve yardimci dogent olarak gorev
yapmistir. 2012 yilinda dogent unvanini almis; Ankara
Haci Bayram Veli Universitesi Sanat ve Tasarim Fakiiltesi
Gorsel Sanatlar Bolimii'nde akademik calismalarini
stirdirmiis ve 2025 yilinda profesorliige yikselmistir.
Hélen ayn1 bolimde profesor olarak gorev yapmaktadir.

Eser Manifestosu

Spekiilatif Bir Yerde: Hentiz Diisiiniilmemis Olan -
Gelecegin Olas1 Halleri, gelecegin masum bir ihtimaller
alani olmadigini acik¢a ilan eder. Gelecek, 6nceden
yerlestirilmis kameralar, secilmis kayitlar ve hiyerarsik
argivlerle kurulmaktadir. Gortintt rastlantisal degildir;
kadraj bir iktidar kararinin sonucudur. Mekan tarafsiz
degildir; bedeni hizalar, davranisi bicimlendirir, sessizligi
tretir.

Bu diizende denetim gizlenmez. Normallestirilir.
Kayit, hafiza icin degil, itaat icin tutulur. Arsiv, gecmisi
korumaz; gelecegi sabitler. Yoldaslik, kars1 durusla degil,
ayn1 kadraja razi gelmekle tanimlanir.

Hentliz distinilmemis olan, bu ylizden tehlikelidir.
Kayda girmedigi, 6l¢iilmedigi ve hizalanmadig icin. Bu
calisma, gelecegi temsil etmeyi reddeder. Denetimin
mimarisini goriintr kilar ve sunu séyler: Bazi gelecekler
dayatilmaz; kabul edilerek insa edilir. Ve en kalici olanlar
da onlardir.

Uluslararasi Sanat ve Tasarim Arastirmalari Karma Sergisi, 2026
“Somewhere in the Future” International Group Exhibition on Art and Design Research, 2026.

Prof. Dr. Aysegiil Ttrk completed her undergraduate
studies in 1990 at Gazi University, Faculty of Vocational
Education, Department of Applied Arts Education,
Division of Applied Painting. She received her master’s
degree in 1994 and her proficiency in art degree in 1998
from the Department of Painting, Institute of Social
Sciences, Hacettepe University. She began her academic
career in 1995 as a research assistant at Gazi University,
where she later served as lecturer and assistant professor.
She was awarded the title of Associate Professor in 2012
and continued her academic work at the Faculty of Art
and Design, Department of Visual Arts, Ankara Haci
Bayram Veli University. In 2025, she was promoted to Full
Professor and currently serves in the same department.

Artwork Manifesto

Somewhere Speculative: The Unthought - Possible
States of the Future declares that the future is not an
innocent field of possibilities. The future is constructed
through pre-positioned cameras, selected records, and
hierarchical archives. The image is not accidental; the
frame is the outcome of a decision of power. Space is not
neutral; it aligns the body, shapes behavior, and produces
silence.

Within this order, control is not concealed but
normalized. Records are kept not for memory but for
obedience. The archive does not preserve the past; it
stabilizes the future. Companionship is defined not by
resistance, but by consent to the same frame.

The unthought is therefore dangerous—because it
is neither recorded, measured, nor aligned. This work
refuses to represent the future. It renders the architecture
of control visible and asserts:
imposed; they are built through acceptance. And those
are the most enduring ones.

some futures are not
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Spekiilatif Bir Yerde: Heniiz Diistiniilmemis Olan - Gelecegin Olas1 Halleri
Somewhere Speculative: The Unthought - Possible States

Dijital manipiilasyon / Digital manipulation, 50x50 cm.



Gokge Arifoglu

1985 yilinda Rize'de dogan Gokce Arifoglu, lisans
egitimini Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Resim Bolimiinde tamamladi. 2015 yilinda On Dokuz
Mayis Universitesi Giizel Sanatlar Egitimi Béliimiinde
yiksek lisansini, 2019 yilinda ise doktora egitimini
tamamlad:.

2012 yilinda Recep Tayyip Erdogan Universitesi
Egitim Fakiltesi Giizel Sanatlar Egitimi Bolimine
atanmis olup, ayni bolimde Dr. Ogretim Uyesi olarak
gorev yapmaktadir.

Arifoglu; Rize Plastik Sanatlar Dernegi (RIPSAD)
yonetim kurulu tyesi ve Gorsel Sanatlar Egitim Dernegi
(GORSED) iiyesidir. Sanat Egitimi, Dijital Sanat, Cocuk
Resim Sanati, masal kitaplar illistrasyonlari ve hareketli
cocuk kitaplari alanlarinda akademik ¢alismalari bulunan
Arifoglu'nun; illastrasyonlarini bizzat hazirladigi ve
farkli yayinevleri tarafindan yayimlanan cok sayida cocuk
kitab: bulunmaktadir.

Eser Manifestosu

Bu calisma, kadini kalabaliklarin giiriiltiistinden ¢ekip
alan bir sinirdir. Renklerin taskinligi, hayatin dayattig
roller, bakiglar ve seslerdir; siliiet ise onlarin icinde bile
var kalabilen yalin 6z. Kadin burada hem gériintir hem
saklidir: cevresi yogun, kendi hatti sade.

Cerceve, bir hapis degil; kendini koruyan bir esik,
kendine ait bir alan ilanidir. Beyaz ve parlak yiz,
hatirlamanin 1s1g31dir: “Ben  buradayim.” Kalabaliklar
akar; kadin, kendi cizgisinde kalir.

Born in Rize in 1985, Gokce Arifoglu completed her
undergraduate education at the Department of Painting,
Faculty of Fine Arts, Anadolu University. She completed
her master’s degree at the Department of Fine Arts
Education, Ondokuz Mayis University in 2015, and her
doctoral education in 2019.

In 2012, she was appointed to the Department of Fine
Arts Education at Recep Tayyip Erdogan University
Faculty of Education, where she currently serves as an
Assistant Professor.

Arifoglu is a member of the board of directors of the
Rize Plastic Arts Association (RIPSAD) and a member
of the Visual Arts Education Association (GORSED).
Arifoglu has academic work in the fields of Art Education,
Digital Art, Children’s Painting Art, fairy tale book
illustrations, and animated children’s books. She has
illustrated numerous children’s books, which have been
published by various publishing houses.

Artwork Manifesto

This work is a boundary that pulls the woman away
from the noise of the crowds. The exuberance of colors,
the roles imposed by life, the glances and voices; the
silhouette, however, is the simple essence that can remain
even within them. Here, the woman is both visible and
hidden: her surroundings dense, her own line simple.

The frame is not a prison; it is a threshold that protects
her, a declaration of her own space. The white and radiant
face is the light of remembrance: “I am here.” The crowds
flow; the woman remains on her own line.
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Siluet
Silhouette

Dijital sanat / Digital art, 35x40 cm.



Necmi Karkin

Tiirkiye'de Sanat, Sanatim, Aktiiel Arkeoloji, Arkhe,
Distinbil, Varlik, Rh+artmagazin ve Hirriyet GOsteri
dergilerinde kuramsal yazilari bulunmaktadir. Diger
Kitap calismalari;; Sanatta Anamnesis Sarsintilar1 (Deki
Yayinlari) “Estetigin Cagdas Retorikleri”(2015), “Anadolu
Kulturinde Estetik”(2016) ve “Kastabala’da Estetik
fhtimaller”(2018) Ekin yayinlarinca
Uluslararas: Sanat Elestirmeleri Birligi (AICA) tyesidir.
Aktliel Arkeoloji dergisi 71 ve 84 sayilar, Diislinbil dergisi
103 say1 ve Arkhe dergisi 17 say1 danigmanligini yapmus,
Baskil’de “Musar daginda Ortacagi dislemek” adli resim,
Ergani Hilar Magarasinda “Neolitik Cagin Isiklan”
adinda Enstalasyon sergisi agmistir. Inénii Universitesi
Gizel sanatlar ve Tasarim Fakiiltesinde Akademisyen
olarak calismaktadir. Teorik olarak Estetik, Cagdas Tiirk
Sanatlari, Cagdas Sanatlar, Sanat Sosyolojisi ve Uygarlik
Tarihi derslerine girmektedir.

yayinlanmistir.

Eser Manifestosu

Hitit uygarligi yalnizca mitolojisi, zengin kiltiirel
mirast ve caglar boyunca varhigini koruyan etkileyici
eserleriyle degil; ayn1 zamanda derin ve sarsici bir
gizem duygusuyla da anilir. Ardinda biraktig: tabletler,
kabartmalar ve yazili belgeler, cevaplanmamis sorularla
ve eksik halkalarla 6riilt bir tarihsel anlati sunar.

Anlati, gecmisi bitiintyle aciklamak yerine onu
yeniden diisinmeye davet eder. Hititlerin diinyasi,
tam olarak cozllememis sembolleri ve ¢ok katmanh
hikayeleriyle, kesfedilmeyi bekleyen bir kiiltiirel hafiza
alani olarak varligini stirdtriir.

She has published theoretical articles in Turkish
journals such as Sanat, Sanatim, Aktlel Arkeoloji,
Arkhe, Dustinbil, Varlik, Rh+ Artmagazin, and Hirriyet
Gosteri. Her books include Anamnesis Tremors in Art
(Deki Publishing), Contemporary Rhetorics of Aesthetics
(2015), Aesthetics in Anatolian Culture (2016), and
Aesthetic Possibilities in Kastabala (2018), published by
Ekin. She is a member of the International Association of
Art Critics (AICA) and has served as an advisor for issues
71 and 84 of Aktiiel Arkeoloji, issue 103 of Diisiinbil, and
issue 17 of Arkhe. She has held the painting exhibition
Dreaming the Middle Ages on Mount Musar in Baskil
and the installation exhibition Lights of the Neolithic
Age at Ergani Hilar Cave. She currently serves as an
academic at the Faculty of Fine Arts and Design, Inonii
University, teaching Aesthetics, Contemporary Turkish
Art, Contemporary Art, Sociology of Art, and History of
Civilization.

Artwork Manifesto

The Hittite civilization is recognized not only for
its mythology, rich cultural heritage, and enduring
monumental works, but also for the profound and
compelling sense of mystery that surrounds it. The
tablets, reliefs, and written records it left behind present
a historical narrative woven with unanswered questions
and missing links.

Rather than fully explaining the past, this narrative
invites it to be reconsidered and reinterpreted. The world
of the Hittites, with its not yet fully deciphered symbols
and multilayered stories, continues to exist as a cultural
memory space awaiting further discovery.
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Hititlerden Sonra

After the Hittites
Deri lizerine yagliboya / Oil on leather, 142x174 cm.
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“Somewhere in the Future” International Group Exhibition on Art and Design Research, 2026.

Ozge Emirkadi

30 Haziran 1999 dogumlu Ozge EMIRKADI,
liseyi Trabzon Akcaabat Giizel Sanatlar lisesinde
tamamlamasinin ardindan 2017-2022 yillar1 arasinda
Eskisehir Osmangazi Universitesi Sanat ve Tasarim
Fakultesi'nde fletisim Tasarimi  Bolimi'nii
okuyarak profesyonel hayata gecis yapti. 2023 yilindan
itibaren Istanbul Topkapir Universitesi Lisansiistii
Egitim Enstitisti'nde Grafik Tasarim Anabilim Dali'nda
yiiksek lisans egitimine devam etmektedir. Bunun yani
sira 2024 senesinden itibaren Gaziantep Universitesi
Giuizel Sanatlar Fakiltesi Geleneksel Tiirk Sanatlar
Hali Tasarimi Programi'nda arastirma gorevlisi olarak
caligmaktadir.

Gorsel

Eser Manifestosu

Bu calisma, argivin sabit, kapali ve diizenli bir yap1
olmaktan cikarak akigskan, parcali ve dontisen bir varliga
evrildigi bir gelecek olasiligini diisiinmeye davet eder.
Bellek, artik yalnizca saklanan bir veri degil; c¢oziilen,
yeniden sekilllenen ve dogayla ic ice gecen bir stirectir.

Dijital kayitlarin pikseller halinde dagilmasi, bilginin
kaliciligina dair inanci sorgularken, arsivin bir nesne
olmaktan c¢ok yasayan bir peyzaja doniisebilecegini
one stirer. “Arsivden Sonra” hatirlamanin gelecegini
belirsizlik, kirilma ve yeniden olug tizerinden ele alir.

Ozge Emirkadii (born June 30, 1999) completed her
high school education at Trabzon Akcaabat Fine Arts
High School. She received her undergraduate degree in
Visual Communication Design from the Faculty of Art
and Design at Eskisehir Osmangazi University between
2017 and 2022, marking her transition into professional
practice. Since 2023, she has been pursuing a master’s
degree in Graphic Design at the Graduate School of
Istanbul Topkap: University. In addition, she has been
working as a research assistant in the Carpet Design
Program of the Department of Traditional Turkish Arts
at the Faculty of Fine Arts, Gaziantep University since
2024.

Artwork Manifesto

This work invites the viewer to imagine a future in
which the archive no longer exists as a fixed, closed, and
orderly structure, but instead becomes fluid, fragmented,
and constantly transforming. Memory is no longer merely
stored data; it is a process that dissolves, reshapes, and
intertwines with nature.

The pixelated disintegration of digital records
questions the idea of permanence, suggesting that the
archive may evolve into a living landscape rather than
remain an object. “After the Archive” explores the future
of remembering through uncertainty, rupture, and

reconfiguration.
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Arsivden Sonra
Beyond the Archive

Dijital sanat / Digital art, 32x48 cm.
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“Gelecekte bir yerde”

Ozlem Kum

Mersin/Silifke dogumlu olan Ozlem KUM, 2008
yilinda Kiitahya Dumlupinar Universitesi Giizel Sanatlar
Fakiiltesi grafik bolimiinde lisans egitimini, 2011 yilinda
ayni Universitede yiikseklisans egitimini, 2021 yilinda
Gazi Universitesi Glizel Sanatlar Enstitiisi - Medya
Tasarimi ana sanat dalinda sanatta yeterlik egitimini
tamamlamistir. Bircok karma-kisisel sergi, akademik
faaliyetlere katilim saglayarak 2011 yilindan bu yana
Tokat Gaziosmanpasa Universitesi biinyesinde akademik
hayatina devam etmektedir.

Eser Manifestosu

Bu eser, kadin ve erkek figiirleri tizerinden belirsizlik
ve gelecegin bilinmezligini kesfeden bir gorsel anlatim
sunmaktadir. Kadin figiirdi, i¢sel bir yolculuk ve kesif
arayislt icerisinde, zihnindeki karmagik dstinceleri
yansitan bir sekilde tasarlanmigtir. Erkek figiirt ise
gelecege dogru adim atan bir figiir olarak belirsizlige
karsi olan durusunu ve potansiyelini simgelemektedir.

Her iki figiir de, farkli bakis acilariyla gelecegi
sekillendirme giictinii temsil etmekte; her birinin icinde
barindirdigi duygu ve disiinceler, belirsizligin icindeki
olasiliklar1 ve firsatlari vurgulamaktadir. Kompozisyon,
bu iki figliriin birlesiminden dogan bir enerjiyi, insanlik
ve evren arasindaki baglantiy1 sorgulamaktadir.

Uluslararasi Sanat ve Tasarim Arastirmalari Karma Sergisi, 2026
“Somewhere in the Future” International Group Exhibition on Art and Design Research, 2026.

Born in Mersin/Silitke, Ozlem KUM completed her
undergraduate studies in graphic design at Kiitahya
Dumlupinar University Faculty of Fine Arts in 2008, her
master’s degree at the same university in 2011, and her
proficiency in art in Media Design at Gazi University
Institute of Fine Arts in 2021. She has participated in
numerous group and solo exhibitions and academic
activities, and has continued her academic career at
Tokat Gaziosmanpasa University since 2011.

Artwork Manifesto

This work presents a visual narrative that explores
uncertainty and the unknown of the future through
the figures of a woman and a man. The female figure is
designed to reflect the complex thoughts in her mind,
engaged in an inner journey and quest for discovery. The
male figure, on the other hand, symbolizes his stance
against uncertainty and his potential as a figure stepping
towards the future.

Both figures represent the power to shape the future
from different perspectives; the emotions and thoughts
contained within each highlight the possibilities and
opportunities within uncertainty. The composition
questions the connection between humanity and the
universe, an energy born from the union of these two
figures.
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Belirsizlik
Uncertainty
Dijital kolaj / Digital collage, 21x29,7 cm.
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Uluslararasi Sanat ve Tasarim Arastirmalari Karma Serg

-ch, 2026.

Ummii Seleme Riimeysa Ozkafa

Ummii Seleme Riimeysa OZKAFA, 1995 yilinda
Konya'da dogmustur. Grafik tasarim  alaninda
caligmalarini stirdiiren bir arastirmaci ve tasarimcidir.
Istanbul Gelisim Universitesi Giizel Sanatlar Fakiiltesi
Grafik Tasarim Bolimi'nden mezun olmus; ayni
fakiiltede Ic Mimarlik ve Cevre Tasarimi lisans egitimini
tamamlamistir. KTO Karatay Universitesi Giizel Sanatlar
Faktltesi Grafik Tasarim Anabilim Dali'nda yiksek
lisans derecesini almistir. Caligmalar1 grafik tasarim
kurami, gorsel iletisim, disiplinlerarasi tasarim pratikleri
ve tasarim-egitim iliskisi tizerine odaklanmaktadir.

Eser Manifestosu

Gelecek, bos bir ufuk degil; tst tste binmis zaman
katmanlarininyenidendtizenlenmisbirkompozisyonudur.
Gecmisi geride birakilacak bir artik olarak degil, yeniden
kodlanabilir bir arsiv olarak ele aliyoruz. Her kirik yiizey,
her analog iz, her grenli gorintl; nostaljik bir geri
dontisten ziyade, henliz tamamlanmamis bir tasarim
olasiligidir. Zaman dogrusal akmaz;, cakisir, kesisir,

askida kalir.

Kolaj bu nedenle yalnizca estetik bir tercih degil,
disiinsel bir yontemdir: parcalama, yeniden baglama ve
anlami yerinden etme pratigi. Eger gelecek tasarlanabilir
bir alansa, onun hammaddesi ¢oktan tretilmistir. Soru
sudur: Ge¢misi tekrar etmek mi, yoksa onu doniistiirerek
gelecegi yeniden mi kurmak?

Ummii Seleme Riimeysa OZKAFA was born in Konya
in 1995. She is a researcher and designer working in
the field of graphic design. She graduated from the
Department of Graphic Design at the Faculty of Fine
Arts, Istanbul Gelisim University, and also completed
a bachelor’'s degree in Interior Architecture and
Environmental Design at the same faculty. She received
her master’s degree in Graphic Design from the Faculty
of Fine Arts at KTO Karatay University. Her research
focuses on graphic design theory, visual communication,
interdisciplinary design practices, and the relationship
between design and education.

Artwork Manifesto

The future is not an empty horizon but a recomposed
surface of layered temporalities. We approach the past
not as residue to be discarded, but as an archive that can
be re-coded and reactivated. Every fractured surface,
every analog trace, every grainy image is not nostalgia,
but latent design potential. Time does not unfold linearly;
it overlaps, intersects, and remains suspended.

Collage, therefore, is not merely an aesthetic strategy
but a cognitive method — a practice of fragmentation,
reconnection, and displacement of meaning. If the
future is a construct, its raw material has already been
produced. The question is not whether we repeat the
past, but whether we transform it into a new temporal
architecture.
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Past is the new future?
Past is the new future?
Dijital kolaj / Digital collage, 30x30 cm.
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Tasarim Arastir

Uluslararas: Sanat ve Tasarim Arastirmalari Karma Se
onal Group Exhibition on Art and Desig

Betul Tanrikulu Karaduman

Betiil Tanrikulu Karaduman, Mekke'de dogdu. 2019
yilinda Yildiz Teknik Universitesi Sanat ve Tasarim
Fakiiltesi'nden yiiksek lisansini, 2023 yilinda ise “Goz

Takibi Kullanarak Grafik Tasarim Perspektifinden
Ambalaj Tasariminin Analizi” teziyle doktorasini
tamamladi. Londra’'da egitim ve gorsel tasarim

alanlarinda calisti. Istanbul Biiyiiksehir Belediyesi'nde
grafik tasarimci olarak gorev yapti. 2017 yilindan
beri iniversitede grafik tasarim dersleri vermektedir.
Akademik calismalarina izmir Bakircay Universitesi'nde
devam etmektedir.

Eser Manifestosu

Bu seri, Mevlana Celaleddin-i Rimi'nin atesi salt
tiziksel biryanma olgusu olarak degil, ontolojik bir esik ve
dontistim imkani olarak kavramsallagtiran yaklasimindan
hareketle, varolusu yanis, soniis ve artik halleri ekseninde
zamansal bir ¢6ziilme ve yeniden insa siireci olarak ele
alir. Ates, bu baglamda yikici bir kuvvetten ziyade, formu
dontstiiren, 6zt goriniir kilan ve varligi arindiran bir
aracilik iglevi tstlenir. Yanig, 6zne ve nesnenin bicimsel
cozillsli Ulzerinden bir arinma deneyimine; sonis,
fanilik bilincine; artik héller ise dontisiimiin maddesel ve
semiyotik izlerine karsilik gelir. Boylelikle seri, varolusu
duragan bir ontik durum olarak degil, siiregen bir olus
ve yeniden bicimlenme pratigi olarak konumlandirirken;
zamanidadogrusal birilerleme fikrinden ziyade, katmanh
ve tortusal bir deneyim alani olarak kuramsallastirir.

Betiil Tanrikulu Karaduman was born in Mecca. She
completed her master’s degree in Art and Design at
Yildiz Technical University in 2019 and her doctorate in
2023 with her thesis titled “Analysis of Packaging Design
from a Graphic Design Perspective Using Eye Tracking”.
She worked in education and visual design in London.
She served as a graphic designer at Istanbul Metropolitan
Municipality. She has been teaching graphic design
courses at a university since 2017. She continues her
academic work at Bakircay University in [zmir.

Artwork Manifesto

This series draws on Mevlana Celaleddin-i Rami’s
conceptualization of fire not merely as a physical
phenomenon of combustion but as an ontological
threshold and a potentiality of transformation, and
approaches existence as a temporal process of dissolution
and reconstruction articulated through states of burning,
extinguishing, and residue. Within this framework, fire
operates less as a destructive force than as a mediating
agency that transforms form, renders essence visible, and
purifies being. Burning corresponds to an experience
of purification through the formal disintegration of
subject and object; extinguishing signifies an awareness
of finitude; and residues mark the material and semiotic
traces of Accordingly, the
positions existence not as a static ontic condition but as
a continuous practice of becoming and reconfiguration,
while theorizing time not as linear progression but as a
layered and sedimented field of experience.

transformation. series
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Spekiilatif Yanig
Speculative Burning

Dijital sanat / Digital art, 48x18 cm.
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Seval Yilmaz Yatir

2015 yilinda Anadolu Universitesi Giizel Sanatlar
Faktltesi Seramik Bolimi, 2016 yilinda Cankaya
Universitesi Mimarlik Fakiiltesi I¢ Mimarlik Tezli
Yiiksek Lisans Programi'ndan mezun oldum. Halen
Mimar Sinan Giizel Sanatlar Universitesi I¢ Mimarlik
Bolimii'nde Doktora 6grenimine devam etmekte ve 2022
yilindan itibaren de Kiitahya Dumlupinar Universitesi
fc Mimarlhik Béliimii'nde kurum dis1 6gretim gérevlisi
olarak calismaktayim.

Eser Manifestosu

Kontrolli Kaos, sanat¢i ile malzeme arasindaki
icsel diyalogun somut bir yansimasidir. Ic ice gecerek
bir biitiine evrilen organik bicim, doganin diizensiz
gorinimi icindeki gizli diizeni taklit ederken; her bir
kivrim ve bosluk, ayni diizen ve diizensizligin deneyim
ve yasantilardaki izdiisiimlerini temsil etmektedir. Bu
baglamda yapi, rastlantisal gériinen devinim ile bilingli
miidahale arasindaki gerilimi gortinir kilar; form, kontrol
ile akig arasindaki esikte konumlanarak olus siirecini
estetik bir denge alanina dontstirdr.

“Somewhere in the Future” International Group Exhibition on Art and Desig

Uluslararasi Sanat ve Tasarim Arastirmalari Karma Serg

-ch, 2026.

[ graduated from the Ceramics Department of the
Faculty of Fine Arts at Anadolu University in 2015
and from the Interior Architecture Master’s Program
with Thesis at the Faculty of Architecture at Cankaya
University in 2016. I am currently studying for my PhD at
the Department of Interior Architecture at Mimar Sinan
Fine Arts University and have been working as an external
lecturer at the Department of Interior Architecture at
Kiitahya Dumlupinar University since 2022.

Artwork Manifesto

Regulated Chaos is a tangible reflection of the
internal dialogue between the artist and the material.
The organic form, evolving into a unified whole through
interwoven structures, emulates the hidden order within
the seemingly irregular appearance of nature; each curve
and void represents the reflections of this same order
and disorder within lived experience. In this context, the
structure renders visible the tension between apparent
spontaneity and deliberate intervention, positioning
the form at the threshold between control and flow, and
transforming the process of becoming into an aesthetic

field of balance.
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Kontrollii Kaos
Regulated Chaos

Porselen, elle sekillendirme / Porcelain, hand-built, 30x25x38 cm.
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Yeliz Bilir

Yeliz Bilir, lisans egitimini Grafik Tasarimi (2018)
ve I¢ Mimarlik ve Cevre Tasarimi (2019) alanlarinda
Istanbul Gelisim Universitesi'nde tamamlamis, yiiksek
lisans derecesini (2020) Istanbul Arel Universitesi Grafik
Tasarimi Programi'ndan almis olup, halen Istanbul
Gelisim Universitesi Meslek Yiiksekokulu Bilgisayar
Destekli Tasarim ve Animasyon Programi'nda 6gretim
gorevlisi olarak gorevyapmakta ve tipografi, gorsel kimlik
tasarimi ile dijital gorsel iiretim alanlarinda akademik ve
uygulamali calismalarini stirdiirmektedir.

Eser Manifestosu

Bu calisma, zamanin dogrusal akisini reddederek
gelecegi tekil bir varis noktasi degil, Gst tiste binmis
olasilik katmanlari olarak ele alir. Siyah ve beyazin radikal
karsitligi, kesinlik ile belirsizlik arasindaki gerilimi
gortinir kilarken; i¢ ice gecen geometrik duzlemler,
hentiz gerceklesmemis ihtimallerin eszamanli varolusunu
temsil eder. “Gelecekte bir yerde” ifadesi, mekansal
bir konumdan ziyade dustinsel bir esige isaret eder:
Simdi ile hentliz-olmayan arasindaki gecirgen alana. Bu
kompozisyon, diizen ile kirilma arasindaki ince ¢izgide,
potansiyelin estetigini arastirir.

Yeliz Bilir completed her undergraduate studies
in Graphic Design (2018) and Interior Architecture
and Environmental Design (2019) at Istanbul Gelisim
Universitesi, and received her master’s degree with thesis
in Graphic Design (2020) from Istanbul Arel Universitesi;
she currently serves as a Lecturer at Istanbul Gelisim
Universitesi Vocational School, Computer-Aided Design
and Animation Program, and continues her academic and
practical work in typography, visual identity design, and
digital visual production while participating in national
and international exhibitions and conferences.

Artwork Manifesto

This work rejects linear temporality and approaches
the future not as a singular destination, but as a
superimposed field of possibilities. The radical contrast
of black and white renders visible the tension between
certainty and ambiguity, while the interwoven geometric
planes signify the simultaneous existence of unrealized
potentials. The phrase “somewhere in the future”
does not denote a spatial location, but an intellectual
threshold—an in-between zone linking the present with
the not-yet. Situated along the fragile line between order
and rupture, the composition investigates the aesthetics
of potentiality.
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Katmanli Olasiliklar
Layered Potentials

Dijital sanat / Digital art, 50x50 cm.
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Havva Sinem Innap

Ankara’da  15.10.1986 yilinda dogdum, liseyi
Istanbul Ferit Inal lisesinde bitirdikten sonra, Istanbul
Ticaret
Miihendisliginden 2010yilinda mezun oldum.2012 yilinda
Hali¢ Universitesi Tekstil ve Moda Tasarimi yiiksek
lisansim1 ‘Renk ve Rengin Moda Tasarimi Uzerine Etkisi
‘isimli tezim ile tamamladim. 2010-2015 yillar1 arasinda
Milli Egitim Bakanliginda ilkégretim okullarinda resim
ogretmenligi yaptim. 2015 yilinda Tokat Gaziosmanpasa
Universitesinde Ogretim  Gorevlisi olarak  Erbaa
Meslek Yiksekokuluna atandim. 2019 yilinda Halig
Universitesinde Sanatta Yeterlik programina baslayip
2025 yilinda tezimi tamamlayarak mezun oldum. Halen,
Tokat Gaziosmanpasa Universitesinde akademisyen
olarak calismaktayim.

Universitesinde Moda ve Tekstil Tasarimi

Eser Manifestosu

Kadin, tarih boyunca erkek bakisinin kurdugu estetik
rejimlerde yeniden dretildi: giizel, nazik, kirilgan ve
sessiz olmasi beklendi. Bedenimiz degerlendirildi,
siniflandirildi, parcalandi ve idealize edilerek goriinmez
kilind1. Ciglik, susturulan kadinin duyulan sesidir; beden
saklanmis hafizay: ylizeye cikarir ve goriinmezligi kirar.
Bu ses bir kaos degil, diizene verilen tepkidir. Kadin
gortinmek icin degil, anlagilmak i¢in var olur. Kadin yok
edilemez; clinki artik yalnizca temsil edilen degil, temsili
yeniden kuran, goriintliyli dontstiiren ve bakisi yoneten
6znenin kendisidir.

“Gelecekte bir yerde” Uluslararasi Sanat ve Tasarim Arastirmalari Karma Sergisi, 2026
“Somewhere in the Future” International Group Exhibition on Art and Design Research, 2026.

I was born on 15.10.1986 in Ankara, and after
finishing high school at Istanbul Ferit inal High School,
I graduated from the Department of Fashion and Textile
Design Engineering at Istanbul Commerce University in
2010. In 2012, I completed my master’s degree in Textile
and Fashion Design at Hali¢ University with my thesis
titled ‘Color and the Effect of Color on Fashion Design’.
Between 2010 and 2015, I worked as an art teacher in
primary schools at the Ministry of National Education.
In 2015, T was appointed to Erbaa Vocational School
as a lecturer at Tokat Gaziosmanpasa University. The
start of the Proficiency in Art qualification at Hali¢
University in 2019. I graduated in 2025 by completing
my thesis currently work as an academician at Tokat
Gaziosmanpasa University.

Artwork Manifesto

Throughout history, woman has been reproduced
within aesthetic regimes constructed by the male
gaze: she was expected to be beautiful, gentle, fragile,
silent, and always the one who is “looked at” Her body
was evaluated, classified, fragmented, idealized, and
ultimately rendered invisible. The scream is the audible
voice of the silenced woman; the body brings hidden
memory to the surface and breaks invisibility. This voice
is not chaos, but resistance to imposed order. Woman
exists not to be seen, but to be understood. She cannot be
erased; she is no longer the represented, but the one who
reconstructs representation and directs the gaze.
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Onun Sesi
Her Voice

Dijital sanat / Digital art, 70x50 cm.



Sevin Giilpinar

Interaktif medya tasarimcisi ve akademisyendir. Yildiz
Teknik Universitesi Sanat ve Tasarim Fakiiltesi letisim
Bolimi'nden dereceyle mezun olmustur.
Akademik kariyerine Yildiz Teknik Universitesi'nde
aragtirma gorevlisi olarak baslamis; ylksek lisans ve
doktora calismalarini da Yildiz Teknik Universitesi
Sanat ve Tasarim Anasanat Dalinda tamamlamistir.
Halen Mardin Artuklu Universitesi Midyat Sanat ve
Tasarim Fakiiltesinde Dr. Ogretim Uyesi olarak gorev
yapmaktadir. Sanatsal ve kuramsal tretimleri; etkilesim
tasarimi, insan-makine iligkileri ve beyin-bilgisayar
araylizleri baglaminda, algi, beden ve veri arasindaki
iligkileri sorgulamaya odaklanir. Dijital teknolojileri ara¢
olmanin 6tesinde, deneyim ve anlam tiretiminin etkin bir

Tasarimi

bileseni olarak ele alan tasarimci, bu dogrultuda dijital
soyut sanat pratikleri gelistirmektedir.

Eser Manifestosu

Ufuk artik doganin siniri degil, filtrelenmis gercekligin
araylzidir; gordigiimiiz diinya ham veri degil, secilmis
ve diizenlenmis bir katmandir. Algi, edilgen bir izleme
hali olmaktan ¢ikarak midahale edilebilir bir yilizeye
dontsir; boylece gerceklik, sabit bir yapr degil, stirekli
yeniden kurgulanan bir tasarim alani olarak belirir.
Cizginin Otesi gelecekte degil — alginin miidahaleye
acildigi, yorumun tretime dontistigi esikte baslar.

She is an interactive media designer and academic.
She graduated with honors from the Department of
Communication Design at the Faculty of Art and Design,
Yildiz Technical University. She began her academic
careerasaresearchassistantat Yildiz Technical University
and completed both her master’s and doctoral studies
in the Art and Design major art program at the same
institution. She currently serves as an Assistant Professor
at the Midyat Faculty of Art and Design, Mardin Artuklu
University. Her artistic and theoretical work focuses
on questioning the relationships between perception,
the body, and data within the contexts of interaction
design, human-machine relations, and brain-computer
interfaces. Approaching digital technologies not merely
as tools but as active components in the production of
experience and meaning, she develops digital abstract art
practices in this direction.

Artwork Manifesto

The horizon is no longer the boundary of nature
but the interface of a filtered reality; the world we see
is not raw data, but a selected and constructed layer.
Perception ceases to be a passive act of observation and
becomes a surface open to intervention, through which
reality emerges not as a fixed entity but as a continuously
reconfigured field of design. What lies beyond the line
does not begin in the future — it begins at the threshold
where perception becomes open to manipulation and
interpretation transforms into production.




Cizginin Otesi
Beyond the Line

Fotograf, dijital sanat / Photograph, digital art, 70x70 cm.
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Siikri Azizi

1988 yilinda Mus'un Malazgirt ilcesinde dogan Azizi,
lisans egitimini 2014 yilinda Marmara Universitesi Giizel
Sanatlar Fakiiltesi Geleneksel Tiirk Sanatlari1 Bolimii'nde
tamamlamistir. 2018 yilinda Marmara Universitesi Giizel
Sanatlar Enstitiisi Geleneksel Tiirk Sanatlar1 Anasanat
Dali'nda yiiksek lisans, 2022 yilinda ise Dokuz Eyliil
Universitesi Giizel Sanatlar Enstitiisii Geleneksel Tiirk
Sanatlar1 Anasanat Dali'nda sanatta yeterlik (doktora)
programint tamamlamistir. 2016 yilinda Bitlis Eren
Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Tiirk
Sanatlar1 Bolimi'ne arastirma gorevlisi olarak atanan
Azizi, 2023 yilindan bu yana ayn1 kurumda doktor 6gretim
tyesi olarak gorevini stirdirmektedir. Sanatci, geleneksel
sanatlar alanindaki sanatsal tiretimlerine ve akademik
caligmalarinadevam etmektedir.

Eser Manifestosu

Bu seri, kimligin sabit ve biitiinciil bir yap1 olmadigy;
aksine parcalanmis, cogalmisg ve siirekli yeniden kodlanan
bir sistem oldugu fikrinden hareket eder. Yogun ¢izgisel
aglar ve tekrar eden modiler formlar, bireyin icinde
konumlandigi algoritmik diizeni imlerken; beyazin
kirilgan izleri ile turuncu ve kirmizinin miidahaleci
vurgulari, gortnirlik ve silinme arasindaki gerilimi
aciga cikarir. Figiirtin belirsizlestigi, zeminin ise baskin
bir oriintiiye dontistiigii bu kompozisyonlarda kimlik,
merkezde degil, desenin icinde dagilmis bir iz olarak
var olur. Seri, dijital cagda 6znenin bitinligtnt degil;
parcalanmig, cogaltilmis ve siirekli yeniden insa edilen
varolusunu sorgular.

Born in 1988 in the Malazgirt district of Mus, Azizi
completed his undergraduate education in 2014 at
Marmara Universitesi, Faculty of Fine Arts, Department
of Traditional Turkish Arts. He received his master’s
degree in 2018 from the Institute of Fine Arts at Marmara
Universitesi, Department of Traditional Turkish Arts,
and completed his proficiency in art (doctoral degree)
in 2022 at the Institute of Fine Arts, Department of
Traditional Turkish Arts at Dokuz Eyliil Universitesi.
Appointed as a research assistant in 2016 to the Faculty
of Fine Arts, Department of Traditional Turkish Arts
at Bitlis Eren Universitesi, Azizi has been serving as an
Assistant Professor at the same institution since 2023. He
continues his artistic production and academic research
in the field of Traditional Turkish Arts.

Artwork Manifesto

This series departs from the premise that identity
is not a fixed and unified structure, but a fragmented,
multiplied, and continuously recoded system. Dense
linear networks and repeating modular forms point
to the algorithmic order within which the individual
is positioned, while the fragile traces of white and the
assertive accents of orange and red reveal the tension
between visibility and erasure. As the figure dissolves and
the ground transforms into a dominant pattern, identity
no longer resides at the center but persists as a dispersed
trace within the structure itself. The series interrogates
not the wholeness of the subject in the digital age, but
its fragmented, replicated, and perpetually reconstructed
condition.
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“Somewhere in the Future” International Group Exhibition on Art and Desig search, 2026.

Kimliksiz 1
Anonymous 1

Dijital sanat / Digital art, 20x44 cm.
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Kimliksiz 2
Anonymous 2
Dijital Sanat / Digital Art, 20x44 cm.
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Kimliksiz 3
Anonymous 3

Dijital sanat / Digital art, 20x44 cm.
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Kadriye Gayin Taymur

Kadriye Gayin Taymur, 1987 yilinda Boziiyiik'te
dogmustur. Seramik alanindaki egitimine 2007 yilinda
Yildiz Teknik Universitesi Yildiz Meslek Yiiksekokulu
Seramik Programi'nda baglamis; burada aldig1 6n lisans
egitiminin ardindan, 2012 yilinda Akdeniz Universitesi
Giizel Sanatlar Fakiiltesi Seramik Boliimii'nden lisans
derecesiyle mezun olmustur. 2019 yilinda Dokuz Eyliil
Universitesi Giizel Sanatlar Enstitiisii Seramik ve Cam
Tasarimi Anasanat Dali'nda yiiksek lisans egitimini
tamamlayan sanatci, 2025 yilinda Anadolu Universitesi
Lisansiisti Egitim Enstitiisi Seramik Anasanat Dali'nda
Sanatta Yeterlik programini bitirmistir. Sanatci, bugiine
kadar yurt i¢i ve yurt disinda gergeklestirilen cok sayida
karma sergi, bienal ve sanat organizasyonunda yer
almis; calismalarini farkli kiltiirel ve disiplinlerarasi
platformlarda izleyiciyle bulusturmustur.

Eser Manifestosu

Caligma, kus figiirti ve diger gorsel 6geler araciligiyla
Anadolu’nun giindelik yasamina iligskin simgesel unsurlar
yeniden yorumlayan “tasarimci-etnograf” bir yaklasimi
benimsemektedir. Bu figlrler, dogrudan betimleyici
nesneler olarak degil; geleneksel yasam pratiklerine,
zanaat kiltiirine ve dogayla kurulan iliskilere gonderimde
bulunan sembolik gostergeler olarak okunabilmektedir.
Bu baglamda yiizey, kilttrel bellegi tasiyan, yeniden
yapilandiran ve glincel baglamda yeniden anlamlandiran
bir aktarim alanina déntismektedir.

Kadriye Gayin Taymur was born in 1987 in Boziiyuk.
She began her education in ceramics in 2007 at Yildiz
Technical ~University, Yildiz Vocational School,
Ceramics Program, where she completed her associate
degree. In 2012, she graduated with a bachelor’s degree
from the Department of Ceramics at the Faculty of Fine
Arts, Akdeniz University. She completed her master’s
degree in 2019 at Dokuz Eylil University, Institute of
Fine Arts, Department of Ceramics and Glass Design.
In 2025, she earned her Proficiency in Art degree from
the Department of Ceramics at the Graduate School
of Anadolu University. The artist has participated in
numerous national and international group exhibitions,
biennials, and art organizations, presenting her work
across diverse cultural and interdisciplinary platforms.

Artwork Manifesto

The study adopts a “designer-ethnographer” approach
that reinterprets symbolic elements of everyday life
in Anatolia through the bird figure and other visual
components. These figures are not treated as directly
descriptive objects; rather, they are read as symbolic
signifiers that reference traditional life practices, craft
culture, and modes of relating to nature. In this context,
the surface transforms into a field of transmission that
reconstructs, and recontextualizes

carries, cultural

memory within a contemporary framework.
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Sanat ve Tasarim Arastirmalari

iz ve Bellek
Trace and Memory
Elle baski, 1160°C dokiim camuru / Hand printing, casting clay fired at 1160°C, 33x33 cm.



Sule Sayan

2010 yilinda Gazi Universitesi'nde lisans, 2015 yilinda
Guzel Sanatlar Enstitisi, Resim Anasanat Dali'nda
yiiksek lisans egitimini tamamladi. 2022 yilinda Ankara
Haci Bayram Veli Universitesi, Resim Anasanat Dali'nda
Sanatta Yeterlik derecesini aldi. Akademik kariyerine
ayni Universitede Arastirma Gorevlisi olarak devam
ederken halen Harran Universitesi Gilizel Sanatlar
Fakiiltesi, Resim Bolimi'nde Dr. Ogr. Uyesi olarak
gorev yapmaktadir. Sanatsal pratiginde ekoloji, goc,
zamansal ve mekansal bellek dinamiklerini odagina
alan sanatci, bu baglamda 6zellikle yerlestirme temelli
tretimler gerceklestirmektedir. Ulusal ve uluslararasi
bircok sergi ve sempozyumda bildirileri ve calismalar:
yer almigtir. Giincel sanat pratikleri tGizerine uluslararasi
yayinevlerinde yayimlanmis kitap boltimleri ve arastirma
makaleleri bulunan sanat¢i, akademik dretimlerini
sanatsal pratigiyle paralel bicimde siirdirmektedir.

Eser Manifestosu

“Hayat insana ucuz seyin pesinde kogmanin bedelini
daima odetir” giindelik hayatta mesaj icerikli bir yarg:
olmasinin yaninda bellekte dolasip duran bir i¢ sestir.
Calisma, hatirlamanin dogrusal olmadigini hafizanin,
deger, arzu ve istekler arasinda gidip gelen kirilgan
bir siire¢ oldugunu goriintir kilmaktadir. Mermer gibi
kalicilikla 6zdeslesen bir malzemenin yilizeyine yazilan
tipografik izler, zihinde yer eden ctimlelerin zamana
direnme bicimini temsil etmektedir.

She completed his undergraduate degree at Gazi
University in 2010 and his master’s degree at the Institute
of Fine Arts, Department of Painting, in 2015. In 2022, he
obtained his PhD in Fine Arts from the Department of
Painting at Ankara Haci Bayram Veli University. While
continuing his academic career as a Research Assistant
at the same university, he currently works as an Assistant
Professor at the Department of Painting, Faculty of Fine
Arts, Harran University. Focusing on ecology, migration,
and temporal and spatial memory dynamics in his artistic
practice, the artist creates installation-based works in
this context. His papers and works have been featured
in numerous national and international exhibitions and
symposiums. The artist, who has published book chapters
and research articles on contemporary art practices in
international publishing houses, continues his academic
production in parallel with his artistic practice.

Artwork Manifesto

“Life always makes you pay the price for chasing
cheap things” is not only a message-laden judgement
in everyday life, but also an inner voice that lingers in
the memory. The work reveals that remembering is not
linear, but rather a fragile process that oscillates between
memory, values, desires and wishes. Typographic traces
inscribed on the surface of a material synonymous with
permanence, like marble, represent the way sentences
lodged in the mind resist the passage of time.
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Hayat Insana Ucuz Seyin Pesinde Kosmanin Bedelini Daima Odetir
Life Always Makes One Pay the Price for Chasing What Is Cheap

Mermer lizerine permanent marker ile miidahale / Intervention on marble with permanent marker, 100x11 cm.
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Salih Ezen

Salih Ezen, lisans egitimini 2014 yilinda Atatiirk
Universitesi Giizel Sanatlar Fakiiltesi Resim Boliimii'nde
tamamlamistir. Sanatsal arastirma ve iretim pratigini
akademik zeminde derinlestiren Ezen, 2019 yilinda ayni
tniversitenin Glizel Sanatlar Enstitiisi Resim Anasanat
Dali'nda yiiksek lisans derecesini almistir. 2021 yilindan
itibaren Atatiirk Universitesi Giizel Sanatlar Enstitiisii
Resim Anasanat Dali'nda Sanatta Yeterlilik programinda
ogrenimine devam etmektedir. Calismalarini resim
disiplini ekseninde strdiren sanatci, Uretimlerinde
kuramsal arastirma ile uygulamali sanat pratigini bir
arada ele almaktadir.

Eser Manifestosu

“Yasa Kurucular” baslikli calisma, Michel Foucault'nun
panoptikon gonderme  yaparak  kent
yasaminda bireyin goriinmez kurallar ve fiziksel-sosyal
sinirlar araciligiyla gozetim altina alinan kimliginin
nasil doniistiigiinii sorgular. izleyicinin de dahil oldugu,
aynalarla cevrili mekanda gozetimin asimetrik yapisi
tersylz edilerek bireyin konumunu ve goézlemlenme
halini deneyimlemesi saglanir. Izgara formundaki
merkezi yapiyr cevreleyen gecirgen ancak sinirlayici
beyaz file bariyerler, gbzetimin goriinmez duvarlarini ve
mahremiyetin kirilganliginm temsil ederken; aynalardaki
cogalan yansimalar gercekligi parcalayarak modern kent
yasaminda kimlik, goriintirlik ve sinir kavramlarinin
celiskili dogasini gortniir kilar.

kavramina
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Salih Ezen completed his undergraduate studies in
the Department of Painting at the Faculty of Fine Arts,
Atatlrk University, in 2014. He further developed his
artistic research and practice by earning his Master’s
degreein the Department of Painting (Major Art Program)
at the Institute of Fine Arts of the same university in 2019.
Since 2021, he has been continuing his Proficiency in Art
(Doctorate in Art) studies in the Department of Painting
at Atatiirk University. The artist sustains his practice
within the discipline of painting, integrating theoretical
inquiry with studio-based artistic production.

Artwork Manifesto

The work titled *Law Makers” references Michel
Foucault’s concept of the panopticon, interrogating how
the individual’s identity is reshaped under surveillance
through invisible rules and physical-social boundaries
within urban life. By situating the viewer within a space
surrounded by mirrors, the asymmetrical structure of
surveillance is inverted, prompting the audience to
experience and question their own position and state of
being observed. The grid-like central structure is enclosed
with visually transparent yet restrictive white mesh
barriers, symbolizing the invisible walls of surveillance
and the fragility of privacy. The multiplied reflections
disrupt spatial singularity and fragment reality, rendering
visible the contradictory nature of identity, visibility, and
boundaries in contemporary urban existence.
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Yasa Kurucular
Law Makers
Asamblaj / Assemblage, 57x57x37 cm.



Tarik Babayigit

Tarik Babayigit, cagdas baski teknikleri ve 6zellikle
mum batik temelli deneysel Gretimler tizerine yogunlasan
bir sanatcidir. Uretim pratiginde batik teknigini yalnizca
dekoratif bir yontem olarak degil, ylzey, katman ve
direng iliskisini arastiran kavramsal bir ara¢ olarak ele
alir. Geleneksel mum batik uygulamalarini modern ifade
bicimleriyle birlestirerek kendine 6zgl bir gorsel dil
gelistirir. Calismalarinda renk katmanlari, yiizey dokusu,
catlamaetkilerive sembolik 6geler belirleyici bir rol oynar;
mumun yiizeyde olusturdugu kontrolli rastlantisallik,
kompozisyonun hem estetik hem de distinsel boyutunu
derinlestirir. Sanatci, ayn1 zamanda moda ve tekstil
tasarimi alaninda ders saatli Gcretli akademisyen olarak
gorev yapmakta; teknik bilgi ile deneysel yaklasimi bir
arada ele alan bir egitim pratigi sirdirmektedir.

Eser Manifestosu

Mumun ylizeyde olusturdugu direng alanlari kirilma ve
streklilik kavramlarini goriintr kilan yapisal bir metafor
olarak ele alinmaktadir. Catlama izleri ve katmanlasan
renk gecisleri, gec¢mise ait bir zanaat bilgisinin
gelecege dogru evrilen bir estetik dil icerisinde yeniden
tretilmesini temsil eder. Bu baglamda calismalar, yiizeyi
sabit bir kompozisyon alani olmaktan ¢ikararak zamansal
bir katmanlasma mekanina dontstirir. Geleneksel
teknik ile deneysel yaklasim arasindaki gerilim, tasarim
ve sanat pratiginin gelecekte nasil melez, disiplinlerarasi
ve stire¢c odakli bir karakter kazanabilecegine dair bir
onerme sunar. Boylece eserler, batik teknigini nostaljik
bir referans olarak degil; sirdirilebilirlik, kiltirel
aktarim ve doniistim ekseninde gelecege yonelik elestirel
bir diistinme araci olarak konumlandirmaktadir.

Tarik Babayigitisanartistwhofocusesoncontemporary
printmaking techniques, particularly experimental
practices based on wax batik. In his production process,
he approaches batik not merely as a decorative method
but as a conceptual tool that investigates the relationships
between surface, layering, and resistance. By combining
traditional wax batik applications with modern modes
of expression, he develops a distinctive visual language.
Layers of color, surface texture, crack effects, and symbolic
elements play a defining role in his work; the controlled
unpredictability created by wax on the surface deepens
both the aesthetic and intellectual dimensions of the
composition. The artist also works as a part-time lecturer
in the field of fashion and textile design, maintaining a
pedagogical practice that integrates technical knowledge
with experimental approaches.

Artwork Manifesto

The resistance zones created by wax on the surface
are addressed as structural metaphors that render the
concepts of rupture and continuity visible. The crack
traces and layered color transitions represent the
rearticulation of a traditional craft knowledge within
an aesthetic language evolving toward the future. In
this context, the works transform the surface from
a fixed compositional field into a temporal space of
stratification. The tension between traditional technique
and experimental approach proposes how design and
artistic practice may acquire a hybrid, interdisciplinary,
and process-oriented character in the future. Thus, the
works position batik not as a nostalgic reference, but as
a critical tool for thinking about sustainability, cultural
transmission, and transformation within a future-

oriented framework.
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Gocln Ritmi
Rhythm of Migration

ipek iizerine mum batik / Wax batik on silk, 100x40 cm.
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Kentsel Bellek
Urban Memory

Ipek iizerine mum batik / Wax batik on silk, 40x40 cm.
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Bozkirin Hafizasi
Memory of the Steppe

Ipek iizerine mum batik / Wax batik on silk, 40x40 cm.
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